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PREFACE. 


eleven cricketers for an England versus Australia match, 
but half-a dozen experts, at the least, share that difficult 
task. 

Here one man, and he merely an ordinary lover of the 
“ Englishman’s Bible ”—Punch—has had to pick out fewer than 
ten pictures from every thousand pictures in the vast collection 
through which he has been privileged to wander. For this 
privilege he is most grateful to Messrs. Bradbury, Agnew, and 
Company, Limited, the proprietors of Punch. 

How can one hope to do justice to such a subject? It is too 
rich. It made my eyes blink. All the best men of the last sixty 
years are represented in Puck by their work, and one puts up 
one’s hand to shield one’s incompetent eyes. 

I have done my best, but I am conscious of many sins of 
Omission. One sin in particular Is the too scanty representation 
of Mr. Linley Sambourne’s work—clean, fine, true work, and 
full of fresh vigour, as week by week it comes hot from the 
deft fingers of a brilliant artist, who is also the most thorough 
of workmen. 

Let me say most explicitly that this too scanty representation 
of the work of one of Mr. Punch’s most famous artists, who is in 
the very front rank of the many fine artists who have worked for 
Mr. Punch during the whole sixty years of his reign, is largely 
due to technical reasons connected with the necessarily great 
reduction in the size of the drawings. This great reduction in 
size did not suit Mr. Linley Sambourne’s cartoons so well as it 
suited the cartoons by Sir John Tenniel. Moreover, circumstances 


connected with the serial publication of this book in the Strand 
| ix 


l VHEY say it is a difficult and invidious task to pick out 


x | Preface. 


Magazine (whence it is now reproduced with alterations and 
some important additions) necessitated the selection of only 
those cartoons which, during the sixty years, illustrated the 
leading points of political history; and it has chanced that 
Sir John Tenniel, being senior cartoonist, has had the handling 
of these leading political points much more often than they have 
been treated by Mr. Sambourne. Again, the preponderance 
of joke-pictures is another reason why the political cartoons 
include only a relatively small selection from Mr. Sambourne’s 
most admirable drawings. 

I am specially concerned to be very clear indeed upon this 
matter, for the importance of Mr. Sambourne’s work, and the 
creat admiration I have for it, cause me to take no risk what- 
ever of being thought to under-value Mr. Sambourne’s most 
admirable and virile drawings for Punch. 

Another point. ‘This book is not a history of 2uach, it 1s 
a desultory, delightful, “demd delicious” peep, as Mr. Mantalini 
would say. Fora history of ch, my friends who are wise will, 
when they have enjoyed these pictures, go out and buy Mr. M., 
H. Spielmann’s “ History of uach’-—a book most entertaining 
and satisfying, to whose author I am indebted for information 
upon points which the lapse of time or other reason had made 
obscure to me. 

J. HOLT SCHOOLING. 

APRIL, 1900. 
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PART I. 


1841 TO 1849. 


R. PUNCH has, perhaps, never given a better proof of his 
M ability to gauge the public mind of this country than that 
contained in the following lines, quoted from the issue 

dated November 5, 1898 :— 


A WARNING WORD. 
(From Mr, Punch’s *‘Vagrant.”’) 


Dear Punch,—I am not one to bellow, 
Nor am I much on bloodshed bent ; 
I’m not a tearing Jingo fellow, 
All} fuss, and froth, and discontent. 


[Here follow some verses relating to political affairs, and then come the lines 
printed below. —J.H.5.] 


We have another, sterner matter— 
The Frenchman posted on the Nile. 


Not his toreason? True! I like him, 
His skill to act, his pluck to dare. 

I’d sooner cheer him, far, than strike him— 
But why did others send him there ? 

In truth, they did not mean to please us ; 
They must have realized with joy 

That MARCHAND on the Nile must tease us, 
And sent him merely to annoy. 


So be it, then : we know what's what now, 
And what the Frenchmen would be at. 

Though Major MARCHAND’s on the spot now, 
He's got to pack and go—that’s flat. 
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We're tired of gracefully conceding, 
Tired, too, of jibe and jeer and flout ; 

Our answer may show lack of breeding, 
But there it is—a plain ‘‘ Get out.” 


If one should, thinking I am weak, Sir, 
Smite me on one cheek black and blue, 
I’m told to turn the other cheek, Sir, 
But not 40th cheeks and forehead too. 
Year in, year out, they've tried to spite us, 
We've borne it with a sorry grin 3. 
And now—well, if they want to fight us, 
Coats off, and let the fun begin ! 


Punch published these lines just before Lord Salisbury announced 
at the Mansion House dinner, given in honour of Lord Kitchener on 
November 4, 1898, that France had come round to our view of the 
Fashoda question, and Puach's neat verses just quoted gave an 
excellently succinct and pithy expression to the feeling of the average 
peace-loving Briton, who had become quite weary of being diplomati- 
cally played with by France in our colonial affairs, and who was, and 
is, quite ready to “ take off his coat.” 

The preceding illustration of Mr. Punch’s terse and true expression 
of public opinion is fitly 
matched ‘by many others 
which are seen as one looks 
through the pages of the 117 
volumes of Punch, which bring 
this famous periodical to the 
end of the year 1899, and one 
notices many examples of Mr. 
Punch’s acute discernment 
and pithy expression of the 
public mind, which have been 


“ :, stepping-stones of fame to him 
THINGS MAY TAKE ANOTHER TURN." | during his long life of nearly 





THE FIRST PICTURE IN “PUNCH.” 1.—BY Ww. sixty years, quite apart from 
vere the weekly dish of good things 
offered by Mr. Punch to his public. 

Thanks to the kindness of Messrs. Bradbury and Agnew, the pro- 
prietors of Punch, | am able to give to the general public some of the 
pleasure that comes from the possession of a complete set of Puch. 
In reading one’s Punch the pleasure is much enhanced by Mr. M. H. 
Spielmann’s most admirable book, “ The History of Punch” (Casseé/ 
and Company, Limited, 1895), for Mr. Spielmann is probably the best 
living authority on this subject, and his researches, which extended over 
four years, enable the ordinary Puach-lover to find many points of 
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great interest (specially in the early volumes) which, without Mr. 
Spielmann’s book, might be passed over without notice. Some of the 
Punch engravings now shown, have been found by the aid of Mr. 
Spielmann’s book, which is a thoroughly reliable and quite indispen- 
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THE FIRST OF MR. PUNCH’S CARTOONS, 2.—BY A. S. HENNING. 1841. 


sable text-book on Pach, while, on other points, I have been privi- 
leged to consult Mr. W. Lawrence Bradbury, Mr. Philip L. Agnew, Sir 
John Tenniel, and Mr. E. T. Reed, as well as Mr. Spielmann himself. 
When the Queen came to the throne there was no Punch. He 
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was conceived in circumstances of much mystery, for many have 


claimed the honour of his paternity. The historian of Punch has 
devoted a long chapter to this matter of Puach’s paternity, and has 
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J-—-THE FIRST PICTURE BY JOHN LEECH. 1841. 


judicially weighed the evidence for or against each claimant. Mr, 
Spielmann writes— 
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Yet although it was not . . . Henry Mayhew who was the actual initiator 
of Punch, it was unquestionably he to whom the whole credit belongs of having 
developed Landells’ specific idea of a ‘‘ Charivari,” and of its conception in 
the form it took. Though not the absolute author of its existence, he was 
certainly the author of its literary and artistic being, and to that degree, as he 
was wont to claim, he was its founder. 


Thus, the opinion of the best authority is that Henry Mayhew and 
Ebenezer Landells were the real founders of Puanch. 

Early in 1841, after several discussions between the members of 
the first staff of Punch, the original prospectus was drawn up by Mark 
Lemon. The first page of this three-page foolscap document is shown 
in reduced facsimile in the frontispiece of this book. An excellent 
facsimile, on the original blue foolscap paper, is bound up in a little 
anonymous pamphlet published in the year 1870, ‘‘ Mr. Punch: His 
Origin and Career ;” but Mr. Bradbury told me that many of the 
statements about Pvach inthis pamphlet are erroneous, although the 
document is an exact copy of the original in Mr. Bradbury’s posses- 
sion, which happens just now to be packed away in a warehouse, and 
so cannot be photographed. 


HEAD OF MORPETH. HEAD OF MELBOURNE. HEAD OF RUSSELL. 


[Lord Morpeth was secretary [Lord Melbourne was [Lord John Russell was 
Sor [reland in the Whig ministry Prime Mintster in 1841. Colonial Secretary in 1841. 
of 1841.—J.H.S.) —J.H.S.J —J.H.S.]J 


Will be out shortly 
Price Twopence 


A new work of wit and whim, embellished with cuts and caricatures, to be 
called 


PUNCH 
OR 
THE LONDON CHARIVARI. 


This Guffawgraph is intended to form a refuge for destitute wit—an asylum 
for the thousands of orphan jokes—the superannuated Joe Millers—the mil- 
lions of perishing puns which are now wandering about without so much as a 
shelf to rest upon ! It will also be devoted to the emancipation of the Jew desprits 
(yeu a@esprits—J.H.S.) all over the world and the naturalization of those alien 
Fonathans whose adherence to the truth has forced them to emigrate from 
their native land. 

The proprietors feel that the eyes of Europe will be upon them—that 
every risible animal, like our political patriots, will look out for No. I. 

PUNCH will have the honor of making his first appearance in this character 
on Saturday, June 10, 1841—and will continue from week to week to offer to 
the world all the fun to be found. 

Etc. Etc. Etc. 


It is interesting to see in the frontispiece that the name Punch was 
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substituted for the struck-out title, “The Fun——.” It has been sug- 
gested that the title thus cut short in favour of the single word Punch 
was to have been “ The Funny Dogs with Comic Tales,” and the pros- 
pectus ends with the words, “Funny dogs with comic tales.” The 
price was written ‘“Twopence,” although the price of Punch has 


always been Threepence. 

As regards the sudden change of title to Pwnch—a change made, 
as we see from the facsimile, while Mark Lemon was in the very act 
of writing the titl—Mr. Spielmann has recorded that there are as 


THE LEGEND OF JAWBRANIM-HERAUDEE. 


HERE onee lived a king in Ar-| 
mema, Whose aame was Poof. 
Hee-Shaw; he was called by hiv 
people, aud the rest of the world 
who happened to hear of him 
Zubberdust, or, the Poet, found 
ing hw greatest glory, like Bul 
wer- Khan, Moncktoon. Milnes: 
Sahib, Rogers-Sain- Dahawder. 
and other lords of the Enghs 
Court, not so much on his pes 
sessions, ina ancient rice, or h 
rrsonal beauty (all wiich, 'u 
nown, these Frank emirs pos 
238), as upon his taicut for po 
etry, which was in truth amazing 
fe was not, hike other so- 
vereigns, proud of hit prowess 
in arms, fond of invading hos 
tie countiica, or, ct any rate, of reviewing bs troops when no hostile 
courtry was at hand, but ioved Letters all his hfe Jung. It was 
said, that, at fourteen, ke had copied the Shah-Nameh cinety-nine times 
and, at the carly age of twelve, could repeat the Koran backwards Thu 
he gained the most prodigivus power of memory ; and it 18 related of him, 
that a Frank merchant ence coming to his Court, with a poem by Bulwer 
Khan called tae Siamce-Grinince (ur, Twins of Siam), His Maycaty, Poof 
Allee, without understanding a word cf the language in which that on 
comparable epic was written, nevertheless icarned it off, and by the mere 
force of memory, cou d repeat every single word of it 
_ Now, all preat men have their weaknesses, and King Poof-Aller, Tam 
sorry to say, had bis He wished to pass for a poct, and not having a 
spark of originality in his composition, ner abl: tu atrins two verses 5 
pee wier would, with the utmost gravity, me peat you a sunuet of THafiz or 





4 — THE COMMENCEMENT OF THE FIRST LITERARY CONTRIBUTION BY 
THACKLAAY, WHO ALSO DEEW THIS INITIAL SKETCH. rBg2. 


many versions as to the origin of ?uach's name as of the origin of 
the periodical itself. 


Hodder declares that it was Mayhew's sudden inspiration. Last asserted 
that when “‘somebody ” at the Ldinburgh Castle mecting spoke of the paper, 
like a good mixture of punch, being nothing without Lemon, Mayhew caught 
at the idea and cried, ‘f A capital idea! We'll call it Punch /” 


There have been many other claimants to the distinction of having 
thought of the title “ Punch,” which is certainly an infinitely better 
title than “ Funny Dogs with Comic Tales ” and much better than “ The 
Funny Dogs,” which I suggest may have been the title Mark Lemon 
began to write, judging from the place on the paper (see frontispiece), 
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where he began with the words, “The Fun——”; for if he had in- 
tended to write the longer title, “ The Funny Dogs with Comic Tales,” 
he must have run the last part of this long title too far to the right of 
his paper to be consistent with the symmetrical position given to his 
other headings, etc., on the sheet of foolscap: a practised writer un- 
consciously allows enough space for the symmetrical setting out of his 
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THE LETTER OF INTRODUCTION. 


THE FIKST PICTURE OF THE QUELN IN “ PUNCH.” 5.—°BY A. S. HENNING, 1841. 


headlines, etc., and that'Mark Lemon was a specially practised writer 
is very Clearly shown by inspection of this interesting facsimile. 

The first number of Punch came out on July 17, 1841, at 13, 
Wellington Street, Strand. There was a good demand for it, two 
editions of five thousand copies each being sold intwo days. This 
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demand was caused by advertising in various ways, including the dis- 





THE PRINCE OF WALES.—HIS FUTURE TIMES, 


A private letter from Hanover states that, precisely at twelv 
minutes to eleven in the morning on the ninth of the present Novem- 
ber, his Majesty King Erwesr was suddenly attacked by a violent 
fit of blue devils. Al? the court doctors were immediately sum- 
moned, and as immediately dismissed, by his Majesty, who sent 
for the Wisard of the North (recently appointed royal astrologer), to 
divine the mysterious cause of this so sudden melancholy. [In a trice 
the mystery was solved—Queen Victoria “ was happily delivered of a 
Prince!" His Majesty was immediately assisted to his chamber— 
put to bed—the curtains drawn—all the royal household ordered to 
wear list alippers—the one knocker to the palace was carefully ted up 
—and (on the departure of our courier) half a load of straw was 
already deposited beneath the window of the royal chamber. The 
sentinels on duty were prohibited from even sneezing, under pain o 
death, and all things in and about the palace, to use a bran new simile, 
were silent as the grave ! 

“ Whilst there was only the Princess Royal there were many hopes. 
There was hope from severe teething—hope from measles— hope from 
hooping-cough—but with the addition of a Prince of Wales, the 
hopes of Hanover are below par.” But we pause. We will no 
further invade the sanctity of the sorrows of a king ; merely observing, 
that what makes his Majesty very savage, makes hundreds of thou- 
sands of Eng'ishmen mighty gla There are now two cradles 
between the Crown of En sland and the White Horse of Hanover 

We have a Prince of Wales! Whilst, however, England is throw- 
ing up its milion caps in rapture at the advent, let it not be forgotten 
to whom we owe the royal baby. In the clamourousness of our joy 
the fact would have escaped us, had we not received a letter from 
Colonel Sisruorp, who assures us that we owe a Prince of Wales 
entircly to the present cabinet, had the Whigs remained in office, 
the infant would inevitably have been a girl 
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6.—THE FIRST MENTION OF THE PRINCE OF WALES, 1841. 


tribution of 100,000 copies of a printed prospectus that was nearly 
identical with the draft whose first page has been shown here. 


DRAWING FOR THE MILLION. 
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Jem A SUPPOSITITIOUS OFFLEK TO “PUNCH.” 1842. 


From the first volume of Pi#ch 1 have chosen the five pictures 


A Peep into “ Punch.’ 9 


here numbered 1, 2, 3, 5, and 6. No.1 is the first picture in Punch, 
a distinction that gives importance to this little sketch (the same 
size as the original) of a broken-down man at work on the tread-mill. 
By the first picture, 1 mean the first that was printed on the numbered 





THE FIRST TOOTH. 


THE FIRST PICTURE OF THE DRINCK OF WALES. S.—BY KFNNY MEADOWS, = 1543. 


pages of Punch—this is on page 2 of Volume ].—for the /a/roduction 
contained three woodcuts, and there was the outside wrapper, of which 
I shall speak later. But this little cut in No. 1 is really the first of 
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Mr. Punch’s famous gallery of black-and-white art. It was drawn by 
William Newman, and this is one of his so-called “ blackies "—little 
stlhouettes that were paid for at the rate of eighteen shillings per 
dozen. 

No. 2 is the first of Mr. Punch’s long series of cartoons, This was 
done by A. S. Henning, and it makes a much nicer picture in its 
present reduced size than in its original large size, where the work 
is too coarse in texture. In the forties, there were no ingenious 
photographic processes for reproducing an artist’s work to any scale ; 
the work had to be cut on the wood block and shown the same size as 
the original drawing. Hence, in a weekly paper such as Punch, there 
was often not much time to spend on the wood-engraving, and so 
many of the drawings, especially the early ones, are wanting in finish. 

Picture No. 3 is the first by famous John Leech—Mr. Punch’s 
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first great artist—and in addition to the signature “John Leech” 
at the bottom of the block, there is in the middle of the design the 
curious sign-manual, a leech in a bottle, which John Leech often used 
to mark his work. This first design by Leech was in the fourth number 
of Punch, August 7, 1841, and its title “ Foreign Affairs” has reference 
to the groups of foreign refugees who at that time were specially 
numerous in Soho and Leicester Square—-places that even nowadays 
are characterized by the presence of numerous and not too desirable 
foreigners. 

The facsimile in No, 4 is from the commencement of Thackeray's 
first literary contribution to Punch, and the sketch which forms the 
initial letter T is also by Thackeray. Mr. Spielmann says this sketch 
is “undoubtedly ” by Thackeray ; the full contribution is on page 254 
of Volume II. 

The cartoon shown in No. 5 contains the first picture of Queen 
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Victoria in Punch, and it represents Sir Robert Peel sent for by the 
Queen to form an Administration in place of the beaten Ministry of 
Lord Melbourne. This was in the autumn of 1841. The words, 
“The Letter of Introduction,” at the bottom of the cartoon, are the 
title of ““a MS, drama, called the ‘Court of Victoria,’” on page 90 
of Volume I. of Punch, which commences— 


SCENE IN WINDSOR CASTLE. 
[Her Mayesty discovered sitting thoughtfully at an escritoire.] 


Luter the Lord Chamberlain. 


LORD CHAMBERLAIN: May it please your Majesty, a letter from the 
Duke of Wellington. 


THE QUEEN (ofens the letter): Oh! a person for the vacant place of 
Premier—show the bearer in, my lord. [Zaét Lord Chamberlain.) 





THE MODERN SISYPHUS. 
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Iu. “RICHARD DUYLE’s FIRST CARTOON. 1844. 


THE QUEEN (muses): Sir Robert Peel—I have heard that name before, 
as connected with my family. If I remember rightly, he held the situation 
of adviser to the Crown in the reign of Uncle William, and was discharged 
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for exacting a large discount on all the State receipts ; yet Wellington is very 
much interested in his favour. Etc., etc., etc. 


In facsimile No. 6 we see the first mention in Pusch of the Prince 
of Wales. It is the first part of a full-page article on page 222 of 
Volume I., which records the birth of the Prince on November 9, 1841, 
and which also refers to the disappointment caused to the King of 
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Master Weeiiscros. Yes, youare 


Mastak Jomssince. Am I? Mastik Writtnwion, Hat 


Master WELLINGTON. Yes, you are. [Mowar.- lad they don't firAt 
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A SLPPOSITITIOUS CONVERSATION BLIWEEN THe DURKF OF WRILINGTON 


AND THE PRINCE DE JOINVITER (OP THE FRENCH NAVY). IL bY 
JOUN LLECH. 1844. 


Hanover by the birth of the Qucen’s second child. Pach writes : 
“ There are now two cradles between the Crown of England and the 
White Horse of Hanover.” How many British Royal “cradles ” are 
there now between the two things named by Punch ? 


The comical sketch in No. 7 was, 1 suspect, suggested to Mr. 
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Punch by one of the many offers of unsolicited “outside” contribu- 
tions which have always been severely discouraged. Mr. Punch 
prefers to rely upon his own staff, although he is always on the alert 
for fresh talent, and amongst the clever men who have thus been 
invited to contribute to Puch are Mr. H. W. Lucy (‘‘ Toby, M.P.”), 
Mr. R. C. Lehmann (who wrote “‘ The Adventures of Picklock Holes”), 
Mr. Bernard Partridge (the brilliant successor to Mr. du Maurier), 
and Mr. Phil May. 

We see in No. 8 the first Punch picture of the Prince of Wales. 
This cartoon was drawn by Kenny Meadows. The Queen is standing 
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Ir wall be in the recollection of our readers that a haadsome rod (which 
turns oul to be really a fishing rod after a: was an little while ag 
presented tothe Prince of Wares, Ths Royal Highness has lately had 


nome capital sport with this rod, having succeeded in capturing several of 
his Mamma's gold fish, one of which was as big as a dace and weighed 
six ounces. Tt was very nearly pulling We Pringe tn, 


Pith PRINCE OF WALES 
TPECH. 1844. 


at the left of the infant Prince, and points to the first tooth, the doctor 
blows a toy-trumpet and offers some soldiers, while the lady who kneels 
is offering a baby’s coral with a Punch’s head as its chief attraction. 

No. 9 is a very clever sketch of ‘‘ The Whistling Oyster.” A full 
account of this supposititious discovery is given on pages 142-3 of 
Volume V. of Puch, in the year 1843, and this curiosity was stated 
to be “in the possession of Mr. Pearkes of Vinegar Yard, opposite 
the gallery door of Drury Lane Theatre. 

The cartoon in No. Io is the first by another of Mr. Punch’s great 
guns—the famous Richard Doyle. This appeared on March 16, 1844; 
and “ The Modern Sisyphus “is Sir Robert Peel, then Premier, seen 
in the task of rolling up the great stone (Daniel O’Connell, the Irish 
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orator, who was then agitating for the repeal of the union between 
Ireland and Great Britain), while Lord John Russcll and others 
represent “‘ The Furies” who are watching Peel’s unavailing exertions. 
The sign-manual at the right of this cartoon—a dicky-bird perched 
on a D—was often used by Richard Doyle, and may be seen on the 
present wrapper of Punch. Although No. ro is the first cartoon con- 
tributed by Doyle, it is not the first work he did for Pusch, for Doyle 
commenced his association with the paper by drawing comic borders 
for the Christmas number of 1842. 

John Leech’s cartoon, in No. 11, was published September 14, 
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INNOCENCE. 
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GENTLEMAN. ‘ Seed a litle dog, ma'rm ! no, ma’rm. ‘This here’s the honly 
? 
dog I’ve seed to-day, and he don’t answer to the name of Jade.” 


13-— VV SERCH. 1545. 


1844; the Prince de Joinville was in command of the French Navy, 
and there was some foolish talk in the French papers about an inya- 
sion of England. The expression of the Duke of Wellington’s face 
in this cartoon is simply perfect, as he stands with his hands in his 
pockets calmly looking at the threatening Joinville, and quictly says 
to the Frenchman, “ You’re too good a judge to hit me, you are }” 
One is irresistibly reminded by this clever cartoon of a recent affair 
with our French neighbour, in which the relative positions were not 
unlike those here shown, and to which the climax was the same as in 
Lecch’s cartoon—And they don't fight after all ! 

No. 12 is from page 157 of Volume VII., October 5, 1844. It 
represents the Prince of Wales, then not quite three years old, “ cap- 
turing several of his Mamma’s gold fish, one of which was as big as 
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a dace, and weighed six ounces. 


Prince in.” 
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It was very nearly pulling the 


In the “Innocence” picture, No. 13, observe that the little dog 
Fido, which is being sought by the lady, is just visible in the left coat- 


pocket of the Bill-Sikes-looking rough. 
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We are not among those who hhe going on with the March of 
lotellect at the old jog-trot pace, for we rather prefer ruoning on before 
to lowering by the side, and we have consequently taken a few strides in 
advance with Geography, by furnishing a Map cf England, as it will be 
in another yearortwo Our country will, of course, never be ip chains, 
for there would be auch a general bubbling up of heart’s blood, aud such 
a bounding of British boacma, as would effectually prevent that ; but 
though England will never bo in chauus, she will pretty soun be in irons, 
asa giance at the numerous new Railway prospectuses will testify, It as 
boasted that the spread of Railways will shorten the tumo and labour of 
travelling ; but we shall soon be unable to go anywhere without 
crowing the line,—which once used to be considered a very formidable 
undertaking. We can only say that we ought to be gong on very smoothly, 
aor ee ee that our country is being regularly wuned from one cad of at 
to er. 
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T4.-—-MR. PUNCH POKES FUN AT THE RAILWAY MANIA OF 1845. 


The Railway Map of England, No. 14, is one of Mr. Punch’s 


prophecies that has become fact. 


It is in the issue of October 11, 


1845, and refers to the precipitate influx of new lines just then taking 
place. To us, nowadays, there is nothing remarkable in this Railway 
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Map, which might be mistaken for a genuine railway map of England 
and Wales ; but in 1845, when this map was made by Mr. Punch, he 
no doubt intended it as a piece of satire. 

No. 15 introduces us to a very early Pwuch-picture 
of Benjamin Disraeli (Tune, 1845) ; not the first, which 
was, Mr. Philip Agnew tells me, in the year 1844, but 


this 1s the more interesting picture of the two. 


Mr. 


Punch was sometimes very severe in his treatment 
of Disraeli, and this sketch with the accompanying 
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AN EARLY PICTURE OF LORI) BEACONS: 
DPISRAELT. 


PIELD, AS BENJAMIN 
15. BV LERCH. 1845. 


verses is a good ex- 
ample of Punch’s early 
satire. Asregards Mr. 
Punch’s politics, it is 
interesting to quote 
the following words 
from “ The History of 
Punch” — 


The Table” [se. 
the weekly /’2ch dinner- 
table at which the car- 
toons, etc., are discussed. 
—J.H.S.] has always 
shown an amalgam of 
Conservative and Liberal 
instincts and leanings 
although the former have 
never been those of the 
‘* predominant partner.” 
The constant effort of the 
Staff is to be fair and 
patriotic, and to subor«di- 
nate their personal views 
to the genera] good. For, 
whatever the public may 
think, neither Editor nor 
Staff is bound by any 
consideration to any 
party or any person, but 
hold themselves free to 
satirise or to approve ‘‘all 
round.” 


When No. 15 was 
published, Disraeliwas 
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1G.—-—BY NEWMAN, 
1845. 


the leader of the “ Young England” party, having some years previously 
been converted from a Radical into a Tory: hence the allusions con- 


tained in the lines below this sketch. 
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Ina later part of this book Mr. Punch’s treatment of Disraeli’s 
great rival Gladstone will be illustrated. 


The vivid “ Por- 
trait of the Railway 
Panic,” by W. New- 
man, No. 16, was 
published Novem- 
ber 8, 1845, and re- 
ferstothe depression 
in railway dividends 
then being caused 
by over-competition 
in railway-promo- 
tion; No. 19 also 
refers to the railway- 
schemes of that time, 
and is Mr. Punch’s 
ironical notice 
(dated September 
26, 1846) of “ The 
Last New Railway 
Scheme,” fc. the 
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of the subterranean railways.” 


A4ANGLERS HEAR STRANGE THINGS. 
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proposal for making 
an Underground 
Railway, which, as 
we here read, was 
scoffed at by Punch 
—* The Secretary 
1S announced to be 
in attendance to 1e- 
ceive deposits from 
eleven to two; 
though, whether he 
gets any 1s, in our 
opinion, ten to one.” 
but immediately be- 
low these words Mr. 
Punch gives a sec- 
tional diagram = of 
the Underground 
Railway as he con- 
ceived it, and it is 
not a bad shot at 
“A prophetic view 


AS a matter of fact, the works for the 
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now familiar Metropolitan (Underground) Railway were commenced 
in 1860, fourteen years after this ironical prophecy by Punch. 
No. 17 is one of John Leech’s jokes on fishermen’s tales, and 


No. 18 is another joke probably based on fact. 





THE LAST NEW RAILWAY SCHEME. 


tr modern projectors having exhausted 
the old world of raudways above gronod, 
have invented anew world of a subter- 
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TQ. MR. PLACH SCORES AT THER UNDERGROUND 


KAILWAY SCHEME. 2846. 


The amusing picture, 
No. 20, illustrating “The 
Rising Generation,” is also 
by John Leech. 

No. 21 is acuriosity. It 
was drawn by Thackcray 
and published on page 59 
of Volume XII., February 
6G, 1847. From that day to 
this, more than fifty years, no 
onc has discovered the point 
of this joke by Thackcray. 
“The History of Punch” 
records that on the appear- 
ance of this sketch the “ Man 
in the Moon” offered “a 
reward of £500 and a free 
pardon” to any one who 
would publish an explana- 
tion. The reward was never 
claimed. 

What «deer this sketch 
mean? Isthe shorter female 
a servant caught in the act 
of trying on her mistress's 
best cap’ But if so, why 
is the “scene” placed in a 
room that seems to be a 
library and not a bedroom? 
And is the object on, or 
near, the front of the taller 
woman’s dress, the falling 
cap of the servant? But if 
so, how does the servant's 
cap come to be falling as the 
figures are placed? There 
is no sign on the part of the 
servant (7) that she has just 
dropped the cap (2) from her 


left hand. This is truly a puzzle, and will probably never be solved, 
although when onc remembers that this was drawn by Thackeray, and 
passed, as one may suppose, by Mark Lemon, the Editor of Punch in 
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the year "1847, both men of keen wit, it is scarcely possible to think 
that this joke does not contain any point. 

A sketch of “ Domestic Bliss” is shown in No, 22, and No. 23 is 
a picture by Richard Doyle of ‘Mr. John Bull after an attack of 
Income-Tax.” This was published in the spring of 1848, and must, 
I think, have been the outcome of a then-recent smart from an ordinary 
income-tax payment by Mr. Punch, for on turning up the income-tax 
records I find that the rate was not unusually high in the year 1848, 
the tax being 7¢. in the £ for the years 1846 to 1852. 


THE RISING GENERATION. 
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DO THLY LELQH. 1047. 


No. 24 was drawn by Thackeray, in 1848, and the “ Two Authors ” 
at the left are portraits of Thackeray, who is reading the Sunday 
Jimes, and of Douglas Jerrold, who is leaning against the padded 
division of the railway compartment, while both authors are listening 
to the denunciations of themselves and of their fellow-Punchites which 
are being poured out by the reverend gentleman at the other end of 
the compartment. 

Glancing at Nos. 25 and 26, we come to No. 27, which is one of 
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Richard Doyle’s very funny serial sketches, entitled “ Manners and 
Customs of ye Englishe.” Thisis one of the funniest, although, where 
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Wife of your Bussum, “OW! PD pox’) want TO INTRRECET 
You, DEAR. Posty want some MONEY FOR Basy's socks 
—AND TO KNOW WHETHER YOU WILL HAVE THE MUTTON 
COLD OF HAGHED.” 


22-—-BY LEECH, 1247. 


all are so good, it is difficult to single out any one of this remarkably 
clever series. Every bit of this sketch, No. 27, is worth looking at ; 
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25. KY LERCH. 1848. 
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27-—BY RICHARD DOYIE. 1840 


the climbing positions of the deer-stalkers are most comical, and look 
at the two gillies holding back the dogs, and at the stag who is 





“Now, THEN, CHARITY, HOVER WITH YOU, OR NELSE LET ME CONG.’ 


26.—BY LEECH. 1849. 
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surveying the approaching attack. This was published September 22, 
1849, 

When No. 28 was published there were only eleven (half-yearly) 
volumes of Punch available for use by the patient who is here seen 
consulting Dr. Punch. There are now available, to the end of 1899, 
one hundred and seventeen of these volumes, and actual experience 
of Dr. Punch’s advice to his patient enables me to thoroughly indorse 
the soundness of the advice given by the wise and genial old doctor 
of Fleet Street. 


THE BEST ADVICE; OR, THE MODERN ABERNETHY. 
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John Bull. “Such A TIGHTNESS IN MY CHEST.” 
Mr. Punch, “ ViGHt sess tN YOUR CHEST. Oir! Poouw, Poor ! 
READ MY BOOR.” 


A PIFCHY OF GOOD ADVICE RY DR. PUNCH 23,—bBY LEECH, 
1347. 


PART IL. 


1850 TO 1854. 


OME while ago, in the pantomime “Ali Baba and the Forty 
Thieves,” Ali Baba’s brother, who had found his way into 
the secret cave, ran about in a most ludicrous manner, 


eagerly picking from 


OUR PRUANT AMBASSADORS. 


ae LY the severest 
comment on the 
folly of expen- 
sive Embassies at 
fore Courts 

aan passed 


| 
| 








by thes ; 
from the scenes | 
of recent 
mportance 
abroad, have vir- 
tually confessed 
that they are 
“better away” 
whes anything of 
ustusual interest 
ishsppemng We 
of course would 
not think of ac- 
cusing these high 
and distinguished 
persons —these 
* meinbers of the 
great fanulies” 
2 —of voluntarily 
shuking — their 
«yal they thought that their diplomatic sernecs could be of auy serv ce 
whatever, and we can therefore only conclude they felt that they should 
**do more harin than good” in ther diplomatic capacities~-or inca- 
acities, as (he case may be—had they remained af ther posta during 
ate events of interest The Fax. or WistMorge ann, we are told b 
the Teaes, has been an London, ns the best means of promoting British 
intercsts at Berlin, whie Lory Poxsoxny—says the saine authonity— 
oor Ambassador of Vienna, has been serving his country by absence 
from the scene of his duties 
Our Churgé da’ Affaires at Bad en—the iden isa good *un—has been 
taying at Naples, and there have been other qistanecs of our diplo. 
matists acting on the straightforward, but starthng p-inciple, thar, 
though paid very highly to represent England at a Foreign Court, they 
are much better “‘omttted im the representation’ when anything of 
paricuee urgency or of unusually vital mterest is happening If at as 
ound that absence enhances the value of Awbasiaders: how much 
more economical st would be to keep them always away from their 
; arrangement which would have the double advantage of 
- og  —*h cheaper as well as more astisfactory The bint is one 
whioh we have no doubt Ma Cosvex and other financial reformers 
will be able to unprove upon = Jt wonld be 2 cunou: calculation could 
the question be sulved—tf peace should be preserved in the absence of 
the diplomatists from their posts, what would ‘ave been the conse- 
quence had they remained at their embassics * 
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T.—THIS INITIAL LETTER L IS) SIR) JOHN 
TENNIEL’S FIRST ‘' PUNCH” DRAWING. NOVEM- 
BER 30, 1850. 


the floor 


diamonds, rubies, and 
emeralds as big as ostrich 
eggs: as fast as he picked 
up another gem he let one 
fall from his already loaded 
arms. I laughed at Ali Baba’s 
brother, but did not feel 
sympathetic. 

Now 1 do not laugh, and 
I do feel sympathetic with 
A. B.’s brother—for in choos- 
ing these pictures from 
Punch, one no sooner picks 
out a gem, with an “ I'll have 
you,’ than on the turn of a 
page a better picture comes, 
and the other has to be 
dropped. It goes as much 
against my grain to leave such 
a host of good things hidden 
in Punch as it went against 
the covetous desires of Ali 
Baba’s wicked brother to 
leave so many fine, big gems 
behind him in the richly 
stored cave. However, Mr. 
Punch’s whole store of riches 
is, after all, accessible to any 
one whose Open Sesame! Is 
a little cheque, and so one 


has some consolation for being able to show here only a very small 
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selection from Mr. Punch’s famous gallery of wit and art which that 
discerning connoisseur has been collecting during the last sixty years. 


The year 1850 
was a notable one 
for Punch, for then 
John Tenniel joined 
the famous band of 
Punchites. His 
first contribution is 
shown in No. 1, 
the beautiful initial 
letter Z with the ac- 
companyingsketch, 
which, although it 
is nearly fifty years 
old, and is here in 
a reduced size, yet 
distinctly shows 
even to the non-ex- 
pert eye the touch 
of that same won- 
derful hand which 
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Boy. “ Come ts, Six! You've \o CALL TO RE APRAID! T’yy 
GOT HIM QUITE TIGHT.” 
2—BY JOHN LEYCH. 1850. 


in Punch for November 26, 1898, drew the cartoon showing Britannia 
and the United Stutes as two blue-jackets in jovial comradeship under 
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A FRIEND HAS GIVEN MR. BRIGGS A DAY'S SHOOTING. 


A Cock PHEASANT GETS UP, AND Mr. BricGs’s IMPRESSION IS, THAT A VERY LARGE 
FIREWORK HAS BEEN LET OFF CLOSE TO HIM. HE 1S ALMOST FRIGHTENED TO DEATH. 


* 


3-—BY LEECH. 1850. 
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the sign of the “Two Cross Flags,” with jolly old landlord Punch 
saying to them, “ Fill up, my hearties! It looks like ‘dirty weather’ 
ahead, but you two—John and Jonathan—will see it through— 
together /” 

Glancing at Nos. 2 and 3—Leech’s sketch in No. 3 is, by the 
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THE ROYAL RISING GENERATION, 


British Lion. “You waxt Mak’ pore’ Houser, axp somr STaAsres!'—Whuv, 
YOU'LL BE WANTING A LatcH Kry xexe, EP supposs tf” 


THE PRINCE OF WALPFS AT AGF NINF. 4 -7IY UTRECH, 1850. 


way, a truthfully graphic reminder to the writer of the first time Ae 
(unexpecting) heard and saw a strong Cornish cock pheasant get up 
close at his feet-—we come to No. 4, which represents the British Lion 
(as taxpayer) looking askance at the Prince of Wales, aged nine, on 
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whose behalf application had just been made for the purchase of Marl- 
borough House as a residence for the Prince. The portly man in the 
picture on the wall is a former Prince of Wales, the Regent who 
became George IV. in 1820, and who is here seen walking by the 
Pavilion at Brighton, built in 1784-87 as a residence for this Prince of 
Wales. 

No. 5 is very funny, and it is one of the many Puch jokes which 
are periodically served up afresh im other periodicals. I have read 
this joke somewhere quite lately, although it came out in Pusch nearly 
fifty years ago. 

On this score, does any one know if the following is a Punch joke? 
It was lately told to me 
as a new joke, but I was 
afraid to send itto Mr. i ifs 
Punch :— 

Two London street 
arabs, One is eating an 
apple, the other gazes 
enviously, and says, “Gi’e 
us a bit, Bill.” “Sha’n’t,” 
says the apple-eater. 
‘“‘ Gi’e us the core, then,” 
entreats the non-apple- 
eater. ‘“‘ Zhere ain't 
goin’ to be no core!” 
stolidly replies the other, 
out of his © stolidly | A 
munching jaws. ft eee eS RS 7 “fy 

The very clever 
drawing No. 6 is by Old Gentleman (folitely). “ On, Conpuctor! Tsai 

. . FFFL GREATLY OBLIGE} TO YOU IF YOU WOULD PROCEED, 
Richard Doyle ; it WaS) Fort Have AN APPOINTMENT IN THE STRAND, AND T aM 
published in 1850, and OH een Tae Die toon’. Go on, Jim! Here’s 
at the close of that year an orp Cove A CUSSIN AND A SWPARING LIKE ANY 
Doyle left Pusch owing TINK! 
to Punch's vigorous at- 
tack on “ Popery ’"—the Popery scare got hold of the public mind in 
1849, and for some while Pach published scathing cartoons against 
Roman Catholicism. Doyle, being of that faith, resigned his position 
and a good income through purely conscientious motives. Although 
Doyle left in 1850, his work was seen in Pusch as lately as 1864, for 
when he resigned some of his work was then unpublished. This funny 
illustration of “A meeting to discuss the principles of Protection 
and Free Trade” was an outcome of the intensely bitter feeling 
between the partisans of both sides which marked the carrying-on 
by Lord John Russell of the system established by Sir Robert Peel in 
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1846, for throwing open our market doors to free trade with foreign 
nations. : 

No. 7 is one of the minor hits at “ Papal Aggression” made by 
Punck fifty years ago, and it is irresistibly funny. 

Sir John Tenniel’s first cartoon is shown in No. 8. It represents 
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Lord John Russell as David, backed by Mr. Punch and by John Bull, 
attacking Cardinal Wiseman as Goliath, who is at the head of a host 
of Roman Catholic archbishops and bishops. A very interesting 
mention is made by Mr. Spielmann, in his “ History of Punch,” of the 
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circumstances which caused Tenniel to join Purch, and to become 
the greatest cartoonist the world has produced :— 


Had the Pope not ‘‘ aggressed ” by appointing archbishops and bishops to 
English sees [This caused all the exaggerated pother and flutter of 1849— 
J.H.S.], and so raised the scare of which Lord John Russell and Mr. Punch 
really seem to have been the leaders, Doyle would not have resigned, and no 
opening would have been made 
for Tenniel. 

Sir John, indeed, was by 
no incans enamoured of the 
prospect of being a Punch artist, 
when Mark Lemon (the editor 
in 1850.—-J.HI.S.] made his 
overtures to him. He _ was 
rather indignant than otherwise, 
as his line was high art, and 
his severe drawing above ‘‘ fool- 
ing.’ ** Do they suppose,” he 
asked a friend, ‘‘that there is 
anything funny about me?’ He 
meant, of course, in his art, for 
privately he was well recognized 
as a humorist ; and httle did he 
know, in the moment of hesi- 
tation before he accepted the 
offer, that he was struggling 
against a kindly destiny. 

Thus we may say that the 
‘* Popish Scare ” of fifty years 
ago was a main cause of 
the Tenniel cartoons in the 
Punch of to-day. 

The picture in No. 9, 
‘* The New Siamese Twins,” 
celebrates the successful lay- 
ing of the submarine cable irae a ea : 
beewetn: Dever and Calais, eh aa Is your MISTRESS WILHIN, MY 


7 F Matt-of- Alé-Works “Ou, Hetpe! HELP! HERE'S 
eat ‘3 1551 ° Res A Boaiz, Missus! uevre! HELP !” 
closing prices of the Ilaris UiECI: 


Bourse were known within 

business hours of the same day on the London Stock Exchange. 
The use by Leech of the words in the title, “Siamese Twins,” refers 
to the visit to this country of a Barnum-like monstrosity—a pair of 
twins whose bodies were joined —a freak that was also the origin of a 
toy sold in later years with the same title. In the year 1851 Puach 
secured another of its most famous artists—Charles Keene—whose 
first contribution is shown in No. 10. 








1850. 
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This sketch has little of a joke in it—the shakiness of drawing is 
intentional (see the description given in No. 10), and the following 
account of this poor little picture, so interesting as the first by Keene, 
is given by Mr. G. S. Layard in his “Life and Letters of Charles 


Samuel Keene” :— 
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LORD JACK THE GIANT KILLER. 


8.- THIS IS SIR JOHN LENNILL'S FIRST CAKLOON, FEBRUARY 8, 1851, 

In 1848, Louis Napoleon had been elected to the French Presidency... ; 
1549 witnessed the commencement of those violent political struggles which 
were the forerunners of internal conspiracies; and 1851 saw this practical 
anarchy suddenly put a stop to by the famous, or infamous, coup ad’état of 
December 2. 

Towards the end of that month a very modest woodcut, bearing the 
legend, ‘‘ Sketch of the Patent Street-sweeping Machines lately introduced at 
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Paris,” appeared on p. 264 of ‘*Mr. Punch’s” journal. It represented a 
couple of cannon drawn with the waviest of outlines, and the letter “A” 
marked upon the ground directly in their line of fire [see No. 10—- 
1 fic ee 

This was the first appearance of Keene’s pencil in the pages which he was 
destined to adorn with increasing frequency as time went on for nearly forty 
years. The sketch is unsigned. Indeed, it was only at the urgent request 
of his friend, Mr. Silver, in whose brain the notion had originated, that the 
drawing was made, the artist bluntly expressing his opinion that the joke was 
a mighty poor one. 
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THE NEW SIAMESE TWINS. 


HLUSTRKALING THE CONNELCLION BY ELECTRIC CABLE BLIWLEN FAGLAND AND ERANCE. 
Qe BY LEECH. 1851. 


Pictures 11 to 13 bring us to No. 14, which contains small facsimile 
reproductions of the six designs on the front of the Pach wrapper, 
that preceded the well-known design by Richard Doyle, now used 
every weck. These little pictures have been made direct from the 
original Pwxch wrappers in my possession, as it was found impossible 
to get satisfactory prints in so small a size as these from the much 
larger blocks that Messrs. Cassell and Company very kindly lent to 
me, impressions from which can be seen by readers who may like to 
study the detail of these designs in Mr. Spielmann’s “ History of 


32 


Punch,” which contains a full account of them. 


interesting to note that when these designs 
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ShETCH OF THE PATENT STREET SWEEPING MACHINES 
LATELY INTRODUCED AT PARIS. 


Taken on the Bpot (A, the Spot) by our own Artist. 


(Who being naturally rather a nervous man, confesses that the 
peculiarity of bis position certainly ded make bim feel a little shaky; 


and, looking at bis sketch, we think our readers will not be disinclined 
to believe him.) 









ce 


1O.— THIS IS CHARLES KEENE S FERSE S PUNCHE  DRAMW- 


ING. DELUEMBER 20, 1851. 
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Incidentally, it is 


were made it would have 


been impossible to obtain 
from them the excellent 
reduced facsimiles now 
shown, which, by the way, 
have only now been ob- 
tained after several at- 
tempts—as each of these 
pretty little pictures has 
been reduced from the 
full size of the ordinary 
Punch page. 

The first design was 
made in 1841 by A. S. 
Henning, Mr. Punch’s 
first cartoonist. In the 
carly years of Punch the 
design for the wrapper 
was changed for each 
half-yearly volume, and 
early in 1842 the second 


design was adopted: this was drawn by Hablot K. Browne (“ Phiz ”), 
who worked for Punch during 1842-1844, leaving Punch in 1844, 








Piscator, No.1. * Hap EVER A BITE, JIM?”’ 


Piscator, No.2 


T1e—BY‘LEECH. 1851, 


ANGLING IN THE SERPENTINE.—SATURDAY, P.M. 


‘Not yET—I ONLY COME HERE LAST WEDNESDAY "7" 
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because the paper could not at that time stand the financial 
strain of the two big guns, Leech and “ Phiz.” H,. K. Browne went 
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SUBJECT FOR A PICTURE~IRRITABLE GENTLEMAN DISTUEBRD BY BLUEBOTTLE 


12.—BY LEECH, 1851. 


back to Mr. Punch in later years, and Mr. Spielmann has recorded 
that this ‘ brave worker, who would not admit his stroke of paralysis, 





FILLING UP THRE CENSUS PAPER. 


Wife of his Bosom. ** Uron my worp, Mr. Peewrnr' Is 
THIS THF Way you tint up yvouR CENSUS? So YOU CALI 
Yoursrir tHE SHrab or THE Fal y’—bpo YOUMAND ME A 
‘FEMALE’ ?” 


AN INCIDENT OF THE 1851 CFNSUS. 13.-2BY LEECH, 1851. 


but called it rheumatism, could still draw when the pencil was tied to 
his fingers and answered the swaying of his body.” 
D 
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The third wrapper is by William Harvey, and was used for Vol. III. 
of Punch in the latter part of 1842, The artist “ spread consternation 





THIRD DESIGN. FOURTH DESIGN. 


in the office by sending in a charge of twelve guineas ” for this third 
wrapper—twelve guineas being, by the way, nearly one-half of the 
total capital with which Pusch was started in 1841. 
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Twa nee tome '¥ 
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x CIX 
AUGUST 13° 1443. 


FIFTH DESIGN, 


14.™°MR. PUNCH’S ‘* WARDROBE OF OLD COALS, 
WHICH PRECEDED !1HE ONE NOW IN USE. 


$e LF 


OF THE WRAPPER OF PUNCH 


The fourth wrapper 
was designed by Sir John 
Gilbert, whose work for 
Punch, although greatly 
intermittent, and small 
in quantity, was spread 
over alonger period than 
that of any other Pasuch 
artist save Sir John 
Tenniel. This wrapper 
covered the first part of 
1843, and it was used 
until recent years as the 
pink cover of Punch’s 
monthly parts. 

The fifth wrapper is 
by Kenny Meadows— 
you can just see his 
signature on the lower 
rim of the drum—and it 
was used in the latter 
part of 1843. Then, in 
January, 1844, Richard 
Doyle, Mr. Punch’s latest 
recruit, was employed to 
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SIXTH DLSIGAN. 
BEING THE SIX DESIGNS FOR THE FRONT 
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SOUND ADVICE. 


Master Tom, *‘Havu A WEED, GRAN’PAY” 

Gran'pa. “A WHAT! Sint” 

Master Tom. *“ A WEED !—A CIGAR, YoU KNOW.’ 

Gran'pfa, “ CERTAINLY NOV, SIR, I] NEVER SMOKED 
IN MY LIFE.” 

Master Tom. 
TO BEGIN.” 


‘An! THEN [T WOULDN'T ADVISE Vou 


25.—=BY LEECH. 1852. 
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design the new wrapper—the sixth of our illustration No. 14. This 
design was used until January, 1849, and then Doyle made the altera- 


ARMY INTELLIGENCE. 


*s Club, December 31, 185) 
Sin Casstax Curax presents bis compliments to afr Pusch, and, as 
a military man, begs to offer a remark which may be useful in preventing 
mach idle sista on the : of Fiitheas There have Ne lately, 
several very absurd paragraphs done by the newspaper o respecting 
the Hele de caps worn by Greaadiers, calculated to bring that of 
ther omform into ndicule and disuse Perhaps, neither Mr Pauncd, 
nor an enlightened British pablo, are aware article :n question 
happens to be one of the most formidable means that our army employs 
to utnke terror in the ranks of an enemy. Not to take up too much of 
Mr, Punch’s 5 (whieb, by-the-bye, Sir C C may be pardoned for 
obecrning, might be occupied more approprately than by the discussion 
of questions concerning which Mr. / eae know nothing,) the fact 1s, 
that the caps of the Grenadiers, upon the same ingentous principle that 
Chinese sbielda are painted with hideous faces, were designed to 
alarm, confuse, ard paralyse the efforts of the foe; and, when Afr Puack 
is told that, m olose fighting, exch man of the gallant Greadiers places 
his cap on the point of bis bayonet and shouts BO! at the top of bis 





voice, the pamic may be nore easily magned than desenbed. Sia C 
Cryam thinks that even a newspaper press must omit that it 15 not 
such a very uscless appends --, after a!’ 
— Peack, Bq, | 
#e Se, fe. 





Paoroszn Sureips roa tHe Barman Grenaniee. 


TO TERRIFY THE ENEMY. 15.-—BY LEECH. 1852, 


tions which distinguish this sixth 
wrapper from the one now in use 
and which has been used ever 
sinte. 

A little boy’s advice to his 
grandfather is illustrated by Leech 
in No. 15, and No. 16 suggests 
an added horror of war. The 
humorous prospectus in No. 17 
concludes with the words :— 
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GOLD IN ENGLAND!!! 


-——- 


THE PRIMROSE-HILL GOLD AND SILVER 
MINING COMPANY 


Conducted on the Get-as-much-as-you-can Principle, in 
5,000,000 Shares, of 5s. each 


NO LIABILITY TO SHAREHOLDERS 


COMMITTEE OF MANAGEMENT 


seenes of the Committee will be puldihed ina few days, and will _ 

» cow prose acme of the most lwstrious Captains om the late SpantesA 
us ull asa large wumber of drah SM Pa, of the moat independent 
yA few Clergymen hare alsy romaentad to lend their imponng 


THE CONSULTING ENGINECR 


reacnt om Aucbralia, bat at toon as Ae returns, Ais name wll he 
unaver il 


CANKERS 


ey pald up the nameaof the Benders well be pub 
lished — Before the : : 3 
to the sucecarjad carrying out of the Concern 


ND The same obpection npples to the pubhcation af any other nami 
How, Sec—JEREMY DIDDLER, ESQ, 
Chervaiicr D taduatrie, Grand Master of the Golden Fleece fc, be, ba, 


Orricas .—COZENAGE CHAMBERS, C/T), 
AND BOULOGNE 
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ABSTEAOT OF PROSPECTUS. 


-~—~ 


Tut great absence of Gold in England bas long been felt to be 
general want. It as the object of this Company to supply that 
went 

‘That Gold exiete in large quantiiies in England isa tru'h berond al: 
doubt The only difficulty 19 to know where to find it. ‘be Directors 
at this Company pledge themselres not fo reot (ull they have ascertained 
that point 

Public ramour has Jong pointed {o Primrose Hill as beg a mine of 
bidaen wealth = Theonly wonder 1s, that the mine has never been worked 
before Peposits bare been found there of the richest description 

Preces of copper as big av a penne bave been repeatcaly picked up. 
and one old man recollects vividly, aa if it were only yesterday, bis finding 
a morceau of gold, which, when washed from ihe earthy matler that 
surrounded it, weighed not lees than a sovereign = This fact proves, 
stronger than any evidener, that Crold has been found op | ramrose Lid, 
and, with a little search, may be found there agau, 

There ia a cemarkable peculiarity in the nature or quality of the aosl 
which ibeage strong indicatioca af quartz, being composed ly af 
the broken enda of pipes, and partly a fragments of oyster abells, for it 
‘a ‘0 infailihte law in oature that wherever pipes and oysters sberind. 
that is a rich neighbourhood for Quarts 

Jn fact there 19 no teiurg, unt Primrose Aull 1a furly worked, what 
there may be inatde it Var what we know, it may an immense 
money bot, that only requirca to be broken open to astomeh our eyce 
with ite jong secreted stores of wealth 

The true jocabty cf “Tom Tippezn's Ground" has never been 
ascertained yet It will rot be strange if [‘rimrose Fill should tura out 
tobe the ground tn questiup, and from the above facts, there us the bee! 
ground for believing that it will We bare heen valking over mots 
witbout knowing st There bas been a fortune lying at London’s door, 
and for generatione we have been doing nothing Yul kick ot away 
Regent's Canal, at the foot of Primrose Hill, may also be a Pacte 
that is actually running e:th streams of Gold, and we do pot even 4 
a bucket to holp ourselves ! 

Wo think we have aad cnough fo prove thal there is Gold in Ragland, 
and plenty of it In afew days we aball be ready to rommence opera 
tious, and in the meantime the Directors invite with pride the atientron 
of the public to the following assay on ite creduhty — 


' Thieinto enrtify that ! have ecamined the san, 
No 2b Gad it comtaing 7409 per cant of the pur 


17.77 MR, PUNCH’S ACCOUNT OF A COMPANY-IRO- 


MOTING SWINDLE. 1852, 


Something turns up every day to justify the most sanguine expectation 


that an E] Dorado has really been discovered. 


In the mean time, the motto 
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of the Company is, ‘‘Otium Sine Dig.” [ase without diynity.| Applica- 
tions for Shares to be made immediately to the above addresses, as a preference 
will be shown to respectable people. 


By the way, when Mr. Punch wrote this skit about “ Gold in 
England,” he and his public were alike unaware that gold is really in 
this country —gold ore worth £15,000 was dug up in 1894 out of this 
country: 1894 being the most recent year for which I have the official 


return of mining. 
No. 18 depicts a moment of half-delightful, half-awe-stricken, 


anticipation by the amateur clown, pantaloon, and columbine of the 


« 
. a 
me \ ; 
. * ats i 
\ 





A PICTURE. 


Show-ing what Mas-te: Tom did af-ter see-ing a Pan-to-mime. But you would not 
do so—Oh, Dear no '—Be-cause you are a good Boy. 


1§ —BY LEECH. 1853. 


exact result that will follow the application of the (real) red-hot poker 
to the old gentleman’s legs. 

No. 19 is Mr. Punch’s tribute to the Duke of Wellington which, 
a week later (October 2, 1852), was followed by a cartoon by 
Tenniel containing in a mournful pose one of Tenniel’s splendid 
British lions that have intermittently during so many years been a 
prominent feature of his cartoons. 

No. 20 is by “ Cuthbert Bede” (the Reverend Edward Bradley), 
the author of “Verdant Green,” and this is one of four caricature 
illustrations of the then novel art of photography, which Mr. Bradley 
did for Punch in the year 1853. We read just now how we are 
indirectly indebted toa Pope (Pius IX.) for Sir John Tenniel’s cartoons, 
and in connection with the Rev. Edward Bradley’s picture in No. 20, 
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it may be noted that six clergymen, at the least, have contributed to 


Mr. Punch’s pages. 
QW tington. 


ALL bring thei: tribute to bis name~ from ber Hasd oe s blad® co Semnpored nande must be 


Who wens the crown to Greipel arly ae 
Under t! asc windows where his corpee 16 lai Wwe ifs bee dealt wth sera tng to b doe, 
aking ve rest at last from all thoes yeas of str. Not wide u range of thought, nor desp of subtlety ; | 
i es ene Oe a a ake Of most distrostfal; eparing in disesarse; 
Oe rarvvochisa ol aeue= ets Timself untiring, aad from all around 
Of battle- hammers ; wher ty outa ct age Ciamming that fores which is himself he found— 
dos clear sharp voice was heard tLst ne'er will be hcard more CSIs aoe nia ia perfores. 
Jourts bave a seomly sorrow for such los , Yast, came love onsen 
Cabinets pols racrot the great sag veg ni wise cand ea one 
Wiese te Gon presence at therr state— That thie rare sternnesa bad its softness foo, 
The shade of eclipes even lowly hearths will cross. That women’s charm and grace upon bis beng qrought : 
sa La enier, what have I to do That underneath the armour of bis breast 
thh greatuces or the grave? Tho man ad thems Were springs of tendernese—all quick to flow 
et ar uJ bescem , I> sympenhy with ehidbood's yor or woe 
is ba eryes ent base tof per ibate trae. That has ais es eee se sme Ue 
‘ee that in him to which I would bow dows For Sits std wenty yoary snd tow 
Comes not of honours apes his lore us) who but knew 
Conse act of orders om bis breast onte - he shar, spare leone, tes 76 Of ree bie, 
Nor yet of captam’s nor of councilor’s resown. The engie-beak, the Anger reared 
{1 se that all hos iife example absws le ?— Well be bora bis lead of year:, 
Ot reverence fr duty gop low aw acl dare Aigo pr 
ty command word or 0 early preyer ov throng, 
With tum was Be iocice ws cline cloak: Paes'd throags Whitebal! to coupse! with his Peers, 
He followed where she pomnted , + abeed— De wes true Fngirsh—dcwn to the beert’s core; 
Usb cole Guu ass seeas encom ke th, Iss sternness and bis softness Kagiieh both 
The esnnoa’s volley, or the peopls's fli behrtnd gr wet ig with Ina growts, 
No hope, howe’er but at ber call be led. Till we are slow tr think be can be ne muie. 
Peace tohim' Let bm sheep near him who fell 
Victor at Trafalgar, by Neiaon’s ndo 
Wriuncron’s ashes tly may abide 
Great captan—nodte beart' Hail to thee, and ferewell! 
I9.—THRE OBITUARY NOTICE IN “PUNCH” ON THE DUKE OP WEILLINGTLON, 


SEPTEMBFR 25, 1852. 


No. 21 shows Pusch’s “ Medal for a Peace Assurance Society,” 

a pictorialization in 1853 of the still true old saying: ‘‘To secure 
peace be prepared for 
war.” An unhappy ne- 
cessity, as some people 
think, but without doubt 
the only practical way 
to assure peace, and, as 
usual, Mr. Punch puts 
the thing in a nutshell 
with his two mottoes on 
the medal: “ Attention !” 
and “ Ready, aye Ready.” 
Our “attention” and 
“readiness” of 1853 did 

2 ey ee not, however, keep us out 
| YORTHAIT OF A DISTINGUISHED PHOTOGRAPHER, of the Crimean War, 
{ WHO WAS UST SU CURDED 1M POCTSSIEG A MINT TO RIA COMYLRTE AUTHOR ACTION which began in rhe spring 


TUE COMING OF PitboGraviy (yop OF tip pres. 1 s ‘ 
20. -—-BY SCUINER HT nite ' oadas, of 1854, despite the effort: 


of the Peace Society anc 
of John Bright, who are caricatured in No. 22. But modern authori 
ties generally believe that the Crimean War might have been preventec 





— — 
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by a more vigorous policy than that of Lord Aberdeen, whose Ad- 
ministration is chiefly remembered by what is now thought to have 
been a gross blunder. This No. 22 is also interesting as a forerunner 
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TDNCA’S MEDAL FOR A 
SUGGESTED BV THI 





of Mr. E. T. Reed’s remarkably witty modern designs, “ Ready-made 
coats (-of-arms) ; or, giving ’em fits.” 
“I wish the British Lion were dead outright,” said John Bright, 
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THE ROYAL ARMS AS IMPROVED BY THE PEACE SOCIETY 


MR. PUNCH’S HIT Al JOUN BRIGHT ANO THE PFACP SOCIPTY,  22,—°RhY TPNNITE. res) 


at Edinburgh, in 1853, and Mr. Punch’s comment on these words 
was the funny “ Im- 
proveinent” of the Royal 
Arms depicted in No, 
With a= glance of 
sympathy at the belated 
traveller in No. 23, we 
pass to No. 24, which 
shows the “ Bursting of 
the Russian Bubble.” 
This was published in 
Punch, October 14, 1854, 
after the Battle of the 
‘Alma had been fought 
LOVELY NIGHT! and badly lost by Russia, 

“Wor was rHat WHISTLED? Vv sh NIGHTINGALS and part of the Russian 
Ural seater acai as ay ALONG O ME YOULL HEAR fleet sunk at Sebastopol. 


A SINISTER INVITATION. 27.-—RV CAPTAIN H.R. Howarp, Leech here shows very 
1854. 
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graphically the shattering of the “irresistible power,’ and of the 
‘unlimited means” which were to have led the Emperor Nicholas I. 
of Russia to an easy victory over the British and French allied forces. 

No. 2§ is another of the caricatures of photography in its early 
days by “ Cuthbert Bede,” and very funny it is. 





| BURSTING OF ‘TIE RUSSIAN BUBBLE, 


A REFERENCE Poo fib CRIMPAN WAR, 2g. BS Pick. 1854. 


The next picture, No. 26, is one of Pazch'y classics. It is that 
well-known joke illustrating manners in the mining districts in the 
early fifties :— 

First Polite Native: © Who's ‘im, Bill?” 

Secon tl ditto; A stranger!” 

First ditto: “’Eave ’arfa brick at ‘im.’ 


b I 
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By the way, speaking 
of Mr. Punch’s jokes 
which have become 
classic, the one which is 
the best known is the 
following :— 


WorTHY OF ATTENTION. 


Advice to persons about to 
marry—don’t ! 


This famous sof ap- 
peared in Punch’s Alma- 
nac for 1845, and Mr. 
Spielmann states that it 
was “based upon the 
ingenious wording of an 
advertisement widely put 
A PHOTOGRAPHIC PICTURE. forth by Eamonson & 


Old Lady (who is not used to these new-fangled Co., well-known house- 
notions). “ OA, Str! Please, Sir! don’t, Str!) Don't for furnishers of the day ” 
eoodness sake Fire, Sir)" 


25.-—BY “CUTHBFRT BEDE.” 1853. As regards the source 

of this famous joke, Mr. 
Spielmann, with characteristic thoroughness, gives a long account of 
the many claims to its pa- 
ternity, and finally makes this 
statement :— 





> 


. . « Chance has placed in 
my possession the authoritative 
information ; and so far from any 
outsider, anonymous or declared, 
paid or unpaid, being concerned 
in it at all, the line simply came 
in the ordinary way from one of 
the staff—from the man who, 
with Landells, had conceived 
Punch and shaped it from the 
beginning, and hac invented that 
first Almanac which had saved 
the paper’s life—Henry Mayhew. 


No. 27 is a very clever 
drawing by Leech—they are 
all clever of course, but this 





FURTHER ILLUSTRATION OF THE 
seems specially good. The MINING DISTRICTS. 


youth (on Westminster Bridge = First Polite Native. Wno's’1m, Bru?” 
: Second ditto. ‘* A STRANGER!” 


—time, two on a foggy morn- Kirst ditto. “WAVE ARF A BRICK AT ‘IM. 
ing) white with fear, walks on 26.—BY LEECH. 1854. 
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perfectly straight without taking any notice of the rough who asks, 
‘Did you want to buy a good razor?”—but he zs taking a lot of 





SCENE.—WESTMINSTER BRIDGE.—TIME, TWO 
ON A FOGGY MORNING. 


Reduced Tradesman (to little party returning home). 
“Din yOu WANT TO BLY A Goop Razor?” 


27-—-BY LFECH. 1853. 


notice, though. The youth walks exactly like one does walk when a 


beggar pesters as he slouches 
alongside just behind one; 
but here the frightened youth 
has good cause indeed for 
the shaking fear that Leech 
has by some magic put into 
these strokes of his pencil. 
“The Reduced Tradesman,” 
too, is exactly good ; but let 
the picture speak for itself—- 
it wants no words of mine. 
Glancing at Nos. 28 and 
29, we see in No. 30 Leech’s 
picture of the heroic charge 
at the Battle of Balaklava, on 
October 25, 1854, with Lord 
Cardigan leading his famous 





= ~ Sete ain 


Stout Party (log.). “ DEAR | DEAR ! DEAR ! WHERE 
CAN THAT Stupip Doc HAVE GoT To? 


28.—BY TENNIEL. 1854, 


44 A Peep into “ Punch.” 


Light Brigade of Cavalry. Here are Mr. Punch’s lines on this gallant 
charge, which was subsequently immortalized by Tennyson in his 
“ Charge of the Light Brigade ” :— 


THE BATTLE OF BALAKLAVA. 


[Mine verses, on the battle generally, precede the lines below, which refer to 
the charge of the Light Brigade, tllustrated by Leech, in No, 30.—].H.S.] 


But who is there, with patient tongue the sorry tale to tell, 

How our Light Brigade, true martyrs to the point of honour, fell ! 
“?*Twas sublime, but "twas not warfare,’ that charge of woe and wrack, 
That led six hundred to the guns, and brought two hundred back ! 





ENTER MR. BOTTLES, THE BUTLER. 


Master Fred.“ Trere! Trat’s caripat’ Sranp sprint, Borriurs, avp Tou 
SHOW Vor HOW THY CHisesr pe tHe Katee Trick At tim pray.” 
[Borices ts wench interested 


99. BY LERCH. assy 


Enough ! the order came tu charge, and charge they did—like men : 
While shot and shell and rifle-ball played on them down the glen. 
Though thirty guns were ranged in front, not one drew bated breath, 
Unfaltering, unquestioning, they rode upon their death ! 


Nor by five times their number of all arms could they be stayed ; 
And with two lives for one of ours, e’en then, the Russians paid ; 

Till torn with shot and rent with shell, a spent and bleeding few— 
Life was against those fearful odds,—from the grapple they withdrew, 


But still like wounded lions, their faces to the foe, 

More conquerors than conquered, they fell back stern and slow ; 

With dinted arms and weary steeds—all bruised and soiled and worn— 
Is this the wreck of all that rode so bravely out this morn ? 


A Peep into “ Punch.” 4S 


Where thirty answered muster at dawn now answer ten, 
Oh, woe’s me for such officers !—-Oh, woe’s me for such men ! 


Whose was the blame? Name not his name, but rather seek to hide. 
If he live, leave him to conscience—to God, if he have died: 

But you, true band of heroes, you have done your duty well: 

Your country asks not, to what end ; it knows but how you fell! 





A TRUMP CARDIGAN). 





30--STHE CHARGE OF THE LIGHT BRIGADE. BY LEECH, NOVEMBER 25, 1854. 


PART ITI. 
1855 TO 1859. 


N picking out these pictures from Punch one is guided by the 
common wish to get other people to share a pleasure, rather 
than by an acutely critical examination of the pages of Pusch. 

It is pleasant to say, as one turns over the leaves of this 
absolutely unique periodical—“ Look at this, isn’t it good? And 
there’s a fine bit by Leech. Here’s a strong cartoon by Tenniel— 
what d’ye think of _ 
that? Thists funny 
—and look at the 
clever drawing of 
this one — isn’t 
Punch fine? And 
don’t you wish you 
had a_ complete 
set?” 

Of course, the 
difficulty is to de- 
cide what to show, 
for although one 
gets into these 
pages as many of 
the Punch pictures 
as possible, one can 





ada show here only 

Rude Boy. ‘Aw! Hare's THE P’LEECE A-COMIN’. Won't you . 
CATCH It FOR SLIDING ON 7HB PAVEMENT!” about three pic- 

1.—BY LEECH. 1855, tures, on the aver- 


age, out of each 

of the half-yearly volumes of Pusch, and thus there is considerable 

hesitation in the final choice, which is made after a process of weeding- 

out which runs through four or five stages of decreasing bulk, the 

first stage of selection including ten or twelve times as many pictures 
as are finally chosen. 

However, the final choice from Mr. Punch’s rich store has to be 


made, and in making it with the full consciousness of committing 
46 
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sins of omission, I can only hope to do justice to Mr. Punch and to 
please my readers who, in my fancy, are turning over his pages with 
me. 

By the way, the present Part of this article is remarkable for con- 
taining two cartoons which are perhaps the masterpieces of John 
Leech and of Sir John Tenniel—I refer to Nos. 3 and 20, of which 
more anon. 


Glancing at Leech’s sketch in No. 1, we come to his picture No. 2, 


which brings home to us the horrible mismanagement of the War 
Office during the Crimean War, which left our soldiers to endure the 





“Writ, Jack ! HERE’s Goop NEWS FROM Homi. WE'RE TO HAVE A Mepat.” 
“"PHAL'S VERY KIND. MAYBE ONE OF THESE DAYS WE LLHAVE A COAT TO STICK 
ton?” : 


A OKBMINISCENCE OF THE COMMISSARIAT SCANDAL DURING THE CKIMEAN WAAR. 
2.——-BY LELCH. 1855, 


Russian winter without proper clothing or food—a scandal that Mr. 
Punch handled severely in other pictures than that now shown. 

In connection with this graphic picture by Leech it is interesting 
to refer to Mr. Justin McCarthy’s “ History of our Own Times,” where, 
under the heading “ A Black Winter,” the historian narrates some of 
the almost incredible blunders that make this picture No. 2 stand 


out even now as a vivid bit of truth and in no way as an exaggera- 
tion :— 


The winter [1854-1855] was gloomy at home as well as abroad. The news 
constantly arriving from the Crimea told only of devastation caused by foes 
far more formidable than the Russians—sickness, bad weather, bad manage- 
ment. .. . On shore the sufferings of the Army were unspeakable. The 
tents were torn from their pegs and blown away. ... The hospitals for 
the sick and wounded at Scutari were in a wretchedly disorganized condition. 
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. » . In some instances medical stores were left to decay at Varna, or were 
found lying useless in the holds of véssels in Balaklava Bay, which were 
needed for the wounded at Scutari.... Great consignments of boots 
arrived, and were found to be all for the left foot. Mules for the conveyance 
of stores were contracted for and delivered, but delivered so that they came 





- 
‘““GENERAL FEVRIER ” TURNED TRAITOR. 
Russia HAS TWO GENERALS IN WHOM SHE CAN CONTIDE~ GENERALS JANVIFE AND 
Féveipn. —Sfpecch of the late Emperor of Russia. 


Bm ONP OF LERLHS MOST PAMOLS CARTOONS 


into the hands of the Kussians and not of us. Shameful frauds were perpetrated 
in the instance of some of the contracts for preserved meat. ‘One man’s 
preserved meat,” exclaimed /unch, with bitter humour, “is another man’s 
poison.” 
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Happily, we have learned the lesson from the miseries of our 
soldiers here illustrated by John Leech ; and in Lord Kitchener’s Nile 


campaign, home and foreign 
expert opinion is that the 
very difficult problems of sup- 
ply, transport, and railway 
construction were as_ well 
thought out and administered 
as was the actual fighting 
part of that brilliantly suc- 
cessful piece of long-headed 
calculation, which, after three 
years’ working out, culmi- 
nated in the Omdurman 
victory of September 2, 1898. 

The cartoon in No. 3 is 
a splendid conception—it is 
probably Leech’s masterpiece 
among his political pictures. 
The Emperor Nicholas I. of 








—— " 
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GLADSTONE’S LULLABY. 


AN EARLY CARICATURF OF MR. GLADSTONF. 4.77 RY 
TENNIEL. 1855. 


Russia, whom the united public opinion of Europe regarded as the 


author of the Crimean War, boasted, in a 
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ingenious Yauth. 


LIKE A POSTMAN t” 
Old Cove. “ Have you ?" 


S —BY LEECH. 


his “ General Févrter” had turned traitor. 
chance, and on March 10, 1855, Punch 


shown in No, 3. 


1S" cain ¢ 
S § Lime Ly an 





* On! sucH A LARK, Biri! I’ve 
BIN AND FILLED AN OLD Cove’s LETTER-BOX WITH 
GOOSEBERRY SKINS AND HoystTER SHELL, ~AND RAPPED 


1855. 


speech delivered shortly 
before his death, that 
“Russia has two generals 
upon whom she can al- 
ways rely—General 
Janvier and General 
Feévrier.” This cynical 
boast of Nicholas alluded 
to the severity of the 
Russian climate during 
the months of January 
and February, upon 
which the Russian Em- 
peror relied to greatly 
reduce by death the 
forces allied against him 
in the Crimea. 

On March 2, 1855, 
Nicholas died of pul- 
monary apoplexy, after 
an attack of influenza— 
Leech’s genius seized the 
published the picture now 
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General February (Death in a Russian General’s uniform) places 
his deadly hand on the Emperor's breast, and the icy cold of the 


he tea ys ete 
iis Vet wi Ni 


a3 





Old Lady. “ OA, ah! yes, ifs the Warts. 4 love to listen te 
‘em. Itmay be fancy, but somehow they don't seein te lay so 
sweetly as they did when Livavagol Perhaps tt is t wal Pm 
cettine old, and doen't hear quite sowell as fT used to do 


ho ORY CAPT. HOWARD. 1856. 


Russian winter—the Empcror’s trusted ally—kills the very man who 
lately had uttered the boast just quoted. 

; The splendid genius 
of Leech was doubtless 
quickened by Leech’s 
own feclings at that time, 
for we in this country 
were enraged to learn 
the unnecessary suffer- 
ings of our troops during 
the Crimean winter; and 
I.cech surpassed himself 
when he drew this power- 
ful and dignified picture 
---one of the most famous 
cartoons that /’vach has 
ever published. 


: Picture No. 4 shows 

Skater. ‘*H:!—Horro!—Wuat ARE you ABOUT %— F = 

It’s GOING INTO My Foor!” ; Mr. Gladstone as a 
Skate Proprictor. ‘NEVER MIND, SiR!—Berirk fractious infant being 


"AV EMOON Firm 2” ‘ 
7.—-BY CAPT. HOWARD. 1857. lulled by Mr. iy unch with 

the refrain, ‘ Kertch-e- 

Kertch-e.” This refers to the capture of the seaport town Kertch in 





HAVING A PAIR ON 
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the Crimea by the allied forces, an event that was thought to be not 
welcome to the advocates of Peace, amongst whom was Mr. Gladstone, 
and who was averse to continuing the war with Russia for the purpose 


of “prostrating the adverse 
party.” But as the “adverse 
party” was Russia, against 
whom feeling ran strongly, 
the public was not in the 
mood to agree with the Peace 
party ; and so Mr. Gladstone 
incurred the popular dis- 
pleasure which had already 
been meted out to John 
Bright, to Cobden, and to the 
other members of what was 
then regarded as the “ Peace- 
at-any-price,” or “ pro- 





Russian,” party. This No. 4 “ Pirasr,’M, HERE'S Fino BEEN A ROLLIN’ OF HIM- 


j ‘LF IN THE SKRetcn’ ys, roe 
was published June 16, 1855 : SELF IN ‘THE ETCH ’EM ALIVE, O 
1 N THID INVENTION OF THE STICKY FLY*PAPER, 
in September of that year we Nea ORE ee RUG a 


took Sebastopol, and the 


Crimean peninsula was not evacuated by the British and French 


troops until July 12. 1856. 


The same number of Pusch which contains No. 4 also contains the 


PHYSICIANS IN MUSLIN. ee hed 
hee femews She woe 


fares ean | 
cetrmpreaky states that a3 | cove ber bushand all the cost of those coetinual 
reign etl gaia era iin doctags who beset the house of that man who bas 
ose z ie ce _ =, an ignorant! typochondriacal wife, continually in 
eieeee oe ne want pot of tucdreme, but of medical copsolsiron 
ste basnew proome [x Emil Ske would: hhew 
we, through ber sanitarr 
The purer of the lady co im ' bnowledgr— her \enrming m ibe laws of praltr 
rages an ase elt ated _~ be enabled to duspense with much of that 
rial rite y ay traveliirg and change of scere, shich, wl iit 
: range ad - Pi V they are er2ufyiog tu the melmatione of vo many, 
: eee FICK ues? |) are suitable to the corcumstances of 90 few. She 
a bag ebay shad re mar ‘although in a statwon of rome gentility, would 
nage, awifr w ver OWD manage to rzet wilkout those e=mptuces in- 
person combines PhyacaD | golgences, for the want of which it 1 wonder’! 


with the nurse mits! be a trea 
atte sedeed . Tee difficaity, sot that aloost all women of the worckig classes do 


ish 
i sa) upposmbilidy, of PeUIPk The above conmderaiions canse wa lo rejowe 18 
ne pebagnnd veiel to re ie the embeilebment of ihe Facal ¥ hr tbe lau sex 
geo wir the nig an’ fa bite bas a eter, Da Evitasetn, wbo 
tone Laer hase can ais preceded her in walking the Parisian bospitals, 
cored thé tlessines-of pelts ond who w how prectwing at New Lork May 
nd have +e 4 we venture to bope thal they will prove orva- 
wery, & i afer paid AUF | ments to the fee male sex? We shail be glad 
atrenbor 2 ts rm a we |to wee the gold-bacdied parasol extemstely 
pashan fl ape inet te sported in Oid England too, and trnst that a 
& characters: anee will be miroiuord mto Mma Heapta’s 
ty ber stogie sr at tbe mea Medios) Kill, providing every facility for Batoh 
Le desl sandler h egies rons | tadves desirous el following = orthy 
expenditure to match, in that department of the howsebold Shr would aso mamtatn, witbont : vromtaibd ve snes bed eet them by these two 
Terry or Mas. Jonsson, comparative quiet iv that same region whenoe although if 1s mostiy | 2 Larrea 
Rituated at the top af the house, continually proceed the very same lund of powes with 
thoae described by the post as first saluiay ibe eara of the Trojan bero apon the tureabold of 
another acd « lower place, Last week, when the caet wird was af ifs 
A medical wife, moreover, would not pecd, on hor own acooant, that enormons amount of | sharpest, a puoreery mad, walking with her 
chere hing sm sickness which some ladies require, and whieh, though iwelf a duty whieb 1] in the Regent's Park, had a remarkably fine 
alee a presere tu .eutlemes of independent property, is yct comewl { ap embarrassment | cut puto twins! 
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THE LADY-DOCTOR OF 1856. 9.— BY TENNIEL. 1856. 


following: humorous “ Russian Account of the Lord Mayor,” and 
relates to the siege of Sebastopol, which had then (June, 1855) lasted 


eight months :— 
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(From the “* Invalide 


The visit of the Lord Mayor of London to the Hétel de Ville confirms 
the report alluded to by Lord Campbell at the Mansion House dinner, that as 
a last resource England would put forth all her energies against the brave 
- defenders of Sebastopol, by sending the Lord Mayor of her Metropolis in 
person to take the command of her troops in the Crimea. But holy Russia, 





HORSE 
GUARDS, 


—— 






THE NEW COMMANDER-IN-CHIEF. 


RECORDING THE APPOINTMENT OF THF DUKE OF CAMBRIDGE AS COMMANDER- 
IN-CHIEF IN PLACE OF THE PRINCE CONSORT, 10.--BY LERCH. 1856. 


in the confidence of faith, anticipates her triumph over this tremendous adver- 
sary. Our readers may desire to obtain some authentic information respecting 
the powerful opponent with whom our valiant army will have to contend. 
The Lord Mayor is the greatest man in the City of London, being of colossal 
stature, and proportional bulk, insomuch that his weight amounts to many 
pood. He is, indeed, a giant of such enormous dimensions that more than 
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250 tureens (large soup dishes) of real turtle are required for the Lord Mayor’s 
dinner. He is the chief of fifteen other monsters called Aldermen, and a 
head taller than any of them. His drinking-vessel is termed the Loving Cup ; 
when filled with spiced wine it takes two or three hundred ordinary English- 
men to drink up its contents. He wears a huge chain, by which he drags his 
captives, and besides a sword, which is as much as one man, that one being a 
man of his own order, can carry ; he is armed with a huge mace by which he 
is able to level a multitude at a blow. The mere sight of this terrible weapon 
suffices to maintain order among the London mob. 

Resides the fifteen Aldermen, there are also two other Giants under the 
command of the Lord 
Mayor, nearly as big a» 
himself: they are called tthe Als St, ~ 
Gog and Magog, or the aay He} iu i i 
City Giants, and they will ie i iy iy 
accompany their leader to Ds a 
the Crimea. Strong, how- 
ever, in the orthodox faith, 
our soldiers will hurl back 
the impious defiance of 
this boastful Giant, and 
many a hero in their ranks 
will be found ready to go 
forth to meet him in single 
combat, nothing doubtful 
of gaining the victory over 
him, and laying his head 
at the feet of our august 
Emperor. 





Punch has many re- 
ferences to the Crimean 
War, which are spe- 
cially interesting if one WHAT IS IT 
clears up the points First Bey (deg.). “ PTELL VER V1s'Eb’s HERE '—I SEEN 
which lapse of time" ore Doe. “TY savit’s ar rats Exp, ver Stooprp '— 
may have rendered in- I can sev ‘1s Ears” 
distinct, by the aid of a 11.—RY LLECH. 1856. 
good history. 

Pictures 5, 6, 7, and 8 are all good, and they bring us to No. g— 
“ Physicians in Muslin’”—which 1s one of the many things one finds 
in Punch that anticipated by many years recognized social items of the 
present day. In this No. 9, with its rather appalling picture of a lady 
doctor of the year 1856, we read an account of the English lady who 
‘“‘has just completed her medical studies in Paris, and obtained a 
diploma to practise as a physician.” Mr. Punch evidently approved 
the development of female activity about which he here discourses— 
see his concluding paragraph. This concluding paragraph is followed 
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by a joke entitled “ The East Wind !” which has no connection with 
the account of the ‘‘ Physicians in Muslin,” but which is included here 
as an amusing specimen of the quips and cranks that fill up the odd 
corners of Mr. Punch’s pages. 

We have been accustomed for so long a while to the well-known 
portraits of the present Duke of Cambridge, who in 1895 resigned the 
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12.—-BY TENNIEL. 1857. 


office of Commander-in-Chief to Lord Wolseley, that we do not 

recognize the bluff old Duke in the much younger general who, in 
picture No. 10, is seen in the act of jumping over the Prince Consort 
into the Horse Guards, there to take up the post of Commander-in- 
Chief, which, in the year 1856, was resigned by Prince Albert to the 
Duke of Cambridge—then aged thirty-seven. 
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Mr. Punch’s comment on this change is contained in the following 
lines, which accompany the cartoon in No. 10 :— 


GOOD NEWS FOR THE ARMY. 


Gallant Cambridge becoming Commander-in-Chief, 
To the mind of the soldier how great a relief ! 

For the Duke is expected no nonsense to stand, 
And let nobody over his shoulders command. 


The defenders of Britain a strong hope express 

That no tricks will, henceforward, be played with their dress. 

Yes, the heroes who, save in advance, never run, 

Trust no more to be rigged out like figures of fun. 

{Here come details of absurdities in the uniforms of soldiers, and the con- 

cluding verse is as follows.-—J.H.S.] 

A more soldierly taste will on uniforms tell, 

The connection is close of the taste with the smell. 

Now the perfume of powder to Cambridge is known : 

He'll thank those who don’t know it to let him alone. 


Punch at that time was, and previously had been, calling attention 
to the necessity for military reform ; and in the issue for May 19, 1855, 
there is a cartoon entitled “ Military Reform—A Noble Beginning. 
H.R.H. P. A. Resigning his Field-Marshal’s Baton and Pay.” 

The verses accompanying this cartoon are— 


PRINCE ALBERT’S EXAMPLE. 


A cankerworm was gnawing at the heart of England’s oak, 

And palsy threatened its great arms that braved the thunder-stroke ; 
Its glorious crown was fading, and our foes began to hoot, 

‘© Behold the oak is rotting, and the axe is at its root.” 


Aristocratic vermin did offices infest, 

Not the Best men, but such men as lackeys call the Best, 
Men with the very richest kind of fluid in their veins, 

But men whose little heads inclused exceedingly poor brains. 


Etc., etc , ete. 


“That cry,” said he [Prince Albert.—J.11.S.], ‘Sis just ; it is a shame and a 
disgrace 

That any but a proper man should be in any place ; 

An end must to this wrong be put; there is no doubt of that ; 

Some one the movement must begin—myself shall bell the cat.” 


[liere are four verses describing how Prince Albert publicly resigned his 
Field-Marshal’s baton and pay, as not being entitled to them.—J.H.S.] 
The concluding verse being— 
Then every Lord incapable, and every booby Duke, 
Accepted at their Prince’s hands a lesson and rebuke ; 
They cast away their offices ; their places up they threw, 
And England’s Oak revived again and England throve anew. 


AR TING I TRRARY 
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Punch has never hesi- 
tated to use plain speech, 
and as Punch is essen- 
tially an expresser of 
public opinion as well as 
a leader of it, plain words 
are the best sort of words 
| for Mr. Punch to use, 

being, as heis, a powerful 

mouthpiece of an_ es- 
| sentially plain-speaking 
nation. 

There is a funny little 
sketch in No. 11, and in 
No. 12 we have a very 
good cartoon showing 
Lord Palmerston, who 
was Prime Minister in 
1857, as the State Butler 


pee coat pe : taking out “Another Bot- 
ALWAYS BE POLITE WHEN TRAVELLING. or 0 
i tle of Fine Old Smoke 
4 fable young Gent (eho ts wever distant to strangers’ hee , 
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AN OUT-AND OUT STUNNING Mint BErWEEN CoNney JIM . ” . ; 
wp THe Porky One!” J Speech from the special 


IU WY LERCH. 1856. bin containing Royal 
Speeches. 





Notice that Palmerston 
has in his mouth (at the 
right corner’ the straw that DO YOU WISH TO AVOID BRING STSANGLED': 
was so often seen in the 
Punch portraits of him. 
This insertion of a straw 
in Lord Palmerston’s mouth 
is one of Puach’s fancy 
touches, of which the Glad- 
Stone collar, the exaggerated 


: , tigarotte Collar, which esabies Gentlecnen 
lankiness of Mr. Balfour, the  Uuph?sivets ef Landos w porters nlaly at all our of the ay 
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Wilham Harcourt, etc., are 

other and more familiar ex- THE MOST MUSCULAR MUFFIAN IN THE METROPOLIS, 
would diegh im the face bimeelf before he could make {) 

amples to us of the present 0 ON ee a cpon ten atanded vistia, They are highly polled, 

day. Mr. Spielmann refers Studded with | 


to this Palmerston-straw in 
his “ History of Punch,” and 
writes :— 


is the mont fe 
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Palmerston, of course, never OF 2856. 
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did chew straws ; but one was adopted as a symbol to show his cool and 
sportive nature. Many a time has that straw formed the topic of serious 


discussion by serious writers. . . . However, it is certain that the sprig of 
straw, which really referred only to his pure devotion to the Turf, from 1815 
onwards, was first used in 1851 . . . and, as a matter of fact, added not a 


little to Palmerston’s popularity, as not only representing the Turf, but a 
Sam Weller-like calmness, alertness, and good-humour. 


No. 13 is by Leech, and in No. 14 we have areminder of the garrot- 
ing-terror of the London streets in the year 1856. These garrote-rob- 
beries, to which Punch 
made several references 
with a view to their 
suppression, weresilently 
committed in London 
streets by compressing 
the victim’s windpipe un- 
til he became insensible. 
The crime was usually 
done at night by three 
men: the fore-stal/, or 
man who walked before 
the intended victim ; the 
back-stall, who walked 
behind the victim ; and 
the actual operator, who 
was called the masty- 
man, The part of the 
two “stalls ” was to con- 
cead the crime, give alarm 
of danger, carry off the 
booty, and facilitate the DIGNITY AND IMPUDENCE. 
escape of the nasty-Man, fle Lor, i Now, THEN, YOUNG Frit ER—WHO ARE You 

j SEARING At? 

Mr. Punch invented sedge. ‘* Woy sHouLpS'T Tstark AT YFR? J pays 

the collar seen in No. “73*7"" 
14, to prevent the grip 
of the vasty-man taking effect upon the windpipe of his victim. 

Glancing at Nos. 15 and 16, we see in No. 17 a girl of the period 
(A.D. 1857) astonishing her old-gentleman fellow-passenger by pulling 
out her cigar-case in the railway-compartment. Then ladies preferred 
cigars, but now, as a rule, they smoke cigarettes. 

Nos. 18 and 1g bring us to Tenniel’s masterpiece—No. 20. This 
splendid drawing was published as a double-page cartoon in Punch 
on August 22, 1857; it was suggested to John Tenniel by Shirley 
Brooks, one of Mr. Punch’s great stars, who, in 1870, succeeded Mark 
Lemon as Editor. 
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forty years since Tenniel 
drew this avenging lion leap- 
ing on the snarling tiger, this 
picture stirs the blood, and 
the more when we recall that 
Nina Sahib was actually 
asked to go into Cawnpore 
with his guns and men to 
help old Sir Hugh Wheeler 
against the mutineers. Sir 
Hugh was in command of 
the garrison, and he was 
seventy-five years old when 
he asked for help from the 
treacherous Dandhu Panth 
—the Nana Sdhib of the 
most infamous page of the 
world’s history. 

The next picture, No. 21, 
was published September 12, 
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This picture is one of 
the famous ‘“ Cawnpore 
Cartoons,” in which 
Tenniel expresscd the 
feelings of horror and of 
revenge which all Eng- 
land experienced at the 
news of the treacherous 
brutalities of the Sepoy 
mutineers. The Cawn- 
pore massacre of women 
and children by the order 
of infamous Nana Sahib 
had occurred in the June 
of 1857,and when Puach 
published this picture, 
we had just sent off 
thirty thousand British 
troops from home to 
India. Lucknow had not 
then been relieved by 
and Outram, 
nor had Delhi been re- 
taken by our men. 

E:ven now, more than 


THA 
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a A Peep into “Punch.” = = 59 


1857, and it tells us something ot what our men did to avenge Cawn- 
pore. The country was furious for revenge, and our troops took it 


to the full after they had 
looked down the well by the 
trees in the garden at Cawn- 
pore, and had seen that long 
pit choked up with massacred 
Englishwomen and children. 

A soldier who was there, 
and who had seen things 
(there is no name for the 
things he saw), once told me 
that they would pile up a 
heap of Sepoys dead or 
wounded, pour oil over them, 
and then set fire to the pile ; 
our troops were simply mad 
with the lust of revenge, and 
no power on earth could have 
held them back, and one 
could not blame them after 
hearing, as I did at first hand. 
of the nameless things that 
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were done to our kinsfolk in India. 
The verses in Punch facing the picture in No. 21 show very plainly 
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what the feeling was in this country, even among men who had not 
seen the sights that our troops in India saw :— 


18s7. 


LIGER. 


BENGAL 


ON JHE 


THE BRITISH LIONS VENGEANCE 
20.--ONE OF STK JOHN PENNIDL'S MASTPREIFORS DURING THE INDIAN MUTINY. 





Who pules about mercy? The agonized wail 
Of babes hewn piecemeal yet sickens the air, 
And echoes still shudder that caught on the gale, 
The mother’s—the maiden’s wild scream of despair. 
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Who pules about mercy? The word may be said 
When steel, red and sated, perforce must retire, 

And, for every soft hair of each dearly-loved head, 
A cord has dispatched a foul fiend to hell-fire. 





JUSTICE... 


hw-ANOTHI ROOF PHE PASOUS CAWNPORP UCARTOONS BY TRPNNIFTD. 4) 


The Avengers are marching—fierce eyes in a glow: 
Too vengeful for curses are lips locked like those--- 

But hearts hold two prayers—to come up with the foe, 
And to hear the proud blast that gives signal to close. 


E'ttc., etc., ete. 


And terrified India shall tell to all time 
How Englishmen paid her for murder and lust ; 
And stained not their fame with one spot of the crime 
That brought the rich splendour of Delhi to dust. 
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Punch had no patience 
with that party at home who 
urged mercy, and who feared 
that, in avenging Cawnpore 
and the horrors of the Mutiny, 
we should go too far and 
disgrace our name by treating 
the enemy’s women as they 
had treated ours. Notice in 
the picture, No. 21, that 
ogee Tenniel has been careful to 
ie ii show the Indian women 
hi ia nae grouped behind Justice, 

mourning, but unharmed by 
our men as these march an- 
nihilating the treacherous 
mutineers, with Justice lead- 
ing them on. 





“DID YER WANT 4 GOOD WARMINT DAWG, SIR? However, let us follow our 
ptucly ened,’ Geek Mentor, Purch, and pass 


from grave to gay by looking 
now at the funny sketch in No. 22. 


FIELD MARSHAL PUNCH PRESENTS A “LITTLE SUUVENIR’ TO 
COLONEL H.R.W. THE PRINCE OF WALES. 





THE PRINCE OF WALES AS COLONEL, AT AGE SEVENTEEN. 
Zj~—BY TENNIEL, 1858. 
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No. 23 shows Field-Marshal Punch presenting the “ Life of 
Wellington” to the Prince of Wales, who at age seventeen became 
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THE “SILENT HIGHWAY ™-SLAN. 


“Your MONEY or your LIFE!’ 





ILLUSTRATING THE UNSANITARY CONDITION OF THE RIVER THAMES BEFORE THE EMBANKA- 
MENTS WERE BUILT. 25 —BY TENNIEL, 1858, 
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a Colonel in the British Army. This was published November 
20, 1858. 

Earlier in the same Volume, No. xxxv. of Mr. Punch’s long 
row of 117 volumes, there 
is on page 53 another 
curious example of 
Punch’s way of fore- 
casting things or events 
which later become 
actualities. For the men- 
tion of this example I 
am indebted to Mr. 
Spielmann, and it 1s 
interesting as anticipat- 
ing the Missing-Word 
Competitions of a few 
years ago which were 


WHat'’s THE MATTER WELH HIM ‘Y—Whuy, THE FACT 1s, then so popular. Here’ 
THE STUPID AND GREEDY Boy HAS VIESTAKEN FOR TAM, . ‘ 
AND SWALLOWED, A RATHER FINE SPECIMEN OF THE |S the piece from Punch, 
ACTINEA EQuiNa, oR PURPLE SrA ANEMONE, WHICH published August 7, 
Aunt Fooztr HAS BROUGHT FROM THE coasr! 

1858 :—, 
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BIRD-FANCIERS AND BEARD-FANCIERS. 


Omitting the first word, we print the following tadvertisement verbatim 
from the 7imes -— 


*“To Short-faced Beard-fanciers.—The owner of a good stud of blue and 
silver beards, feeling anxious to improve the breed, is open to Show a 
Silver Beard Hen against all England for a match of two guineas. —Address, 
Mr. William Squire, Chymist, Hanwell, W.”’ 

We have not any wish to be thought a sporting character, nor to have our 
office mistaken for our betting-office ; but we are open to a wager, with any 
lady reader, that she will not in six guesses name the word we have 
omitted; ... 

Speculation on the points which we above have mooted might, of course, 
have been prevented by insertion of the word we have omitted; and we 
might create a spurious excitement by announcing that the word would be 
‘given in our next.” . .. We will therefore keep our readers no longer in 
suspense, and without beguiling them to pay another threepence by with- 
holding what is now within our power to print, we will state that the word 
‘* Pigeons” headed the advertisment. . . . 


The preceding statement was published, as I have said, in 1858, 
and thirty-four years later, in 1892, the idea here set out by Mr. Punch 
attained its full development in the great Missing-Word Competitions 
of that year. 


No. 24 shows to us Punch's old friend, Mr. Briggs, engaged in 
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THE FRENCH PORCUPINE. 
He may be an Inoffensive Animal, but he Don't Look like it 
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avery unsuccessful attempt to imitate some horse-taming experiments 
which just then, in 1858, were attracting public notice. 
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SCENE--BY THE SAD SEA WAVES. 
TOMKINS, DISCONSOLATE ON A ROCK, TRACES SOME CHARACTERS UPON 
THR*SAND. To Him, Mrs. TomKins (WHOSE NAME IS MARTHA). 
Mrs, T. “Weir, Mr. Tomkins, AND PRAY WHO MAY HENRIETTA BE?” 
(Tosnins utters a yell of despatr, and falls prostrate. 
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No. 25 is a rather gruesome picture of the River Thames before 
the Embankments were built and when the river was a common muck- 
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29. BY JULIAN PORICH. 185. 


receiver, and was thus a 
danger to life. Punch, 
with his usual sagacity, 
advocated the spending 
of the necessary money 
to remedy such a bad 
state of things, and here 
we see the position 
pithily summed up inthe 
words, ‘‘ Your money or 
your life.” 

No. 26 is funny. 

The extraordinary 
cartoon in No. 27 isa 
very clever thing by 
Leech. It represents 
Napoleon III. as a por- 
cupine, bristling with 
French bayonetsin place 


of quills, and the cartoon refers to the contradiction between Napoleon's 
words, “ L’Empire c’est la paix” (The Empire is Peace), and the fact 
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‘ Vou've nocadl to te afeard of my Dawsy, Alarm, if you will 


but keep yourn off of’im !” 
30-—BY CAIT. HOWARD. 


1859. 


that simultaneously with the expression of this peaceful sentiment, a 
large increase was being made in the military armament of France. 
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The military growth in France naturally attracted our attention, and 
_Leech drew this very clever cartoon, which is additionally interesting 
as a tour de force by Leech, for he proposed the idea and drew the 
picture in two hours, time being very scant that week in March, 
1859, owing to an exceptional postponement of the usual Wednesday 
Punch dinner, at which the forthcoming cartoon is chosen. 
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THE QUEEN IN HER STORE-ROOM. 
Hix Majgrstry (ro HER FatrHrcut Servant). “FE DON’T KNOW 
WHAT MAY HAPPEN, MR. BULL, BUT ‘KEEP OUR POWDER 
DRY.’ » 


BL BY LEECH. 1859. 


Passing Nos. 28, 29, and 30, we come to the cartoon in No. 31, 
which was published March 5, 1859, just over forty years ago. But 
we have the same Queen who is here seen in her Store-room, and 
that Queen has the same Faithful Servant to whom she says to-day, 
as she said forty years ago, **I don’t know what may happen, Mr. 
Bull, but ‘ Keep our Powder Dry.’” And Mr. Bull, of Her Majesty’s 
(War) Store-room, may be trusted to obey his Queen’s order, although 
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he heartily wishes that he may not have to unpack his stores for many 
a year tocome. He has not had to do so, as regards any of his Con- 
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tinental neighbours, since that day of March, 1859, when Punch 
published this picture we are now looking at—and may another forty 
years be added to those forty which have gone without dimming the 
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33-77" BY LEECH. 1859. 
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sense of this picture, before Mr. Bull has to weigh out his “dry 
powder ” upon a large pair of scales. 

No. 32 shows to us the bucolic appreciation of curagoa by Lord 
Broadacres’ farmer-tenant, who wants “ zum o’ that in a Moog.” 

The very funny picture, No. 33, which comes next, is probably 
a representation by Leech of his own sufferings from noise of all 
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MEN FOR THE FLEET! 
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FOR YOU. 
THF DURE OF EDINBURGH ON ENTERING THF NAVY. 34.--BY LEECH. 
1859. 


sorts.. Leech had an absolute horror of street and other noises, and 
Mr. F. G. Kitton has recorded, in his Biographical Sketch of John 
Leech, that when the artist's friends made light of his extreme sus- 
ceptibility to noise and tried to jest with him on the subject, Leech 
would say, “You may laugh, but I assure you it will kill me.” And 
there is no doubt but that Leech’s early death was to no small degree 
brought about by the continual disturbance from street noises to 


70 A Peep into “ Punch.” 


which he was subjected while at work—an evil that nowadays is even 
worse than in Leech’s time, when in 1859 he drew this very funny 
“Portrait of One of the Village Cochins” that was disturbing the 
unfortunate man who had gone into the country to have a quiet 
night. 

I have compared a good portrait of Leech with the distracted 
face of the man in bed, and it seems to methat Leech has here drawn 
a portrait of himself. 

Leech’s picture in No, 34 introduces the Duke of Edinburgh for 
the first time, I believe, into the pages of Punch. This cartoon was 
published May 14, 1859, when it was proposed to increase our Navy, 
and the young Prince Alfred was then entered on the books of the 
Euryalus. The Duke was at that time fifteen years of age, and 
Leech has, for some reason not known to me, represented him as 
quite a small boy of five or six years old. 


PART IV. 
1860 TO 1864. 


OHN LEECH’S cartoon in No.1 was published in Pach on 
February 11, 1860. It shows the then-imminent Invasion of 
England by the French (light wines) and the “ discomfiture 
of old General Beer.” This clever picture alludes to an 

important commercial treaty with France, negotiated in 1860 by 
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a ee ere eee THE NEXT INVASION. 


LANDING OF THE FRENCH (LIGHT WINES) AND DISCOMFITURE OF O1D GENERAL BEER. 





I.—BY 1 RECH. 1860. 


Richard Cobden, who acted as British Commissioner in the affair ; 
the trade between France and our country was greatly increased by 
this treaty, of which Mr. Gladstone said (in August, 1866), “ I don’t 
believe that the man breathed upon earth at that epoch, or now 
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breathes upon earth, that could have effected that great measure 
with the single exception of Mr. Cobden.” 

One result of the treaty 
was to give us the benefit 
of French wines, a pleasant 
addition to the ports, 
sherries, and Madeiras of 
forty years ago; French 
clarets and burgundies are 
in the battalions we see 
advancing on poor old 
General Beer, who, how- 
ever, was not permanently 
discomfited by this invasion 
of the French, for he soon 
found that the British public 
readily assimilated both 
his beer and the invading 
wine. 

Mr. Punch’s verses ac- 
A WORD TO THE WISE. companying this cartoon 


Discerning Child (avho has heard some remarks are headed— 
made by Papa). “ARE YOU OUR NEW NURSE?” 
Nurse. “YES, DEAR '” Mutu : 
arse OY AL IMPROVEMENT. 
Child, ° Wet, THEN, IM ONF OF THOSE BOYS : ne mek 
WHO CAN ONIY BR MANAGED WITH KINDNESS—So Pan nice 1 
YOU HAD PPTTRR GET soME SroxGe CAKES AND Ye who rejoice in beer and 
ORANGES AT ONCE!” pipes, 


2.——-BY LEECH, 1860. You ought not to repine, 
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NATURAL IMPATIENCE. 
4.— BY LEECH. 1860. 


But be right glad if British swipes 
Compete with light French wine ; 
Because the contest will be, which 
Potation shall prevail, 
And small beer then will grow more rich, 
And men brew better ale. 
Etc., etc., etc. 





THE VOLUNTEER MOVEMENT. 


Forcvign Party. ** Mars, Mosteu Boor, DAVE ALL WAVS THOUGHT YOU 
VASS GREAT SHOPKEERFARE !” 

Afr, Beeld. “So 1 any Moossoo—anp THESE ART SOME OF THE Boys 
WHO MIND THE SHop! -CowerRenny?” 


A SURPRISE FOR THE FRENCHMEN. 5.--8V LEECH. 1860, 
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The picture No. 2 was suggested to Leech by one of his own 
children, the Discerning Child of the sketch, who, having heard 
some remarks made by his father as to the treatment of children, 
says to the new nurse, “ Well, then, ’m one of those boys who can 
only be managed with kindness—so you had better get some sponge 
Cakes and oranges at once! ” 

No. 3 refers to the great Volunteer movement of forty years ago, 
which followed the sending of a circular letter, dated May 12, 1859, 
from the Secretary for War 
to the Lord-Lieutenants of 
counties in Great Britain 
authorizing the formation of 
Volunteer corps. The enrol- 
ment of men was so rapid 
that during a few months in 
1859-60 a force of 119,000 
Volunteers was created. To 
one of these soldiers, Mr. 
Punch’s street-arab in No. 3 
says, “ Now, Capting ! Clean 
yer boots, and let yer ’avea 
shot at me for a penny ! ” 

Punch in those days some- 
times poked fun at the 
Volunteers, as did most other 
people, and it was not to be 
expected that this so-called 
mushroom army should es- 





CANDOUR. 


ony drittle nian, what do you want?” 
[Pat dolwant’—I ys Cruz ner, / thinks Jevants cape a certain amount of 


Treverythink '" 


6,-—-BY DU MAURIER, 1860 ridicule, which the ineff- 


ciency of the old Volunteers 
of earlier times had associated with the name. 
However, in No. §, Mr. Punch, always patriotic, shows the 
Volunteers in a much more dignified lght, when John Bull is 
replying to the Frenchman’s remark— 


‘Mais, Mosieu Bool, I ’ave all ways thought you vaas great shop- 
keepare !”" 

Mr. Bool: “ So T am, Moossoo—and these are some of the boys who mind 
the shop !—Comprenny ?” 


There are many amusing things in Paach based on the sayings 
of omnibus men. No. 4 illustrates the impatience of the driver, who 
admonishes a dilatory conductor— 


** Now then, Bill, ain't yer got em all out yet? Why, one would think 
you wus picking ’em out with a pin like winkles 1” 
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Glancing at No. 6, we see in No. 7 a fancy portrait of the Prince 
of Wales on his return fron the United State.’ He is speaking to his 
father, Prince Albert, and at the time to which this picture refers, the 
Prince was just nineteen years of age. 
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LATEST FROM AMERICA. 

H.R.H. Jostor Cro HLR.H. Sexton’ ' NOW, SIR-REF, IF YOU'LI. 
LIQUOR UP AND SETEPLE DOWN, PLE TELE YOU ALU ABOUT 
MY TRAVELS.” 

PORTRAED OF THE FPRINCK OF WALFS ON HIS RETURN PROM THE 

UNITED STATES IN S00. 7.— bY LERCH. 1860. 








A EANCY 


The verses accompanying this portrait of the Prince are called-- 


AMERICAN POLISH FOR A PRINCE, 


Old boss, John Bull, take back your Prince 
From our superior nation, 

Where he has been, for some time since, 
Completin’ education. 

I calculate, though Wales is young, 
He's gathered many a wrinkle, 
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And when you hear his polished tongue, 
Expect your eyes will twinkle ! 
Yankee doodle, etc. 
" * * v * " * 
Etc., etc., etc. 


No. § is George du Maurier’s first Punch picture, published 
October 6, 1860. This picture has little worth, either in its drawing 
or in its joke, but it has great interest for us because it is the first 
of the great number of contributions to Punch by du Maurier, and 
because there is such immense difference between this rather poor 





,?? 


PHOTOGRAPHER, “Vo Sucking here, S17! 

Dick Tis TO. ‘'OA' UI thousand pardons' [mas not awar 
that—— " 

PHOTOGRAPHER (interrupting, with dignified severity). “ P/ease 
fo remember, Gentlemen, that this is net a Common Hartist's 
Studia mon B. Dick and his friends, who are Comimtn 
Artists, feel shut up by this little aristocratic distinction, which 
had not yet occurred to them.} 


8.—VUR. DU MAUKEER’S FIRST PUNCH PICTURE. OCTOBER 4, 1860, 


sketch and the brilliant work for Pusch that the most of us associate 
with the name du Maurier. 

Du Maurier was twenty-six years of age when this first picture by 
him was published in 1860, and as one looks at it, one can scarcely 
realize that the artist who drew No. 8 was destined to be, with Leech, 
Tenniel, Keene, and Sambourne, one of the five world-famed artists 
whose work built up the artistic reputation of Puxch. Henceforward, 
for thirty-six years, we see du Maurier’s work in Punch. 

It is interesting to notice that the man speaking to the photographer 
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is No. 8 is du Maurier himself; behind him is Whistler the artist ; 
and at the back of Whistler comes Carlo Pellegrini, who was “ Ape” 
of Vanity Fair fame. 
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THE WEATHER AND THE STREETS.—1860. 
Roy oy the Period. “Go vi, TOMMY! Tubre’s NO PERLICE, AND THE 
Oxtv GENTI’S AFRAID TO COME ouT!” 


Qe—-BY LEECH. 1861. 


No. 9 is very good. Leech has put into it life and movement, and 





. SOU R GRAPES. a 


Orrostrion Cas (after an unsuccessful struggle for the stout Fare). 
“Ya... Akl Take your jat'un!” 


ro. BY CHARLES KEENF. 1861. 


one realizes completely the awkward position of the old gentleman 
peeping out, as one of the urchins says to the others, who are pelting 
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the old gentleman with snowballs and sliding in front of his house, 
“Go it, Tommy! There’s no perlice, and the old gent’s afraid to 
come out!” 

The contest between two rival omnibus conductors for a “fare” 
is amusingly illustrated in No. 10; and the cartoon in No. I! is 
specially good. 

Lord Palmerston (Prime Minister in 1861) is playing “ Beggar My 
Neighbour” with Napoleon III., and the cards held by each player 
represent warships built or building in the year 1861. The Emperor 
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‘BEGGAR MY NEIGHBOUR.” 
Paw. “IS NOT YOUR MAJESTY TIRED OF THIS FOOLISH GAME?” 


A GAME AT BUILDING WARSHIPS, PLAVED BY LORD PALMERsrOS AND NAPOLEON LL, 
1s 2863. £1.--BY TENNIEL. 1261, 


of the French has just played his card GLO/RE, and Palmerston 
covers it with his card MWARA/OR, saying, as he shows the card, 
“Ts not your Majesty tired of this foolish game ?” 

The facial expression of both men is very clearly given, and we 
get here another excellent example of the Palmerston straw, to which 
I alluded in the last part as indicating the alertness and cool imper- 
turbability of the popular statesman, who is here making Napoleon IT}. 
“sit up.” Aclever bit of this cartoon is the introduction of the two 
bags of money from which the players draw—Palmerston’s bag being 
marked “ sovs.” and Napoleon’s bag “ francs.” 

At the present time, France gives her State-finance in francs, we 
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give ours in pounds sterling, and this difference of statement certainly 
imparts to the French Budget an importance not possessed by our 





THE CONSTABLE OF DOVER. 


‘CUT MERE'’S YOUR SIAFF, Paw. 
YOUR EYRE ON.” 


You KNOW THE PARry You’RE 10 KEEP 


LORD PALMERSTON AS CONSTABLE OF DOVER. t2,.—BY TRNNIEL. reer, 


estimates. For example, the Navy Estimates of the two countries for 


the year 1897-98 were— 
France 


284,795,500 francs. 


United Kingdom ... £22,338,000 sterling. 


Here, despite France’s 
important-looking array of 
figures, her amount given 
above is only worth just 
about one-half of our much 
less important-looking Navy 
Estimate now quoted in 
pounds sterling. 

We see in No. 12 the 
cliffs of Dover, with the coast 
of France just visible across 
the channel. Mr. Punch 
hands to Lord Palmerston 
the staff of the Constable 
of Dover, saying to the 
newly appointed constable, 
“There’s your staff, Pam. 
You know the party you're to 
keep your eye on.” 





see mm A mR Re tl a ee er re - 
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* TOUCHING.” 


Booi MAKER {affected to tears) © Then you 
haven! heard o the demise of 'is S rene 'Iehness 
(sob) Count Pussiunelwits, Str l—very old cust mer 
of curs, Sir—and when ye (sniff) 

man’s Boots so many years, you fees 

of the Fant'ly!” : 


¥3.~— BY CHARLES KEENF. 
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No, 13 is an amusing Keene picture. 
Wilkie Collins’s novel, “The Woman in White,” was very popular 





AWFUL APPARITION ' 


Mrs. Ti. .to £.. who has been reading the popular nowei’. “ Pray, Mx 
ToMARINS, ARE YOU NEVER COMING Upstatrs? How sich LONGER ARE 
YOU GOING to Sm up witH THAT § WoMAN IN WHITE '?” 


A REMINISCENCE OF WILKIF COLLINS'S NOVEL, §o THE WOMAN IN WHITE.” 
14.—BY LEECH. 1861. 


when No. 14 was published. Readers of this book will remember 
that it is rather ghostly, and Leech shows to us the terror of Mr. 





Mr. Peawit (goaded into reckless action by the impetuous Mis. PL). 7 
—I—I shall report you to your Master, Conductor, for not putting us down 
at the corner—” 

Conpuctor. ‘Lor’ bless yer'art, Sir, tt ain't my Master as Um afeard 
on! [Pm like you—it's my MISS Us!" 


15.~-BY DU MAURIER, 1861. 
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Tomkins, who has been sitting up late reading this novel, when a real 
‘woman in white” suddenly appears, and says, “ Pray, Mr. Tomkins, 
are you never coming upstairs? How much longer are you going to 
sit up with that ‘Woman in White’?” 

Another of du Maurier's early pictures is seen in No. 15. 

Here, again, we who are accustomed to du Maurier’s style in his 
Punch drawings of more recent years than 1861 (when No. 15 was 
published) feel something like a shock of surprise to see his signature 





~ ove 


THE GERMAN FLEET. 


Mr. Puncu (to Saate German) “ THERE'S A SHIP FOR YOU, 
MY LITTLE MAN -NOW CUT AWAY, AND DON’T GET IN A 
MESS.” 


THE NEGINNING OF THE GERMAN NAVY. 16.—BY LERCH. 18Gr. 


in the left corner of this amusing sketch, which is so entirely 
different from those later pictures, playfully satirical rather than 
funny, and in which a prominent trait is the expression of their 
author’s great love of beauty—a quality that is happily possessed in 
a great degree by du Mauricr’s brilliant successor in Puach’s “ social” 


G 
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pictures: Mr. Bernard Partridge, whose delightful work will, one 
hopes, for a long while continue to enrich Mr. Punch’s pages. 

The cartoon in No. 16, published in 1861, marks the birth of the 
German Navy. It is very funny. Look at the small German to 
whom Mr. Punch is giving a ship, with the remark, ‘“ There’s a ship 
for you, my little man—now cut away, and don’t get in a mess.” 

This was before Bismarck had ‘‘made” Germany, and in 1861 
Germany did not rank as she now ranks among the European Powers. 





NATURE WILL OUT AT LAST. 
Well-intentioned, but Incautious Stable-boy (in temporary disguise), to 


oh 


the restive and plunging blanc-mange. ‘' Hu-ho, there!) Hi’ 9-0-0-0 
17.—BY DL MAURTER, 1841. 


Hence Punch’s amusing but rather contemptuous verses which face 
this cartoon of October 19, 1861 :— 


THE GERMAN FLEET. 
(7oa little Fatherland lubber.) 


And did the little German cry, 
‘Tt want to have a fleet” ? 
A navy in his little eye ? 
Oh, what a grand conceit ! 
Well, if he’ll promise to he good, 
. His wish he shall enjoy ; 
See, here’s a ship cut out of wood: 
A proper German toy. 
Etc., etc., etc. 


Five years later the Prussians defeated the Austrians at Sadowa 
(July 3, 1866), and the “small German(y)” of our cartoon became, 
hy this short but momentous war with Austria, perhaps the foremost 
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Power in Europe, nearly all Germany being then united, and the 
influence and prestige of Napoleon III. being thereby greatly 
impaired. 

The “cackle” of du Maurier’s picture in No. 17 is— 


NATURE WILL OuT AT LAST. 


Well-intentioned but incautious Stable-boy (in temporary disguise), to 
the restive and plunging blanc-mange: ‘' lVo-ho, there! [WVo-o-0-0 1” 


This is a funny picture, and the stable-boy (acting for the first 
time as a dinner-table ser- 
vant), who is in difficulties 
with the large and wobbling 
blanc-mange, is specially well 
done. 

A remarkable incident is 
mentioned by Mr. Spielmann 
in his “History of Punch” 
with reference to this picture, 
No. 17. 


By a curious coincidence, as 
I have heard from the lips of a 
member of one of the great brew- 
ing firms, on the very day be- 
fore the appearance of Mr. du 
Maurier’s drawing the identical 
incident had occurred in his own 
house, and it was hard to believe 
on the following morning [when 
No. 17 was published—J.S.H.] 





that the subject of his plunging PLEASANT—VERY ! 
blanc-mange, similarly apostro- ENRAGED TRADESMAN (knocked up at 3 a.m.). 


; . “What da you mean, Str, by making this dis- 
phized, had not been imported sy psance at this time 0 night; heeakine people's 
by some sort of magic into mans rest?” 


’ NPBRIATED WANDERER. “ Hush—oh !—Vown's 
Punch's page. gat a hite i Slee hint have Aide—winAne 
The hanging fish, the sign Sish, shever-l-shee—'pon my word aw henour !” 
of the fishing-tackle shop, 
which attracted the notice of the Inebriated Wanderer in No. 18, still 

hangs, I believe, where it did in 1861, when this joke was published. 

The coming of the British ironclad warship is depicted in No. 19. 
Brawny John Bull stands firm as Neptune, the sea-god, while Vulcan, 
the fire-god, who is the patron of all who work in metals, arms Neptune 
with his iron plates. Mermaids place the iron crown on Neptune's 
head. 

This cartoon was published in 1862, only thirty-seven years ago, 
and yet since that time our Navy has more than once been entirely 


18.—BY C. KFENE. 1862. 
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remodelled from the primitive form of ironclads, whose advent is so 
well impressed upon us of to-day by this Pwack cartoon of April 


19, 1862. 


VULCAN ARMING NEPTUNE. 


THE INVENTION OF IRONCLAD WARSHIPS, I9--BY TENNIEL. 1862, 





No, 20 is a funny drawing by Leech of a Frenchman who does not 
quite understand English hunting— 
Distinguished Foreigner (who does not comprehend why a frost should stop 


hounds): ‘‘ Aha! no Hont zis morning—Mon Dieu !—Zen zare is no Dog’s 
Meet to-day!” 


The patent extinguisher, shown in No. 21, is certainly effective in 
its application to the preacher, who is seen in full swing at 12.30 by 
the clock on the front of the pulpit, and who, two hours later, has 
received the hint to stop, given by the automatic descent of the 
extinguisher. 
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A HUNTING APPOINITMENT.—VIVE LE SPORT AGAIN ' 


Distinguished Foreigner (who does not comprehend why a frost should 
slop Hounds). ‘“‘ AHA! XO Hoxt zis Moxninc—Mon Diku !—ZEN zarrt 
NO DOG'S MEET to-pay!” 


20.— BY LEECH. 1862. 


! 


The Playgoer in No. 22 says to the boy selling playbills— 
** Tiwopence? Oh! then ITwon't have a bill; Pve only got a penny.” 


Boy: ‘* Zhen pray don't mention it, Sir, Never mind the hextra penny. 


f respects genteel poverty.” 


No. 23 refers to the back- 
sliding of a temperance- 
medalist of 1863— 

Cabby: ‘' Zits ion’? do, sir ; 
isa Temperance Medal ; ‘tain’ s 
a shillin’.” 

Intoxicate: ‘' Good s‘shill'n's 
worth of shilver ; no further ushe 


me, cabby!” 


The legend of No. 24 is— 


Ancient Mariner (to Browne, 
who has just arrived by the 
" steamer and had quite enough of 
it): “ Mice row or sail this even- 
ing, Sir?” 


Look at the old gentle- 
man’s face in No. 25—the 
expression of timorous and fear cngeyine bie be meee Ooms ee a meer | 
fearful expectancy is well 
shown as he exclaims— g1.—RY CAPT. HOWARD, 1862. 





9 “ Youre trely, Rowenr Bees x.” 


AN INVENTION FOR STOPPING LONG SERMONS, 
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PLAYGoER, “ Twopence? Oh! then IL wen't have 


a bitl; I've only got a penny.” 


Boy. “' Then pray dow t mention it, Sir. 
mind thehertra penny. Tvespects genteel poverty.” 


22.—BY.TKEENE. 1862. 


ing, and the expression of 
Mr. Nilus, as Britannia pulls 
aside the rushes and looks at 
him in his guiet and shady 
retreat, 1s particularly good. 
This was published June 6, 
1863, it having been an- 
nounced at a meeting of the 
Royal Geographical Society 
on May 25, 1863, that “the 
Nile was settled.” And in 
1864 was published the book, 
“What Led to the Discovery 
of the Source of the Nile,” 
by Captain John Speke, the 
African explorer. 

No. 29 is rather funny, 
A piece of the crinoline which 
has caused the policeman’s 
scandalous suggestion is 
shown with the poor old lady’s 
foot well through it. 
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BuRGLARS !— '‘“‘ Yes, there 
are two of ‘em, tf not three, by 
the footsteps, and one of em ts 
blowing into the keyhole now.” 


In Volume xliv., cover- 
ing the first half of the year 
1863, Mr. Punch commenced 
a series of ‘“ NURSERY 
RHYMES (7o 6¢ continued 
until every Town in the 
Aingdom has been immorta- 
f‘tised),” and one of these, 
relating to the town of Ayr, 
is reproduced in No. 26. 

No. 27 gives us an idea 
of the railway carriage of 
1863 ; notice the little win- 
dow high up in the door. 

Tenniel’s cartoon in No, 
28 records the discovery of 
the source of the Nile; it 
isa cleverly conceived draw- 





Canny. “ Thts won't do, Sir; it's a Teng 
Medal; ‘tatwta Shillin’” 

Tn roxicate. ' Good sshill'n's worth af 8 
no further ushe Cine, Cabby 1” 


23. BY KEENE. 1863, 
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The illustration of “ Professional Reciprocity” in No. 30 is really 
very natural, and it was based, probably, upon real life, as are so 





Ascin sr Moarnixik (to Browne, who has just arrived by the Steamer and 
had quite enough of it). ‘' Wie Now or Sail this evening, Sir ’’ 


igs BY KELND. 1802. 


many of the jokes in Puzch. The Country Parson says to the butcher 
‘Robins, ’'m sorry I don’t see you at church more regularly.” The 
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BURGLARS! 


Fes, there are tie of em, tf not three, dy the footsteps, and one of ‘em 
is Blowing into the Neyhole now,” 


25. RY KERNF. 1862. 


conscientious Butcher replies, “ Well, sir, I knows as I did ought to 
come to Church oftener than I does—the lots o’ meat you has o’ me.” 
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NURSERY RHYMES. 
) be geutinusd until every Tews én the Kingdom has been tomnortaliced | 





Ratway Porita, “Logs not allowed inside the 
Carriages, Sir!” ; ; 
Countryman  Whatnota little Tooy Tarrti 


27 BV KEPNE. 16a, 


26.—BY DU MAURIER. 1863 





eM crete tet tl ear NY rane en “~ eta met i ern 


BRITANNIA DISCOVERING THE SOURCE OF THE NILE. 
‘Barrannia. “‘ Ana, Mr. Nitvus! so i've rouND you aT castl” 


a8.—BY TENNIEL, 1863. _ 
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Passing No. 31, we have a very good Keene in No. 32, where the 
omnibus conductor says to the “ swell” walking alongside— 





Utp Lapy (wrathfully, but with dignity, to the Constable's scandalous 
suggestion). ‘' //'s nothing of the kind, F'liceman, that [ can assure you, 
Aut [have unfortunately entangled my foot in my Crinoline, and can't pet 
thoul !" 

2Q. VY KFENE, 1063, 
“ Vitechapel or Mile end, sir 7” 
(Swell takes no notice of the insult.) 
Conductor: *§ Deaf and Dums 'Urspital, sir £” 





ers) 

: “ 
i aS xe 
aN NS 

iN A, ee h 
~ »'g 

Ni aN ‘ 


a A . 
' § A 
My A o> 
ik 4 ee a 
jh ae 
t i . 
ue 
. 








<a, 





~~” © ; va Lapy. ‘Wha? on earth, Mary, have you been 
re Se ue dong with that Dog : he is Drippme with Water?” 
PROFESSIONAL RECIPROCITY. Mary. ‘“/1's add Master Tom; he's heen and tied 
Country Parson. “ Rodins, Tne sorry J don't hint to the end of a Fele, aad cleaned the Winders 


at Church more regularly.” seth Atm.” 
~ « aa a A 
Betcuer. Well, Sir, 7 knows he tae mete pages 


‘ots o' meat you kaso me."” 
30.—BY KEENE. 1863. 
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A smart conductor this, but not a bit more smart than many of 
the present-day generation of omnibus-men, although I fancy the in- 





OMNIBUS Conpec ror, “DP thehapel or Mile End, Sir. Swi takes 
no notice of the insult.} 
Cunoector. Deas and Dans Orspitead, Sire” 


SZ. HY KELNES 1503 


troduction of the garden-seat on the top of omnibuses has to some 
extent lessened the activity in roadside repartee of the omnibus-driver, 





THE NOISY BURGLAR, OK THR CAT AND THE MILK- JUG. 
Old Lady (en demi-totletic). “Vari ia Crrarcr, Porte, Man, TAKE 


poof 


HIM IN CHARGE! (NB. The Cat is in a tele rable fir as it ts.) 


33-— RV ROT. PRITCHETT. «1864. 


for he no longer has sitting on each side of him (as in the days of the 
box-seat omnibus) one or two passengers to whom the driver looks for 


special appreciation of his smartness in repartee. 
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At any rate, the 


following incident happened to me lately, and the hansom-cabman 


who scored the point did so 
without a shot fired back by 
the driver of my omnibus. 

One rather cold day in the 
autumn I was on the outside 
of a Brompton omnibus, sit- 
ting on the garden scat just 
behind the driver; I was 
without an overcoat and felt 
rather cold, and, I dare say, 
looked cold. There was a 
block at Earl's Court, and a 
hansom pulled up just by us. 
The cabman glanced up at 
me, and then, with a nod of 
his head to the driver of my 
omnibus, remarked, ‘‘Say, 
Bill, you've got some ‘ungry 
ones there.” 

It was distinctly smart, 
but, as I say, the omnibus- 
driver let the quip pass with- 
out a counter-stroke of repar- 
tee, and as I did not know 
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A STREET FIGHT. 
Wife of Ars Pussun: (to Vanguishid He. 
“TRENCH, VE GREAP UsSiMApAws, wear 


YER GIP INto THIS Tiki pene Bor?’ 
Vanguished Here (to Wife of his Bussu 


“Dyr cath rr Titktppsee, now? way, 
) OAs Says oe 
SEER PAST ITCTURD BY JOUN TREC. 


NOVEMBER 5, 1854, 





Fare (who has driven rather a hard bargain and ts settling). * BUY 
WHY, MY GOOD MAN, bo you rtT rar Chor OVER THEY Horst s HEADY” 

Caé-Doriver. “Suurk, VER Honour, THINg-T SHOULDN'T PIKE HIM To 
SEK HOW LITTLE VE PAY FOR SUCH A HARD DAV'’s WORRKK!E” , 


35-"BY LEECH. 


1364, 
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what to say, the cabman scored, and whipped up his horse, while my 
fellow-passengers sniggered at my expense—that’s why I suggest 
that the present-day omnibus-driver is not so smart as he was in the 
year 1863, when No. 32 was published. 

No. 33 shows a cat in a difficulty, who has been mistaken for 
a burglar. 

No. 34 is the last picture by John Leech. Although there are in 
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THE FIGHT AT ST. STEPHEN’S ACADEMY, 
Mrs. Game. “NEVER MIND, MY DEAR! YOU DONE YER 
WERRY BEST TO WIN; WHICH THAT MASTER GLADSTING 
IS SUCH A HUNCOMMON STRONG BOYt" 


36.—BY TRNNIBL. 1844. 


this part of “A Peep into Puach” two or three other drawings by 
Leech (Nos. 35 and 37) which, for convenience, are here printed later 
than this No. 34, these other pictures were published in uch earlier 
than this last picture, which was in the issuc for November 5, 1864 ; 
John Leech died October 29, 1864, at the early age of forty-six, just 
a week before No. 34 was published in Punch. 
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Up to the last, as we see 
by looking at this picture of 
the fighting Irishman, Leech 
put life and actuality into his 
work, and when he died it 
was predicted that Leech’s 
death would be the death of 
Punch—so closely was he as- 
sociated in the public mind 
‘with the rise and growth of 
Punch, since he joined the 
paper in its first volume. 
Leech’s first drawing was pub- 
lished in the fourth number of 
Punch, August 7, 1841; I 
showed this first picture by 


a : : : 
Leech in Part 1. of this Peep, Cousin Florence. ‘“WELL, TOMMY, AND SO YOU 


and now we have his jast pic- LIKE VOUR LITTLE FRIEND PHILIP, DO VOU; AND 
HOW OLD PO YOU THINK HE 19%" 
ture, twenty-three years later. Tommy. “WeELL, T non’r EXACTLY KNOW 


. . : nur TP sHourp THINK HE WAS RATHER Onn, 
There isa good bitof Irish 1. we BLOWS HIS OWN NOSE!” 
wit in No. 35— 


37-“- BY LFECH. 1864. 





Fare (who has driven rather a 
hard bargain and is settling): 
‘But why, my good man, do you 
put that cloth over the horse’s 
head %” 

Cab-driver: ‘Shure, yer 
Hfonour, thin—I shouldn’t like 
him to see how little ye pay for 
such a hard day’s worrk !” 


i 


In No. 36 we see the result 
of a political fight between 
Mr. Gladstone and Benjamin 
Disraeli (afterwards Lord 
Beaconsfield). . 

The fight took place over 
an mportant matter of foreign 
politics in connection with a 
Dano-German question which 

was then to the front. Dis- 

INCORRIGIBLE. raeli, in opposition, thought 
ea IS VOUR NAME?” ope saw an opportunity of 
Examiner, “Wo cave you tHat making a damaging attack 

the Government, and 
Gladstone (then Chancellor of 
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the Exchequer) was put up 
by Palmerston (the Premier) 
to reply to Disraeli’s onslaught 
—with the result so humor- 
ously shown in No. 36. 

No. 37 illustrates a small 
boy’s inference from an ob- 
served fact. In No. 38, the 
boy “Biler” replies to the 
Clerical Examiner’s question, 
“Who gave you that name?” 
—*The boys tn our Court, 
Sir,” 

No. 39 iS an amusing 
example of hatter’s etiquette 
in the matter of the depth of 
mourning hat-bands, and No. 
40 shows how easily a 


Customer. “A SuGHT MourNING Hat-nanp : ‘ ve 
re Vor Preace.” » foreigner may make a grave 


latter “ Waar RELATION, Sin?” mistake concerning the cus- 
stoner. IFE'S UNcLE.” eae 
Hatter. “Favourtte Uscre, Sir?” toms of a country he visits. 


Customer, “*Us—Werr, Yes.” 
Flatter.’ Mav 1 ask, Six, ARE You MEpstionED IN Tine Wain ? 


Lad 


Customer. “No sven Lick.” 
Flatter (to his Assistant, oriskly). “Courte o' Incurs, Joun !" 
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A SLIGHT MISUNDERSTANDING. 


Foreigner. “Are pESE DE VAULTS oF DE Cuurcit?” 
Hime Porter. Yus, Str.” 
Foreigner. “ Axp is DER ANY Bopy IN pat?” 
Wine Porter. “Yrs, SiR; AND TO MAKE A OLD JOKE, A WERY Goon 
Bopy, TO). 
[Foreigner makes a Note of the peculiar method of Burial in England, 
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PART V. 
1865 TO 1869. 


Y this time, 1865 to 1869, we have come near to the middle 
part of Mr. Punch’s sixty years’ collection, and we tap the 
ten volumes numbered 48 to 57, taking them from that long 
row of one hundred and seventeen volumes which stand on 

the shelves as a source of constant pleasure to the owner of them. 

Richard Doyle has gone, John Leech has gone, and with them 
many less prominent artists, whose work, however, still lives in Mr, 
Punch’s pages. We now find 
Charles Keene and George du 
Mauricr asserting their genius, 
with Sir John Tenniel—then 
plain John—as Mr. Punch’s 
sheet-anchor for his cartoons. 

This period in Punch’s life 
is made notable by reason of 
the coming of Mr. Linley Sam- 
bourne—that clean master of 
pure line-work, whose vigour 
and decision of character, no 
less than his power of fertile | 
invention, are so plainly shown ae bole Fase pee 
in the drawings and cartoons eee Gov’nour, don't you mind me ; 
that now for thirty-two years 
have been a part of Punch it- 
self, although in the early years of Mr. Sambourne’s connection with 
Punch, circumstances did not give opportunity for the display of the 
strong individuality which marks Mr. Sambourne’s later work. We 
shall sec the first contribution of this famous artist on a later page of . 
this part. 

Volume xlviti. of Punch, covering the first half of the year 1865, which 
is here represented by pictures Nos. 1 to 6, contains the Editorial 
Notification to Punch's readers of the public sale by auction of the 
entire collection of John Leech’s original sketches which had appeared 
in Punch. As was stated in the last part, when we saw his last picture, 

95 





Th—-BY CHARLES KEENE. 1865, 
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John Leech died October 29, 1864, and this sale of his sketches was 
promoted by the proprietors of Punch and by Leech’s fellow-workers, 
to supplement the slender means left by him for the support of his wife 


sep 









A Drevicatt CREATURE.— Mistress i her Return from a Visit). “1 
don’t understand, Smithers, this Daily Item of Five Shillings for Dinners. 


{ thought—— ”’ ; 
Smithers. “Well, Mum, the Lower Suvvants was so Addicted to Pork, 
Mum, I re’lly—I thought you wouldn't Objeck to my ’aving my Meals 


helsewhere !’ 








enereaay 


2.—DBY CHARLES KEENE. 1865. 


and children. The sale took place at Christie’s in April, 1865, and very 
high prices were realized for the work of the man who has left such a 





momen ei tee etme _ ewe 


A Versa Dirricu.ty.—/rrttable Captain. ‘“‘ Your Barrel's disgracefully 
dirty, Sir, and it’s not the first time; I’ve a good mind to—— ” 

Private Flannigan. ‘‘ Shure, Sor, 1 niver—— ” 

Captain ([rish too). “Silence, Sir, when you spake to an Officer!” 


3 —BY CHARLES KEENE. 1865. 
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rich legacy behind him for the benefit of all the world, a small part of 
which has been shown in the earlier chapters of this peep. 





Rurar Frvicirv.—Scared Heusemaid. “Oh' Mum! ’adn’t Master 
better go Round with the Lantern, there's a Moanin’ Gipsy somewhere in 
the Back Garden !” 

4.——BY CHARLES KERNE = 1865, 


Mr. W. P. Frith, R.A., in his “ Life” of John Leech, has recorded 
that, to the surprise and regret of all who knew of the immense mass 
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To A GREAT Minp NoruinG 1s IMpossiBLet.—Paterfamilics in Lreland 
(who has been detained some time in the Station collecting his Large 
Family and Luggage). ‘‘ Why, confound you, you Fellow, what do you 
mean by telling me that you had a Conveyance that could take our whole 
Party of Ten, and getting me to send away the other Cabmen?” 

Car- Driver. “ Well, and Shure it’s the Truth I tould yer ’anner. See, 


now, Ill take Six on the Kyar, an’ as many runnin’ afther it as ye like!” 


5.—-BY CHARLFS KEENF. 1865. 


of work produced by Leech, he was unable to leave even a moderate 
H 
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fortune behind him, and Mr. F. G. Kitton, in his “ Biographical Sketch 
of John Leech,” states that the artist’s generous disposition had led him 


— wen ee OS. ae 


Ba, 
eS Ba? Sa cS LES 
ay i = WS : 


~ 


‘ ti 7 : 

mena 4 ie 

- @! gl 
af ES 





TRICKS UPON TRAVELLERS —Zown Boy (to 
Country Acquaintance). ‘‘Whoare They! Why, 
Customers as ’ad their ’eads brushed off by 
Machinery, 'cos they wouldn’t ‘old ‘em still while 
they was a bein’ Shampooed !” 


6.—BY CHARLES KEENE. 1865. 


to undertake financial respon- 
sibilities which wore him 
down. Leech died at the 
early age of forty-six, and on 
the morning of his death it is 
recorded by Mr. Kitton that 
he said to his wife, ‘‘ Please 
God, Annie, I’l] make a for- 
tune for us yet.” The same 
writer states that Leech, who 
was the leading spirit of 
Punch for twenty years, 
carned the sum of £40,000 by 
his contributions to Puach’s 
pages. 

Leech’s extreme sensitive- 
ness no doubt helped to 
cause his early death, and on 
this score Miss Georgina 
Hogarth, the sister-in-law of 
Charles Dickens, once told 
me that she has seen John 


Leech affected nearly to tears by the imperfect reproduction of some 
of his work, which in those days had to be entrusted to the wood- 
engraver for reproduction. Also, Mr. Kitton mentions that Leech is 





* Sarah the Housemaid, who is very fond 
Jeames, has made a mistake on this occasion ' 


of playing practical jukes on 


7.—-BY CHAKLES KEENE. 12865, 
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quoted as saying to a friend who was admiring a study in pencil, 
“ Wait till Saturday, and see how the engraver will have spoiled it.” 


ore 


ee tg Es OSES a7 
yee = y 
ps yoo = aed Yale a 
aren BUr Se oe ay say, Arthur, I wish you’d go and 
Kiss my Sister! There she is.”’ 


Arthur, “ All right—what for?” 
Frank. ‘‘Why, because ¢hen J could Kiss yours.” 


8.—BY DU MAURIFR. 1865. 





The “ Biographical Sketch ” of Leech also contains the following 
very interesting mention of Leech’s own attitude towards his work, an 


a lat nt al x 8 “AN Neen er 2 
oe a a ee Ww. Fok ” 





‘ A (KN .\ . Site 4 nage hey rie oe 


Pretty INNocent !—Little Jesste. ‘Mamma! why do all the Tunnels 
smell so strong of Brandy? ” 

(Lhe Lady in the middle never was fond of Children, and thinks she 
never mela Child she disliked move than this one.) 


9-—BY DU MAURIER, 1865. 


attitude that no one would suspect who looks only at the results on 
Punch's pages and elsewhere :— 


100 
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Leech had a melancholy in his nature, especially in his latter years, when 
the strain of incessant production made his fine organization supersensitive and 
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Raney Pinty.—JVatilda Fane ake hing the I’ Pere ee Rua y School. 
“Oh, Sir, please what would you charge to Christen my Doll?” 


10.°e-BY CHARLFS KEENE. 


apprehensive of coming evil. 


1865. 


Lord Ossington, then speaker, once met Leech 


on the rail, and expressed to him the hope that he enjoyed in his work some of 





A Poser.—Mr. ‘That Wine, Sir, has 


Brown. 
been in my Cellar Four-and-Twenty Years come last 


ey) 


Christmas | Four—and—Twenty—Years—Sir ! 

Mr. Green (desperately anxious to please). ‘' Has 
it really, Sir? hat seus? it have been when /t was 
new ?" 


11.—BEY DU MAURIER. 1866. 


the gratification which it brought 
to others. The answer was, 
‘*T seem to myself to be a man 
who has undertaken to walk a 
thousand miles in a thousand 
hours.” ... The brain busy 
when the hand was unoccupied, 
the mind abstracted and em- 
ployed when the man was sup- 
posed to be taking holiday— 
even when at his meals. He 
began to complain of habitual 
weariness and sleeplessness, and 
was advised to rest and try 
change of air. 


This scanty reference to 
the personality of John Leech 
may be followed appropri- 
ately by the following fine 
appreciation of his work now 
quoted from the late P. G. 
Hamerton’s charming book, 
‘The Graphic Arts ” :— 
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When people see the woodcuts in Punch, by such artists as Leech and 
George du Maurier, they are apt to think of their technical merits, if even 
they happen to think of them at all, as belonging to the art of engraving on 
“wood. Now, wood-engraving has its own merits, to which full justice shall be 
rendered in the right place, but we must say plainly here that in the cuts from 
Leech and du Maurier, wood-engraving is entirely a subordinate art, and that 
the whole artistic merit of these cuts (which the engraver is fortunate if he does 
not diminish) is the merit of good sound pen-drawing. 

Again, because the contributors to Pxch are witty men who make us laugh, 
we are only too apt to overlook the artistic qualities of their drawings ; so that 
it would seem strange to many if I compared John Leech to the great serious 
masters of the pen, such as Raphael and Titian. Well, we know, of course, 
the mental distinction between a gentle satirist of modern life and an inventor 








Bain DE Mrk.—The Titwillows take a ‘* Bang dy Fameel,” or Family 
Bath. ‘They meet some Table-d’héte Acquaintances, consisting of an 
** Ancient Colonel of Cavalry in Retreat,’ and his Wife and Daughter, who 
offer to teach them the Principles of Natation. Mrs. T. doesn’t like it at all. 


12. UY DU MAURILR. 1866. 


of immortal beauty, but in such matters as the judicious use of the ink line in 
shading John Leech is comparable to Raphael, or to any artist who ever 
lived. .. . You will find that the pen-line [Leech’s pen-line—]J.H.S.] is 
made to convey a wonderful amount of truth, not only about the forms of 
organic and inorganic things, but about their local colour, texture, and sub- 
stance. Leech’s line was always wonderfully explanatory. Light and airy in 
one place, firm in another, sometimes clear and definite, sometimes intentionally 
confused, it described everything that came in his way more accurately than 
the paragraphs of our most laborious novelists, and with all his respect for 
various kinds of truth his drawings were never encumbered. It is an endless 
pleasure to follow the strokes ofhis pen, to see how they express everything he 
chooses, and with what modestly consummate science, the possession of a 
gentleman, not the display of a performer. His well-dressed ladies, his 
fashionables, and middle-class people, his sleek horses, rough Shetland ponies, 
donkeys, and Skye-terriers—all have their precisely appropriate appearance, 
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whilst even his landscape, subordinate though it be, is fully suggestive of 
English nature through all changes of season and weather. 


From the next Volume, No. xlix, which completes the year 1865, are 
taken our present illustrations, Nos. 7, 8,9, 10, and 13—illustrations 
Nos. 11 and 12 being representatives of the two Punch volumes for 
the year 1866. 

This Volume xlix. contains Mr. Punch’s obituary verses on Lord 
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Tur Rovar SaALureE.—Oficer in charge of Battery na fever lest the 
Time of Firing should be a Second late). ‘‘ Why, what are you about, No. 


6? Why don’t you serve the Sponge ?” 
Bombardier McGuttle. “Hoots Toots' Can na’ a Body Blaw their 


Nose?” 
TRRBY CHAKLES KEFNE, 1865, 
Palmerston, who died October 18, 1865. Palmerston was always a 
prime favourite of Mr. Punch’s—here are two of the verses :— 


He is down, and for ever! The good light is ended. 
In deep-dinted harness our Champion has died. 
But tears should be few in a sunset so splendid, 
And Grief hush her wail at the bidding of Pride. 


* * * ad * 
Etc., etc., etc. 
* + * + 5 


We trusted his wisdom, but love diew us nearer 
Than homage we owed to his statesmanly art, 
For never was statesman to Englishman dearer 
Than he who had faith in the great English heart. 
x * 2 * * 
Etc., etc., etc. 


In the earlier part of this article we have scen some excellent 
Punch cartoons in which Lord Palmerston was the leading figure, and 
a main cause of his great popularity at home and of his success 


A Peep into “ Punch.” - 103 


right up to the time of his death may have been (as Mr. Justin McCarthy 
Says it was) that “ he was always able with a good conscience to assure 
the English people that they were the greatest and the best, the only 
great and good, people in the world, because he had long taught him- 
self to believe this, and had 

come to believe it.” Palmer- | +) oon | all 

ston honestly believed in his ( : $3 . ; oe 

ie % 2 {3S 
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own nation, and that nation 
honestly believed in Palmer- 
ston. 

In my collection of auto- 
graph letters there are two 
very interesting (unpublished) 
Foreign Office despatches 
written by Lord Palmerston, 
as Secretary for Foreign Af- 
fairs, to Lord Howard de 
Walden, the representative of 
this country at the Court of 
Lisbon. I quote some pas- 
sages from one of these 
despatches, which relate to ,,AN 4wruL Desrot, — Kecradt 

: : ut, Sairgeant 
a difficulty with Portugal on Drill Instructor (taking him up with terrible 


. . abrupiness and contempt). © ‘But, Sairgeant!’ 
a matter of tariff—this was Not Ward! Bah! I tell ye—ye can conceive 


prior to the Free-Trade policy nothin’—and yair Mind’s made o’ Dair-rt '” 
of this country :— 14.—BY F. ELTZE. 1866. 


F. O., 4 Feby., 1837. 





My DEAR HOWARD, 

I do not know what we can do about the Portugueze Tariff. We 
may threaten and bully, but it is doubtful whether we can effectually retaliate ; 
and the Fact is that in such matters Retaliation is merely hitting oneself a 
Second Blow, out of Revenge for a first Blow inflicted by somebody else. 
Every obstruction to commerce is an Evil, and the obstruction created by the 
high Duties of a foreign Country is aggravated, instead of being diminished, 
by the Imposition of high Duties at Home. We might raise the Duty on 
Portugueze wine ; but that would only be imposing a Burthen on the Con- 
sumers of wine, and would afford no Relief to the Manufacturers whose goods 
have been burthened in Portugal, unless it forced the Portugueze to lower 
those Duties of which we complain; and perhaps the Measure might not 
succeed in accomplishing that effect. 

However, we must try to get Robinson and some others to call upon us in 
the House of Commons to retaliate, and we must talk big, and say that we 
may be forced to do so, 

* * * + * * 5 

Do you think there is any French Intrigue at the Bottom of all this? I 

should not be very much surprized if there were. 
Etc., etc., etc. 


104 A Peep into “ Punch.” 


This despatch not only illustrates the plain, blunt, common sense 
of Lord Palmerston, but it also gives us an insight as to the way things 
are managed behind the scenes: the Government was to put up 
‘‘ Robinson and some others” to cry aloud in the House of Commons 
for retaliation on Portugal, and then the Government was to “ talk 
big” about being forced to retaliate on Portugal, and the effect of such 
big talk upon Portugal was, no doubt, to be duly watched. Did the 
“bluff” come off, I wonder ? 

Passing illustration No. 14--a very funny picture—we come to No. 


FOR BETTER OR WORSE. 


Narrewe (The Heovy ether) “ BLESS YR, MY CYILDREN’™ 





This cartoon illustrates the joining of the United States with the United Kingdom by ; 
submarine cable in the year 1866. 


T5.—ehY CHARIES KEENE. 


15, a cartoon by Charles Keene, which illustrates the laying of a new 
submarine cable between this country and the United States in the 
year 1866. This cartoon was published on August 11 of that year, 
and on July 27, 1866, the Great Eastern steamship had successfully 
completed the laying of this new cable to America, an earlier cable 
having broken in 1865, during the process of laying it, at a distance of 
1050 miles from Ireland.- A remarkable feat of seamanship and skill 
is mentioned by Mr. F. E. Bains in his book, “ Forty Years at the 
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Post Office,” concerning the broken cable that was replaced by the 
new cable to which our illustration No. 15 refers. 

The broken cable lay in mid-ocean where the water was more than 
two miles deep. After the Great Eastern had done the work shown in 
Keene’s cartoon, she was at once steamed back to where the former 
cable had broken, the huge ship was placed without hesitation over 
the broken cable of 1865, and a grapnel 
was let dewn. Almost at the first 
haul the cable was caught—in water 
over tw» miles deep !—and pulled on 
board, The electricians cut it, applied 
a speaking-instrument to the sound 
length, and after the silence of a year 
the wire awoke to life, and the Atlantic 
Company’s office in Valentia, in Kerry, 
on the west coast of Ireland, spoke 
through the recovered wire to the 
Great Eastern in mid-ocean, 1050 
miles distant. A ray of light waving 
to and fro in a darkened cabin was 
the reward they had toiled for and 
secured. 

No. 16 is one of the series of Calli- 
graphic Mysteries published by Pusch 
in 1866. To read this, hold the page 
on a level with your eye. 

Pictures 17 to 20 bring us to No. 
21, which is Mr. Linley Sambourne’s 
first contribution to Punch. This was 
published April 27, 1867, and it repre- 
sents John Bright tilting at the mark 
“ Reform” on the quintain, and being 
knocked down by the swinging bag of PUNCH'S CALIGBAPHIC MYSTERY. 
sand at the other end of the revolving 
bar. This refers to the defeated efforts 
of Bright (with Gladstone and others) to carry a Bill for electoral 
reform, which caused the resignation of the Liberal Ministry, and then 
Disraeli, as Conservative Leader of the House of Commons, carried 
the Reform Bill of 1867, and by so doing completely took the wind 
out of the sails of his political opponents. 

Nos. 22 and 23 are by Charles Keene, who at this time (1867) had 
had for seven years a seat at the famous Punch dinner-table. Keene 
was an outside contributor to Punch from 1851 to 1860; he received 
his first invitation to “the table” on February 6, 1860. 

Keene had the habit of working late at night, and Mr.G. S. Layard, 
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in his “ Life” of the artist, narrates that he was much disturbed by 


cats, which prowled and squalled about the window of his studio. 
Keene retaliated on the cats :— 


iA! (Ay veh 


é Ay is Y 


















Tur Pee Parson.— stant Constance. “ What, anes. not “Kiss Mr. 
Geodchild ?”’ 

Beatrix. ‘* No! 1 won't.” 

Aunt Constance. ‘‘ What! not w hen he Asks you himself?” 

Reatriv. “Not NOt! Nos? 

Chorus of Aunts, ‘“Whatan Extraordinary Child! 1” 


17.- RY DU MALRIER. 1866, 


Setting his wits to work, he contrived a toy weapon of offence, over which 
the big man showed the boyish 
enthusiasm which was a charac- 
teristic through life. Mr. John 
Clayton remembers well paying 
him a visit soon after he had per- 
fected this instrument, and find- 
ing him energetically practising, 
sO as to arrive at an accuracy of 
aim. He dilated with much pride 
upon his ingenious invention. 
Breaking off the side pieces of a 
steel pen, he fastened the centre 
harpoon-shaped piece on to a 
small shaft. This he wrapped 
round with tow, and propelled 
by blowing from a tube into 
which it fitted. The electrifying 
effect produced by these missiles 
upon his victims, without per- 
manently injuring them, delighted 

over? Isittowakeusup?” | ~~ ~~~~—~—~—~—sThim:- vastly, and he described 
18.—BY CHARLES KEENE. 1867. graphically how they would come 
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along the leads outside his window outlined ¢# silhouette, and how the 
first moment they were struck by the little arrows they would stand for an 
instant stock still, whilst every hair on their bodies would stand out sharp and 





Frakttt OkbRAL OK Joxprs.— Study of an Italian signora, singing 
“* Roberto, tu che adoro.” She israptin Dramatic Inspiration, and as she 
Sings she unconsciously fixes her ardent Gaze on the bashful Jones, who 
happens to be standing near. Jones’s Agony is simply inconceivable. 


1). BV DL MAURER. 1867, 


separate against the sky, like quills upon the fretful porcupine, and then how, 
with a yell, they would leap headlong out of sight into the darkness. 
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Prvsicat StRexo tH Vv. ISTRELRCL—Zem eho Aas been ‘shut up” 
by the Cri Aton- titke accoutplishinents of his cousin -dugustus). “T tan’t 
Sing, and J tan’t ae Frenss —but IT tan Punss your ’ed!” 


wO.—-bY DU MAURIER, 1867. 


No. 24 is by E. J. Ellis, one of Mr. Punch’s artists of thirty years 
ago, and No. 25 is by George du Maurier. This fantastic drawing is 
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one of a set illustrating poor Jenkins’s nightmare, originating from a 
hansom-cab accident depicted by du Maurier in Punch for February 


PROS AND CONS. 





nE Government Reform 
Pal eihieut a, ste fo 


The Government Re- 


The . 
form Bill will add no 
number worth speak- 
ing of to the existing 
constituencies. 

Tho Gorernment Re- 
form Bill will swamp 
the middleclass voters, 


1, 1868, After letting 
his fancy play most 
extraordinary tricks, the 
artist concludes the set 
of pictures with one en- 
titled “ Jenkins’s Night- 
mare finally resolves it- 
self into a beatific vision 
of triumph and revenge.” 
In this picture, published 
February 29, 1868, du 
Maurier introduces, in- 


with the ignorant, the 7 

renal, and the viefous. cidentally, the name 
The Government Re- ° 
form Bul willopea the LITTLE BILLEE which, 
franchise to who ; ‘ 

are really anxious to = in 1895, was again used 


possess it, while it ; 
excludes the vagrant and thoughtless residuum, who are unworthy of by du Maurier for the 
‘the suff or carcleas about its acquisition. : i“ ‘ ” 
hero in ‘“ Trilby”—a 


21.—THIs SKETCH (FORMING THE INITIAL-LETIFK T)IS— eyrious coincidence just 
MR. LINLEY SAMBOURNE'’S FIRE ‘PUNCH DRAWING, ; 
now found that is of 


PUBLISHED APRIL 27, 1867. 

some interest tothe host 
of Trilby-lovers. You may sce this “ Little Billee ” picture on page 8y 
of Volume hiv. of Punch. 
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Axrrut—Viky.— Mary. “ Don’t keep a Screougin’ vo’ me, John!” 
John, “ Wh'oi bean’t a Screougin’ on yer!” 
Mary (ingenuously). “Well, y’ cani’ y’ lke, John!” 


22.—BY CHARLES KEENE. 1867. 


- 


No. 26 is by Keene, and No. 27 by du Maurier. The Cockney in 


A Peep 


the latter picture is evidently 
hesitating whether to “give 
away” the hunted hare who 
has just appealed to him for 
a merciful silence, and one 
would like to know how the 
incident ended—one’s sym- 
pathies are certainly with the 
hare. 

A very famous Punch 
joke is shown in No. 28. 
This “ Bang went Saxpence” 
was drawn by Charles Keene, 
and published December 5, 
1868. Even in its present 
reduced size the drawing 
shows very clearly the in- 


into * Punch.” 
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tense earnestness of expres- A Passace OF ARMS.—Halrdresser. ‘'’ Air’s 
: : very Dry, Sir!” . 
sion of the returned Scot, who Customer (who knows what's coming). ‘1 like 


1 1 M . 1 7a? 
is narrating to his very seri- * Dry! 


ously-interested friend the 
reason why he has so sud- 
denly cut short his visit to 





ee at mieten aN me RE LR ee mR ee 


EVIDENTLY.—Fivst Youth (aged five years). 


"Ah! But s’pose he was to Run Away?” 
Second Vouth (aged ditte). ‘Run Away? Why, 
bless you, a Child might manage him !” 


, Je ELLs, 1867. 


prefer it Scurfy ! 
23--=BY CHARLES KEENE. 


Hairdresser (after awhile, again advancing to 
the attack). 
Customer (still cautiously retiring). “ Va-as, I 


“?Fad’s very Scurfy, Sir!” 


$7 


[Assatlant gives in defeated, 
1867. 


London: “ E-eh, it’s just a 
ruinous Place, that! Mun, a 
had na’ been the-erre abune 
Twa Hoours when—2ang— 
went Sarpence///” 

Keene received inspira- 
tion from Scotland for many 
of his jokes, although he 
himself was an Englishman, 
born at Hornsey of English 
parents. Mr. Spielmann 
states in his “History of 
Punch, apropos of Punch's 
Scotch jokes :— 


In the United Kingdom the 
joke-contributor is, as a rule, a 
disinterested person usually seek- 
ing neither pay nor recognition ; 
and so far as his estimate bears 
upon the value of his contribu- 
tion, it must be admitted that 
his judgment is generally sound. 
But of the accepted jokes from 
unattached contributors, it is a 
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notable fact that at least seventy-five per cent. come from North of the 
Tweed. Dr. Johnson, ponderous enough in his own humour, admitted that 





Ever since poor Jenkins met with that Accident in the Hansom Cab last 
fortnight, his nocturnal Slumbers have been agitated by a constantly 
recurring Nightmare. He dreams that a more than usually appalling Cab- 
Horse bolts with him in Hanway Passage ,Oxford Street} ; and cannot quite 
make out whether he is riding iu the Cab, or whether it is he who stands, 
powerless to move, right in front of the Infuriated Animal. 


25-—BY DU MAURIER. 1868, 





) 


‘much may be made of a Scotchman if he be caught young;” and it is 
probable that to him, as well as to Walpole—who suggested that proverbial 





Dear, Dear Boy '—George. “Oh! Shouldn't I just hke to see Some 


body in that Den, Aunt! ” 
Sertous Aunt. ‘Ye-es. Daniel, I suppose, dear i’ 
George. “Ohno, Aunt; IT mean ‘ Old TPwigsby,’ our Head Master! !” 


26 —BY CHARLES KEENE. 1868. 
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surgical operation—is owing much of the false impression entertained in 
England as to Scottish appreciation of humour and of “wut.” . . . Certain 





CocKNkV IN A Fix.—Zhe Hunted Hare (as plain as eve can speak). 
‘Oh, Sir, /’ease, Sir, P lon't Holler! Greve < S 2a Ch ve 
,or, lease, Sir, Pray don't Holler! Gree a poor Creature a Chance! 


27.-—- KY DU MAURIER, 1868, 


it is that Pusch is keenly appreciated in the North. In one of the public 
libraries of Glasgow it has been ascertained that it was second favourite of all 


the papers there examined by 
the public; and it has been 
asserted that in one portion of 
the moors and waters gillies 
have more than once been heard 
to say, ‘‘ Eh, but that’s a guid 
ane. Send that to Charlie 
Keene !” 


Even a casual acquaint- 
ance with Punch will suffice 
to show the genuine humour 
of Scotch ‘‘ wut,” and in read- 
ing Mr. Spielmann’s interest- 
ing statement just quoted, 
that at Jeast 75 per cent. of 
the jokes accepted by Pusch 
from unattached contributors 
come from North of the 
Tweed, we must bear in 
mind that these are the words 
of the leading authority on 
Punch, whose delightful 
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Turi t.—/eebhles Body (to Townsman who was 
supposed to by in London on a visit), “ E—eh, 
Mac! ye’re sune Hame again !”’ 

Mac. ‘ E-eh, it’s just a ruinous Place, that + 
Mun, a had na’ been the-erre zbune Twa Hoours 
when—Aane—went Saarpence!!!” 


25.—bBY CHARLES KEEND. 1868. 
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“ History ” stands without a rival in all matters that touch the life and 
chronicles of Mr. Punch. 

No. 29 is a cartoon by Tenniel which relates to an agitation in the 
year 1868 for granting to women the right to vote at Parliamentary 
elections. Mr. Punch’s attitude in the matter is clearly seen, and the 
Revising Barrister (as Ham/et) exclaims to the female vote-claimant, 
“ Get thee to a—Nursery, go! Farewell!” 





REVISED—AND CORRECTED. 


Revising Barrister (Hamlet). ‘‘Get thee to a— Nursery, go! 
Farewell!” {[Shakspeare (slighty altered). 


29.—-THIS CARTOON BY TENNIEL RELATES TO AN AGITATION IN 1868 
FOR GIVING TO WOMEN A VOTE IN VARLIAMENTAKY ELECTIONS. 


Despite a few notable exceptions, the male mind is now, as in 1868 
when No. 29 was published, unable to see wisdom in granting the 
suffrage to women, and during a recent display of political activity in 
one of the London suburbs, an incident came to my knowledge which 
is closely akin to that depicted in No. 29. 

- A worthy matron had, after much solicitation, consented to join the 
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Up ye 
edt Libel | Locate 

ily ie F ’ al: | : 

A GEATIL VEGETARIAN.—° Morning, Miss!) Who'd ever think, looking 


tus two, that you devoured Bullocks and Sheep, and / never took anything 
but Rice?” 





Ree BY DL MAURER. 1869. 


Primrose League and to take 
an active part in the canvas- 
sing for votes that was in 
progress, and in the instruc: 
tion of the working-man voter, 
including the guidance of him 
along the right path. Ac- 
cordingly, this good lady set 
out one afternoon to make 
her first attempt to influence 
the working-man’s vote. She 
herself, I ought to say, was of 
a decidedly “ Conservative ” 
habit, of the good old-fash- 
ioned rigid sort, with a vast 
reverence forcast-iron phrases 
and for dogmas of all kinds, 
and for any other sign of 
authority, with, also, a special 
tone in her voice for what she 
termed “the lower classes.” 
This excellent dame walked 
bravely, though nervously, up 





nm ee ee 


to the door of an artisan’s Tue Dur. to rut Dearu.—Suggested to French 


. . ; Journalists as being still #ro-¢ certain and satisfactory 
cottage, and on knocking WaS than their present method of settling Pelrticad 
admittedand allowed tostand,  Di#ercnecs. 


3r.-- RY DU MAURIER, 1869. 
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and somewhat haltingly expressed her views of the political situation to” 
a brawny labourer, who, at his ease, sat smoking. When the exhortation 
came to an end—there had been no interruption from the man—the 
labourer quietly turned his head towards the Primrose dame and 
ejaculated, “ W’y don’t yer go ‘ome and mend yer children’s socks ?” 








om 


A Lerrie Curistuas Dream.—Mr. L. Figuier, in the Thesis which pre- 
cedes his interesting Work on the World before the Flood, condemns the 
practice of awakening the Youthful Mind to Admiration by means of Fables 
and Fairy Tales, and recommends, in lieu thereof, the Study of the Natural 
History of the World in which we live. Fired by this Advice, we have tried 
the Experiment on our Eldest, an imaginative Boy of Six. We have cut off 
his ‘' Cinderella ” and his ‘‘ Puss in Boots,” and introduced him to some of 
the more peaceful Fauna of the Preadamite World, as they appear Restored 
in Mr. Figuier’s Book. 

The poor Boy has not had a decent Night's Rest ever since ! 


32. BY WU MAURIER. 1868, 


The dame turned tail, hurried home, and declared that nothing should 
ever again induce her to go canvassing among the lower classes. 
The man had said to her, with good effect, what Mr. Punch’s “ Revis- 
ing Barrister” says in No. 29, although not in Shakespearean phrase : 
“ Get thee to a—Nursery, go! Farewell!” 
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No. 30 is a rather disconcerting picture for vegetarians to contem- 
plate, and No. 31 is another drawing by du Maurier, that shows French 





Awret SumMMur—That Tummas met as he was a-comin’ Whoam— Ta 
he tier 
looked hke a Man a Ridin’ pon Nawthin’ ! 


33-“-SUGGESTED TO CHARLES KEENE BY THE HIGH BICYCLE OF 1869. 


journalists how they may make sure of a fatal end to a duel, and at 
the same time delight a large audience. Verve honneur ! 
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‘Po SUFFERERS FROM NERvous DepRessio\.—It’s very well to go down 
for Six Weeks into the Country by yourself, to give up Tobacco and 
Stimulants, and to Live the Whole Day, so to speak, inthe Open Air; but 


all this will do you no Good, unless you Cultivate a Cheerful Frame of Mind, 
and take a Lively View of Things. 
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No. 32, also by du Maurier, is a remarkable piece of fantastic 
imagination prompted by M. Louis Figuier’s work on the World before 
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the Flood, and illustrating the effect upon the artist’s young son of the 
treatment advocated by Figuier. 





EMBARRASSING. — Nervous Spinster (te wary Old 


Charles Keene shows in 
No. 33 the startling effect 
upon a countryman who, in 
1869, met at dusk in a quiet 
lane an ‘awful summut,” 
which closer inspection would 
have shown to be a man 
,riding a high spider bicycle 
—a sight not then familiar to 
the countryman. 

The two volumes of 
Punch for the year 1869, 
which are here represented 
by ten pictures, including 
Nos. 34 to 40, contain some 
cartoons which illustrate the 
perpetual freshness of Mr. 
Punch’s ideas. Over and over 


fhackelor). ‘Oh, Mr. Marigold, Um so Frightened ' again, as one looks through 


May I take hold of vour Hand while we're going 


through this Tunnel ?"' 


the volumes of /’“2c/, one is 


35-—" BY CHARTERS KEENT. 136). impressed by the vitality of 


the work and with its peculiar 
and almost uncanny quality 
of applicability to current 
events. Perhaps one cause 
of Mr. Punch’s freshness and 
vitality, even in his volumes 
of many years ago, may be 
that he singles out for illus- 
tration, in his cartoons es- 
pecially, those incidents of 
national or social life which 
are part and parcel of the 
actual life of nations or of 
society, and which, therefore; 
have a constant tendency to 
recur in a later generation. 
Be this as it may, it is a fact 
that, look where you like in 
the back volumes of Pach, 
you are sure to see a strong 
cartoon that stands out quite 





Nala ly te Cester’ (whe has been crying 
© Perry-wink—wink—wink !" till he's hoarse— 
and no buyers). ‘‘1 wonder what the po'r un- 
fort'’nate Creeters in these ’ere Low Neighb’r'oods 
do Live on! '” 


36. BY CHARLES KEENE,  186y. 
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as fresh as if it had just been drawn to illustrate a topic of the present 
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Little Biffin, who in his Early Days has had a deal of Experience in White 
Mice, invents a Velocipede, Miry, Light, Commoedious, and entirely free 
from Danger. 

37. BV DU MALRIBR. 136g. 


For example, one turns over the leaves of volume lvi. (January 
to June, 1869) and finds a Tenniel cartoon entitled “ Prevention Better 





Naturr’s Louic.—Papa. ** How is it, Alice, that yew never get a Prive at 
School?” 
Mamma. And that your Friend, Louisa Sharp, gets so Many ?” 
Alice (innocently). “ Ah’ Louisa Sharp has got such Clever Parents 1?" 
{| Tatlean. 


38.—-UY DUC MAURIER. 1869. 


than Cure,” illustrating the application of the “cat” to the shoulders 
of a ruffian of that Hooligan type of roughs who have quite lately 
been unpleasantly active. 
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A few pages further on (January 30, 1869) in that volume you see 
a powerful Tenniel entitled “The Chambermaid of the Vatican,” who 
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On THE Fack or Tp.—Poetey Teacher. “ Now, 
aa Wells, can you tell me what is Meant by a 

firacle ?” 

Johnny. “ Ves, Teacher, Mother says if you dun’t 
Marry new Parson, ‘twull be a Murracle !” 


39. BY CHARLES KEENE, 1869. 


says, as she looks over the 
stair-rail towards a group of 
very advanced High Church 
clerics, “I’ve warmed their 
beds for’em; why don’t they 
light their candles, and follow 
me?” (to Rome). Only the 
other day, we read in the 
newspapers of Rome’s exult- 
ation over the present un- 
happy dissensions in the 
Anglican Church, arising 
from the same cause that 
in 1869 prompted Tenniel to 
draw this cartoon. 

Turn over a few more 
pages and you see, apropos 
of swindling company-mon- 
gers, a ruined shareholder 
supporting his grief-stricken 
wife as he says to her in 
court, “Yes, they are com- 


mitted for trial ; but we, my child, to Hard Labour for Life!” Com- 
ment is unnecessary as to the applicability of this cartoon of 1869 


~ RECOLLECTIONS FROM ABROAD. 


(FREE 


TRANSLATION.) 
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‘* Now then! you be Off !!” 
“T shan’t |” 
49.-- BY 1U MAURIER, 





**What!! you Hon'’1!” 
‘Nolt? 


Pettey me. 


Biwew ony tveneuiiiinesis 


“Then Stay where 
you are 14” 


nee ee - 


1869. 
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to the company-promoting events of present times, to which the Lord 
Chief Justice has lately referred in terms of unmeasured censure. | 

We turn to the last volume for 1869 (July to December), and pass- 
ing Over many cartoons that actually speak to us of present-day affairs, 
we see on page 99 (September 11, 1869) a Tenniel entitled “ Well 
rowed, All!” with the umpire (Mr. Punch) saying to the two oarsmen, 
John Bull and Jonathan, who are just shaking hands after a race at 
Henley, “Ha, dear boys! You’ve only to pull together, to lick all 
the world !” 

The fact is that Mr. Punch is at the least a threefold personality 
—a clean wit, a fine artist, and a prophet who “ sees” true. 


PART VI. 
1870-TO 1874. 


HAT a very clever drawing Charles Keene’s picture in 

No.1is! Although in this small facsimile the effect is not 

so good as in the much larger 7’«#ch drawing, it is really 

wonderful to see, even here, how this picture actually 

tells us of the exact surroundings of this journey by “the last ’bus ” 
into a London suburb. The nip of the night air is felt as one looks 





Tur Last ’aus —Landlord, '* What are yer Goin’ to ’ave, Gen'lemen *” 
Dyiver (shrrering). “ Wel—Bless’d if L ain’t Famished !) IT should Like 
—Js there Time for a‘ Rabbi’? Who’ave yer got Inside, Bob?” 
Conductor (aloud), “Oh, all Respectable, ’Igh-minded, Well-to-Do 
People’ Wouldn’t ’ave no Objection, I’m sure ''” 
(Who could he" disagreeable” after this 


Pem--HY CHARLES KEFNE. 1870, 


at this picture, and the cold darkness ahead of the cheery inn is as 
real as the attitudes of the passengers huddling together inside the 
*bus, on the box-seat of which is a half-frozen grumpy man by the side 
of the driver, who wants a * Welsh rabbit,” while a fat-faced and artful 
conductor conciliates the /aséde passengers, at any rate, by his 
emphatic assertion that they are “ all respectable, ‘igh-minded, well- 
to-do people,” who “wouldn’t ’ave no objection, I’m sure,” to the 
delay caused by compliance with the driver’s wish to have a “ rabbit.” 
120 


A Peep into “ Punch.” 121 


Look, too, at the patient weariness of the horses, so wonderfully 
expressed by that part of the near-side horse which is visible, and by 
the blinker of the other horse which is on an exact level with the 

~bliaker of the near-side horse ; there was no spirit left in this pair for 
head-tossing oF shaking; and this close accord in the condition of doth 
the horses was cleverly suggested by Keene when he drew the blinker 
on the off-side horse, which is all that can be seen of him. 

And all the effects of this picture are got by black lines drawn on 
a plain surface—probably on a block of wood, for in the year 1870, 
when No. 1 was published, 
Keene was putting his fin- 
ished work direct on to the hl ; 
block, not on the paper i a fi ie 
which he used in later years a 
when photographic processes 
altered the conditions of 
first production by the artist 
on to the actual wood block, 
which was then cut by the 
engraver. 

To even the ordinary ob- 
server of this picture, its 
atmospheric and _ detailed 
effects do seem specially 
wonderful—got as they were 
got by deftly placed black 
lines, made, it is very likely, ee ee ) 
by a bit of pointed wood tied Little Ada. “I wish Pd got Teeth hike yours, 

Aunt Lizzie ; it would be so Nice to Take ‘em out to 
to the end of a penholder— Play with!” 
but Charles Keene held the 2.—-BY CHARLES KEENE. 1870. 
penholder. 

Look, in No. 2, at the expression on the gentleman’s face who is 
doing a discreet throat-cough on to the top of his hat, as, with eyes 
cast down, he tries to lock unconscious of the appalling wish just 
uttered by the sweet child to her aunt Lizzie, the gentleman's hostess 
—Charles Keene again—inimitable, 1s it not? 

Then in Nos. 3 and 4 are two finely conceived cartoons drawn by 
Sir John Tenniecl, who has never failed to do full justice to a good 
cartoon-idea, whether the conception come from himself or from the 
combined forces of the wach table, at which once a week the forth- 
coming cartoon is discussed and arranged. These two cartoons touch 
the Franco-German War of 1870: in No. 3, published July 23, 1870, 
Britannia tries to prevent the duel between Napoleon III. and the 
German Emperor, William I. (then merely King of Prussia) ; but the 
Frenchman puts Britannia back with the words, ‘ Pray stand back, 
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Madam. You mean well, but this is an old family quarrel, and we 
must fighd i¢ eut’” Napoleon III. simply forced this war on Prussia, 
upon a frivolous pretext, and by so doing delivered himself and his 
country into the hands of his enemy : stiff-backed Bismarck must 
have smiled a grim smile on the other side of the Rhine when, on 
July 16, 1870, the deluded French Emperor declared war against 


Prussia. 
In July, France’s shout was “a Berlin! A Berlin!” but so delusory 


A DUEL TO THE DEATH. 


ma “PRAT STAXD BCE Make FOU MkaN WELL, BCT THIB t8 AN OLD FAMILT QUARK, 
akD WE MOST 71GRT IF ar’ 





Je——-BRITANNIA’S ATTEMPT TO PREVENT THE PE RANCO*GERMAN 
WAR. 8V SIR JOHN TENNIEL, [ULY 23, 1870. 


were the French official accounts to Napoleon III. of the might of 
his battalions, that at once France had to act on the defensive against 
the sturdy, well-handled Prussians, who tramped, tramped, tramped 
across into France and drove the Frenchmen back at all points. In 
less than two months after Tenniel drew No. 3, he was called upon 
to show in cartoon No. 4 (published September 10, 1870) the result 
of the duel between the two men. The date inserted in the corner of 
No. 4, “ 2nd September, 1870,” refers to the surrender on that day of 
the Emperor Napoleon, with his army of 100,000 men, at Sedan. We 
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see in this cartoon the beaten Frenchman staggering against the tree 
as he groans out, “I have been deceived about my strength! I have 
no choice,” in reply to the King of Prussia’s words, “ You have fought 
gallantly, sir. May I not hear you say you have enough ?” 

An amusing echo of the then prevalent war-feeling is given by du 
Maurier in No. 5. Charles Keene illustrates a good Scotch joke in No. 
6 ; and, glancing at No. 7, we see in No. 8 an interesting example of 
Mr. Linley Sambourne’s early style, very different from the Sam- 
bourne drawings of to-day, which have for so long a while been one 





THE DUEL DECIDED. 


T GALLANTLT, G08. Mal i ROY WER TOU Sar TOU Aare 8 
DECSIVED aSOUT MT « 


.~-BY SIR JOHN TENNIEL. SEPTEMBER 10, 1870. 
4 , 7 


of the best-liked features of Punuch. This early Sambourne drawing 
illustrates the rivalry in 1871 (and more recently than then) between 
the smashing-force of big guns and the resistive-power of armour- 
plates. The gun seen here has just beaten the armour-plated target, 
and is receiving with a pleased grin the congratulations of the artillery 
officer, who shakes the “ hand” of the victorious big gun. 

Pictures 9, 10, and 11 bring us to a very funny joke in No. 12, and 
after the next two, Nos. 13 and 14, we see a powerful cartoon by 
Tenniel entitled “Suspense.” This No. 15, in which Britannia holds 
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A DEGENERATE DAUGHTER.—Shuddering Wife of Charlie's bosont. 
“Promise me, Charlie dear, O promise me, that you'll’ never go and let your- 
self be Organized into a Soldier! and that if ever the Enemy wants to come 
and take England, you and I and Maud and Baby will Fly to other Climes, 


and Left flim!!!" 


His Mother-in-Law “Don't talk such Unwomanly Nonsense, Matilda ! 
Why, if ever the Foreign Invader dared to set his Foot on British Ground, it 
would be seve Compensation, at least, to we, to Know that vey Husband was 


among the very 47sf to Confront the Fue!” 


§.-— BY DU MAURKIER, 
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her breath in suspense as she gazes at the closed door of a sick-room, 





CHRISTMAS OVER THE Borper.—Sontherner 
(forgetting that Christmas Day falls on Sunday 
this year). ‘Good morning, Mr. Scarebrain. A 
Merry Christmas.” 

** The Rev. Mr. S. “E—h, Mon! That's nae a 
fitting’ Ae’jective to pit afore the Sabbath ''” 


6.-——BY CHARLES KEENE, 1870. 


relates to the struggle for life 
of the Prince of Wales when, 
in December, 1871, he was 
attacked by typhoid fever. 
At the date of this cartoon, 
December 23, 1873, the 
Prince’s life was almost de- 
spaired of. But the Prince 
lived, and on March 2, 1872, 
Tenniel gave us, in Punch, 
another sequel-cartoon, a 
great double-page one of 
happy omen, showing the 
‘ Thanksgiving ” at St. Paul's 
Cathedral on February 27, 
1872. 

Pictures 16, 17, and 18 are 
all by George du Maurier. 
The little boy in No. 16 
rushes to his mother terri- 
hed by the frightful grin of 
the beach-minstrel and by 
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his strident “threat "—“ O let me Kiss him for his Mother!” No. 
17 is rather funny, and in No. 18 the old gentleman is very cleverly 
drawn, concerning whom 
startled Tommy asks his | 
mother, “Does that Old 
Genkleman é/¢e, Mamina?” 

There is a lot of good 
sense, as well as much fine 
artistry, in Sir John Tenniel’s 
cartoon No. 19—“ The Real 
Cap of Liberty.” The British 
Lion, holding a crown in one 
hand, with the other knocks 
a republican cap from the 
head of an artisan depicted 
as a donkey, exclaiming, 

“ What can that caf promise, 

that my crows doesn’t per- 

form? Eh, stoopid?” Punch 

is always so sensible: a bit eth 

. robust,” sometimes, in his rs ery one ee y Be ierin) cine 

plain words, as, for example, te the eed Fee Nae sett Ue Sides of this 
- nangie area Vqual, W at wi appen. 

when, in October, 1898, he Pupil (confidently). “ Well, Sir, should Say 

boldly gave vent to the feel- the Fourth would be Equal too! 2” 

ings of ninety-nine aie Quit 7. BY CHAKLES KEENE. 1871, 

of a hundred, and by his literal expression of public feeling had a 

dissentient gentleman’s um- 

brella struck through the 

glass of his famous window 

at 85, Fleet Street. 

You will see in No. 19 
that the “donkey” holds a 
paper in his right hand 
labelled, “Great * * * * * 
[HJole in the Wall.” Being 
not quite clear as to the 
meaning of this paper, I 
asked Sir John Tenniel to 
explain this point, which only 
the lapse of years has ren- 
dered indistinct. Sir John 
wrote, “I fancy that the 
paper in the ass’s hand merely 
indicates a ‘great’ meeting 
€,--hY LINLEY SAMBOURNE. 1871 to be held at ‘ The Hole in 
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the Wall,’ a low typical public-house, frequented by a particular class 
of ‘republican’ agitators.” 
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Brerum Fouomen {A Harvucess THUNDERBOLIS ~ (ld Gentleman. 
“Now, you Children, Il tell you what itis: if you make any more Noise 
in Front of mv House, Pll Speak to that Policeman.” 

Chorus of Juvenics Guach tikled). “That P'hseman! Lor’, we ain’ 
Afeerd of Lia!) Why, that's Father !"' 
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These words by Sir John explain the paper in the ass’s hand, and 
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; WHILE GREATHING CHANTERS PROUDLY _ = __ 

| Mr. MeShi reiguy (be Mr. Southdown (travelling north , 
gutling the time utth with his Kamily by the Night, 
some cheerful piorochs Afatl). Dear, dear, dear! What | 
on kis nattonal tne a Shame they don’t Grease the | 


Wheels of these Carriages! I can't 
get a Wink of Sleep! CAfrs. S. 
‘groans in sympathy.) 1 declare I'll 


IN eR CUNALES REESES 1571 Complain to the Directors.” 
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the general motif of the cartoon is, of course, a thoroughly sensible 
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BEHIND THE SCENES (the bachelor friends of Benedick have just taken 
their departure).—Benedick (who has married Moncey, and still smarts 
under some of the conseguences). “‘O, 1 say, Mary Ann, I wish to 
Goodness you wouldn't Pet me in Public. 1 don’t so much Mind it— 
when we’re Alone, but before a Lot of Fellows, hang it all, you Know !” 

Mary inn (who is up in Mr. Anthony Trollope). “ Awd why not, 
my Phebus? Should nat a Woman Glory in her Love?” 

Benedickh. **O, Bother !——” 


lj—bY DU MALRIER. 1871. 


statement, based on the silly republican fads which from time to time 
crop up, even in this country. 


44 
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COMMERCIAL Insrinct.—Duagald, “Did ye - ° 
alt that Sawney McNab was ta’en up for eaeee 
tealin’ a Coo? RATHER INCONSIDERATE !—Policemtan (suddenLy, 


Donald. “ Hoot, toot, the Stipi ic! : ‘ 
: the Stiptt Bodie! Could fo Street Performer). ‘‘ Now, then ! just you Move 
he no Bocht it an’ no Paid for't ¥” on, will yer rh ? J y 





T2.—-NY W, RALSTUN, 1877. 13.—-RY DU MAURIER. 1871. 
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A GrNr RAL SALUIE --Caflatn Dyn di ist AL. (sotte voce). * No 
what the Dooce can these Sympson Gals mean by tuvking in chat ridicule 
Manne: ¢”’ 

TERY WL RALSTON. PP oe. 


SUSPENSE. 





PS-"WHES TM FRISCH OF WALES WAS HOVERING HOTT” 
LIFE AND DRATH. BY TENNIEL. DECKMBEK 23, 
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The drawing of this cartoon is very fine. 
The bit of social satire in No. 20 is by du Maurier ; and he also 





A Votcr reom tap Spa. O let me Kiss him for his mother!” 


TOBY DE WALKTER. B92, 


drew No. 21, where the little girl, who has for the first time discovered 
that even a kitten’s paws are not always the velvet they seem to be. 





a a 


A Vain ee Acguisition.—Dutifud Nephew, 
Ih, Uncle, L thought you woulda’t mind my bringing ; 

y friend Grigg trom our Olfce. He ain't much to Lom our al Little Tammy Trout (soho has 
Look at, and he can’t Dance, and he don't Talk, "eter seen a Kespirator érfore). Does that Old 
nd he won’t Play Cards—but he's such a Mimic}! Genkleman Affe, Mamma? 

To-morrow he'll imitate you and Aunt Betsy ina iS.--ny DE MAUKIFR, 18972. 
~ay that'll make all the Fellows Roar! 2!” 


THweRY DU MAURIER, 1892. 
K 
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exclaims, in some dismay, ““O dear me! Has Tittens dot pras in 
their toes, I vunder?” 

The cartoon in No. 22 is very pithy. Mr. Punch, Mr. Gladstone, 
and Cousin Jonathan squat, as North American Indians, round a fire, 
and they are trying to smoke the Pipe of Peace, and so to arrange the 
dispute between us and the United States that years ago dragged on 





THE REAL CAP OF LIBERTY. 


a Line “WHAT CAN THAT C4P PROMISE, THAT MY CROWN DOkENT PERFORM? Ea, eTOOPD?' 








IQ——BY TENSSIED | 87r. 


over the A/aéama claims for compensation made upon us by the 
United States. * 

But Jo-na-than (7he Downy Bird) is offering to Wil-yum-ew-art 
(The Cheerful Rock) a Peace-pipe “loaded ” to the tune of £ 200,000,000 
damages, said to have becn caused to the interests of the Northern 
States of America during the war in 1863-65 with the Southern 
States by our action in letting the warship A/abama and other 
Southern cruisers leave British dockyards and ports to inflict damage 
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upon the shipping, etc., of the Northerners. But Wil-yum-ew-art 
doesn’t see it: he won't take that Peace-pipe: he says, indeed, 


ia seamerioistey wens | 


= °r een 





CRREMONY.—'! Well, guud-bye, dear Mrs. Jones. Lhope you will Excuse 
ae not having Called—the Distance, you know! Perhaps you will kindly 
ta 


e this asa lssrt?” 


“Oh, certainly’ And perhaps yew will kindly take this as a [srt 


Returned !t" 


QO. BY PL MAULRIER. tere. 


“That is no Peace-pipe! 


Thy Cousin cannot smoke ¢Aat’” And 


then Roo-ti-tooit j(?wach on the right) chips in with the suggestion, 


‘Hath not our Cousin, * the 
Downy Bird,’ been at the fire- 
water of the Pale Faces?” 

The claim for 
f£,200,000,000 was of course 
utterly preposterous ; and 
passing the Puach pictures 
NOS. 23, 24, 25, and 26, we 
see in No. 27 a very pleas- 
ing cartoon by Tenniel, 
entitled “ The Loving Cup,” 
with the words, /v fhis we 
Gury adl unkindness ! 

This cartoon relates to 
the settlement of the A /a- 
éama claims for the relatively 
small amount of £ 3,100,000, 
the figures written round 
the edge of the cup which 
John Bull is very genially 
handing to the charming 





ExrERiENtTIA Docet.—"O dear me! Has 
Tittens dot as in their Toes, I vunder !” 


21.-——BY DU MAURIER. 1872. 
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Ssokisa tHE “Caroime r’—Jornethan (SAG Dewar Bid) Oo Come, 
my Cousin! Let us smoke the Peace-pipe '"’ 

Wil-vum-ew-art (70 Cheerful Rack). © That is no Peace-pipe' Thy 
Cousin cannot smoke féar’” 

Roo-ti-tooit (The Wrse Buffade). © Hath not our Cousin © The Downy 


Mird’ been at the fire-water of the Pale Races?” 


22 —A REEP RENCE fts THE FXROBKRPITAN! 


b.4-db-6 tee en? See 
apeeaeeegy fee: 





GENTLE PATERNAL SAIRG .—~/rate Parent. 'O!' 
Yer don’t want to go into Business, don’t yer' O° 
Yer want to be a Clerk in the Post-Horfice, do yer! 
Post-Horfice, indeed! Why, all you're fit for is to 
Stand Outside with your Tongue hout, for People 
to Wet their Stamps against !” 


23 HVBNU MAURIER, 1872. 
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TPAD cb apts, 


female representative of the 
United States, whence have 
come to these islands dur- 
ing the years which now 
separate us from the ycar 
of this cartoon, 1872, so 
many other charming fe- 
male representatives of the 
United States, to make their 
homes with us. 

Nos. 28 and 29 give us 
a Scotch and an Trish joke 
drawn by Keene; No. 30 
is one of du Maurier’s 
‘socials,’ and No. 31 is 
an amusing English joke 
by Keene. 

The Punach-period at 
which we are now pceping 
—the years 1870-74 —is 
rich in cartoons of much 
interest, a few of which I am 
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able to show here, while many others must be omitted. But there is 
one cartoon which must be mentioned on account of its unique 
interest, although I have no space to show it. 


On July 29, 1871, Punch 
published acartoon by Tenniel 
entitled “Ajax defying the 
Lightning,” which relates to 
a remarkable instance of the 
Royal Warrant being made 
use of, at Mr. Gladstone’s in- 
stigation, to checkmate the 
House of Lords uponan im- 
portant measure abolishing 
the purchase of commissions 
inthe Army. In the cartoon, 
Gladstone is depicted as Ajax 
who grasps in his hand a roll 
labelled ‘‘ No Purchase,” and 
defies the forked lightning 
issuing from a group of angry 
Lords, as he supports himself 
on a_i great rock labelled 
‘Royal Warrant.” ‘The ex- 
planation jof this famous de- 
parture from usual Parhia- 
mentary procedure is as 
follows :— 
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A Warning ro EXAMOURELD 














st sem anygesetennn 
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“Hosxgsry us ont Bisr Porsiy.” — Fost 
(really in avony about Ars polsshed inlaid floor). 
* Hadn't you better come on the Carpet, Old 
Fellow 2?) Pm so afraid you might Sv, you 
know.’” 

Guest. Oh, it’s all right, Old Fellow—Thanks 
There's a Nailat the End, you know ‘” 


2H bY DL MACKIE. rir. 





Curarks.— Foung Lady. “ And so Adam 


wis very datas} ! Now, can you Tell me what great Sorrow fell on him?” 


Scholar, “* 


ease, Miss, he got a Jitfe!”? 


25.—BY DU MAURIER. 1872. 
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Gladstone on his accession to power in 1868 resolved to include 
in his list of reforms the abolition of the purchase of commissions in 
the Army, a system which prior to that date had been pronounced 
injurious by various Liberal politicians. On July 3, 1871, the Bill 
passed its third reading in the House of Commons, and then the 
Conservative peers in the Lords determined to oppose the scheme of 
abolition—and they of course had a majority in the Lords. 

Suddenly, and while the Lords were preparing to upset the Bill, 
Gladstone announced that as the system of purchasing commissions 
in the Army was the creation 
of Royal regulation, he had 
advised the Queen to cancel 
the Royal Warrant which 
made purchase of commis- 
sions legal! This smart move 
by Gladstone was carried into 
effect, and the Lords were 
completely sold. 

But smart and successful 
as was this move of Glad- 
stone’s, Mr. Justin McCarthy, 
who has a long account of 
this measure in his “ History,” 
records that “the hearts of 
many sincere Liberals sank 
Oe Mad DeSSetay! Vouietn’ sai’tat Within them as they heard the 


Depressed !” announcement of the = tri- 
@ 


How can I Help it, my dear Fellow? It’s the ” ho, s 
Anniversary of a sad Event in our Family. Young umph. The dodge of uSsIng 


Be aray) Rint Dag heshe Hinata igee the Royal Prerogative to help 
born Saxon, at the Battle of Hastings!” (De the Ministry out of a hole was 
Bei lee ll dal considered even by some of 
Gladstone’s own adherents 
to be an unwise step, for as the poor baffled Lords themselves stated 
in their resolution passing the unwelcome Bill, the Government had 
succeeded “by the caercise of the prerogative and without the aid 
of Parliament "—a risky thing for any Ministry to do, thus in serious 
legislation to put the Royal Prerogative above the procedure of 
Parliament. 

Thus, the important measure abolishing the purchase of com- 
missions in the Army was obtained by the exercise of the Royal 
Prerogative, not by ordinary Parliamentary procedure ; and, strangely 
enough, this abnormal course was taken by a Liberal Premier, who, 
moreover, was not a special favourite of the Lady who held—and 
holds—the Royal Prerogative. 

- Picture 32 is by Charles Keene. How wonderfully true is the facial 





26.—BY DL MAURIER. 1573. 





27H SETTLEMENT OF THE ‘‘ ALABAMA” CLAIMS WITH THE UNITED STATED. 
BY TENNIEL. SEFTEMBER 28, 1872. 





Lints His Money’s Wortn.—Anglish Passenger (hy the Night Marl 
Nortsé). “ Confounded Tedious Journey, this !” 

Scotch Passenger. ‘Tejious! Sae it ought to be! (i sth @ groan.) 
Two Pun’ Twalve and Saxpence, Second Class—Maunstr’s !!” 


28.—BY CHARLES KEENE. 1872. 
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expression of the ‘“‘ Contemplative Villager” who, as he leans on the 
wooden paling, slowly turns his head towards the Rector with the reply 





RELAUSE OU —Soaire, *¢ Why, Pat, what are you doting, Standing by 
the Wall of the Pubtic-House + I thought you were a Leetotaller 1" 

‘at. “Yes, yer Honour. [om just listenin’ to them Impenitent Boy» 
Drinking inside '” 


PQ. whY CHARLES KEENE. 
to the Rector's praise of his tine pig, ‘* Ah, yes, Sir, 1f we was only, all 
of us, as Fit to Die as him, Sir!” 





| 


AN EXxtingiisii hem Aoricard and Logua ious Youth, By Jove. you 
know, upon my Word, now—if I were tu See a Ghost, you know, 1 should 
be a Chattering Idiot for the Rest of my Life '” 

Ingenuons Maiden (dreamily). Have you seen a Ghost?” 


(JOom BY DU MAUKIER, 1873. 


The cartoon by Tenniel in No. 33, a delightful piece of drawing, 
represents Germany carrying off from France the war indemnity of 
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£,200,000,000. The 
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iistanee, ae I should like to hear a ‘Text from 
Cumimnone Yr, 
But in the Apue rypha (s/c) there’s mention that ° 
four great Beasts '-——’ 
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verses which, in ’umch, accompany this cartoon 
b bd 
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— Sterna faamiuner. ** For 
Tous * 

“Well, fact is To haven't loaded my Memory with 
round about were 


[Piucked.) 


Own Pepsin.’ 


gLe-BY CMAKIBS KEENE. 1573. 


VERDUN EVACUATED. 


Invaders’ tread iy off thy soil, fair France. 
Thou, scowling with just hate, behold’st them go, 
Indignant at unmerited mischance, 


Which brought on thee 


unutterable woe. 
Eten te. etc, 





A Resrtc Morarisy.— &eetor worry Ais Haters’, 
fine Pig, Mr. Dibbles, | declare !’ 


Contemplative I ‘Hiager. 


“An uncommonly 


‘Ah, yes, Sir, if we was only, all of us, as Fit 


to Die as him, Sir !!” 


32.-NY CHARLKS KEENE. 1875. 
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Now she retires, and leaves thee to repair 

Thy ruins, and thy shattered strength restore ; 
To brood upon revenge : or to beware 

Thy neighbours of assailing any more. 


Verdun, a town in France, is also a first-class fortress, one of those 
forts which the Germans occupied with their troops after the end of 
the war as security for the payment of the big indemnity which, in our 





“AU REVOIR!” 


Ommesy * TARSWRLL, MADAME, 45D i7~—-* 


Veaers ~Sht WR W411 MEET eGslB te 





33. THE FAVMENT To GEKMASY FY FRANCE OF THE INVEMALLY ob £200,Q00,000. 
BY TENNIEL. SEPTEMBER 27, 1370. 


cartoon, Germany is carrying away in a bay, and which France got 
together in a marvellously short time. 

I have italicized the concluding words of the verse just quoted: 
friendly as we were to France when she was getting the worse of the 
hght, we yet did not lose sight of the fact that it was France who sought 
the war, not Germany. How significant these italicized words of the 
year 1873 read to us of the present day ! Will the internal troubles of 
France, which were largely responsible for that rash war, cause Punch 
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in the twentieth century to 
repeat those words so preg- 
nant of meaning to France— 
“Beware thy neighbours of 
assailing any more” ? 

Pictures 34,35, and 36 are 
by du Maurier, and No. 37 
is by Charles Keene, The 
cunning artist, who here shows 
to us a portly old gentleman 
struck with wonderment at 
the idea that he was originally 
a “Primordial Atamic Glo- 
bule,” has deftly suggested by 
the shape and the develop- 
ment of the old gentleman’s 
tummy that he has indeed 
evolved from a globular an- 
cestry, atomic or otherwise— 
probably otherwise. 

In No. 38 Keene playfully 





A Tispiuine INpicembnr.—Cheerful Agent 
Jor Life Assurance Company. “ The Advantage 
of yur Company is, that you do not Forfeit your 
Policy either by being Hanged or by committing 


Pray take a Prospectus !’ 
34---BY DU MAURIER, 1874. 





Tor Line MUST ne Drawn SOMEWHERE !— 
Aly Lady. ‘“‘And why did you Leave your last 


Situation 7” 


Sensitive Being. “Well, my Lady, P’adn’t been in 
the ‘Ouse ‘ardly a Month when IT hascertained as the 
Ladies of the Family ’ad never even been Presented at 


>? 


Court 


35. BY DU MAURIER. 1393. 
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suggests a bicycle corps for the army, little thinking when, in 1874, 
he drew this picture, that in less than twenty years his idea would 
become actual fact. 

Du Maurier satirizes in No. 39 the zsthetic craze of 25 years ago. 
Absurd as was this craze, yet when its extravagances had died away, 
the movement did useful work in bringing to persons, homes, and 
furniture a condition of 
Fational estheticism that 
had been wanting for too 
long. Moreover, even if the 
esthetic craze did nothing 
else, we have to thank it for 
one of the most delightful of 
the Savoy operas. 

The excellent joke in 
No. 40 would not appeal to 
us if we had phonetic spell- 
ing, for the point of it is in 
the different spelling of two 
same-sounding words—Law 
and Lerv—a trivial difference 
in spelling which gives great 
point to this very clever 
drawing by Keene. 

In the last year of this 
Punch-period, 1874, was 
published on February 14 a 
Tenniecl cartoon — entitled 
<n aAS “Degenerate Days.” This 

Visous Logi —Respectatle Pawnlroker (rouse? cartoon relates to a very 
Srem his Siumibers at 3 ain. by repeated Anmockings ; j - 
alhis Door. “Well! What Is it ? 4 famous reform carried by 
Respectable Puioie. What P Po you mean Gladstone in 1872 — The 
to Say you've get me out of Bed at this ‘Lime o' Vote by Ballot at Parlia- 
oe ae ey me such a Fool's Question as that !— mentary Biscuone:. lacthe 
ee ae Wee hans it, Governor ~ (he "}~ cartoon (not included here) 
Bb EV: GU SARAAL es <iaGe? an enraged publican says 
to a bleary “Free and 
Independent Voter ” who is in his bar-—“ Call this a General Election ? 
Why, it’s all over in about a fortnight, and——” ... ‘And nota fi’- 
pun-note among ’em,” adds the half-drunken voter. 

This general election early in 1874 was the first to take place under 
the new Vote-by-Ballot Act, previously carried by Gladstone, who in 
January, 1874, suddenly decided to dissolve Parliament, and to seek 
for a restoration of the waning Liberal power in the Commons, 

“Mr. Gladstone had surprised the constituencies,” writes Mr. 
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Justin McCarthy. “We do not know whether the constituencies sur- 
prised Mr. Gladstone. They certainly surprised most persons, 
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“Marie (°—Portly Old Siedd (on reading 
Professor Tyndall 5 Speech ) i Dear me' Js it 
poss’ble'” — Most 'strordnary '— fAomes down 
the Revarwy—that 1 should have been originally a 
* Primordial Atomic Globule 7! '" 


WHY CHARITIES KEENE, 1874. 


including themselves. The result of the election was to upset com- 
pletely the balance of power. In a few days the Liberal majority was 
gone.” 





pr sth > ; 
Sy sees ae : 
p a ae L, , : a t. ? iat 
ws OS A 
“a VISE Sim a Fs "fk ane ac 
Morr Economy.— A hint to “ Government.” A cheap remount for 
Light Dragoons ! 


38.—-RY CHARLES KFENF, 1874, 
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Tar Passtox FoR Ovo CHina.— ffashand. “1 
think you might éeé sre Nurse that Teapot a httle 
now, Margery! You've had it to yourself all the 
Morning, you know '7? 


32S NY DL MAURIER. 1874. 


In connection with the cartoon just alluded to, I lately came 
across a curious example of the extraordinary ignorance of French 
people about us and our ways. In January, 1899, a Parisian news- 
paper, Le Patriofe, said, “In Englind, where the vote is frankly put 





Mappentne,—Haushand. “Tf, as To said before, Matilda, you still 
cherished that Fecling of Affection for me which you once Professed, my 
Wish would be Law to you. Irepeat it, Matilda—Law !"’ 

Matilda. “Vor!” 


40.--BY CHARLES KEENE, 1294, 
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up to auction, the voter receives a certain sum from the pocket of the 
candidate, goes and drinks it, and there’s an end of the matter; but 
in France,” etc., etc. 


This extraordinary statement was written in January, 1899, not 





é Tin Provincial DraMa.—The Marguis (in 
A BARGAIN, —] say, Rabie 4 just give us a 6 Piay). sapene I give yer the Edgication of a 
Shove with this ere Parcel on to this ’ere Truck, Gen'leman ! 


f coy 
and next Time yer Runs me in, 744 go Quiet" ei Aitolphus (Spendthrift sfeir). “You 


4L—eBY DU MAURIER. rf 74, §2.-—-HY CHARLES KEFNP. 1373. 


prior to the “Degenerate Days” of the uch cartoon where the 
voter by ballot is saying, “ And not a fi'-pun-note among ’em.” 

Pictures 41 and 42 end the series of peeps, forthe years 1870-1874, 
into ten volumes of Punch, which are perhaps the most interesting we 
have yet looked at. 


PART VII. 


1875 TO 1879. 


N the Tenniel-cartoon, No. 1, John Bright is giving to Lord 
Hartington (now Duke of Devonshire) the shepherd’s crook, on 
the staff of which is written “ Liberal Leadership.” This cartoon 

was published February 13, 1875, and in 1874 “the great Liberal 
Administration had fallen as suddenly as the French Empire ;_ had 
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THe New Suerngnp.—/lartiagton (mew hand, sual taken 
mt). “ Hey, but, Measter !—Where be the Sheep < 


disappeared like Aladdin’s palace, which was erect and ablaze with 
light and splendour last night, and is not to be seen this morning 
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Mr. Justin McCarthy has also recorded that the most potent influence 
which broke the great Gladstone Government of 1868—1874 was, 


probably, “the fact that 
people in general had grown 
tired of doing great things, 
and had got into the mood 
of the lady described in one of 
Mr. Charles Reade’s novels, 
who frankly declares that 
heroes are her abomination. 
The English constituencies 
had grown weary of the 
heroic, and would have a 
change.” 

Whatever was the cause 
of Gladstone’s fall in 1874, 
his dismissal from power 
caused him to almost with- 
draw from Parliamentary life 
and from the political world. 
“Jt seemed clear [in 1875— 
J.H.S.] that Mr. Gladstone 
never mcant to take any lead- 
ing part in politics again,” 


¢ . Se 
7 NA, pet! ; 





GROSS NEGEECT cf Duiy.—Suncay Scheoct 
Teacher, °° What cid your Godfathers and God- 
niothers then for you?’ 

Sunday Schoal Dance. Nothing at all, Miss 
—netther then nor since !” 


Zem= EY DL MAURIER. 1875. 


and he made himself busy with the writing of controversial essays. 
In these circumstances the leadership of the much-reduced Liberal 
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LA Proturn Puzetr.— Tenor Warbler (ith passionate cniphasis on the 
Arst Words of cach Line). “ Me-e-e-e-e-¢ me once again, Me-e-e-e-t me 


once aga-a-ain——’ 


[HAy does the Cat suddenly jump up eff the Hearth-rug, rush to the 
Door, and make frantic endeavours to get ont?) 


BBY DU MAURIER. 1875, 


L 
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Party in the House of Commons was, on the nomination of John 
Bright, passed on to Lord Hartington—hence the cartoon in No. 1, 
where the New Shepherd asks, “ Hey, but, Measter !—Ili’here be the 
Sheep ?” A few months ago, curiously enough, the position was reversed, 
and the Liberal sheep were asking, in 1899, “ Hey, but, Measter !— 
Where be the Shepherd?” But the selection of Sir Henry Campbell- 
Bannerman answered ‘haf question. 

Pictures 2 and 3 are by du Maurier; the piece of social satire in 
No. 3 iS very amusing, and 
—thank goodness '!—we do 
not now have inflicted upon 
us at social gatherings nearly 
so much of the amateur 
singing as was pressed upon 
the group of guests in No. 3, 
who are momentarily aroused 
from stifled boredom by their 
appreciation of the cat’s just 
act. 

There is a little gem of a 
Keene in No. 4. Just look 
at the attitude of the depart- 
ing cook, and at her facial 
expression, as she says to her 
inistress, ‘‘ Now I'ma Leavin’ 
of yer, M’um, I may as well 





“A Partman Suarr."’—Cuvd. “Now Vina... ; > . 
Leavin’ of yer, M’um, I may as well Tell yer as the Vell yer as the Key o the 


Key o’ the Kitching-Door fits your Store-Room '” Kitching - Door fits your 


Store-Room!” Could any- 
thing be more clever than the drawing of this? It hits the mark 
exactly. The suppressed exultation of the cook at the thought of her 
long-continued and secret access to the mistress’s store-room, 1s 
blended with her half-pitying “Parthian shaft” (you remember that 
the ancient Parthians would aim an arrow at the enemy while pre- 
tending to fly from him) so exactly to the life, that one may overlook 
the great art in this drawing by Charles Keene by reason of its utter 
truth. Indeed, there are many people here, cven nowadays, who 
have not begun to appreciate the genius of Charles Keene as an 
artist, although our quicker-sighted French neighbours very soon saw 
in Keene’s Punch drawings the work of anartist of the very first rank. 
We have already seen some fine examples of Charles Keene’s genius, 
and happily there are many years yet before his death in 1891, so that 
we shall be able to look at many other drawings by Keene. I ask 
readers who may be receiving pleasure from the sight of these Puack 
pictures to look specially at those by Charles Keene—not simply as 


47S BY UHENKLES KEENE. 1575. 
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illustrations of jokes, but as pictures of life and character. Do not let 


the vivid naturalness of Keene’s work blind you by reason of its very 


naturalness and simplicity to the masterly artistic skill of this very 


great artist. Do not look upon Keene merely as a “funny man”; he 
was not by any means a funny man in the ordinary sense of the words, 
but he was, priiarily, a very fine artist who illustrated the jokes we 
find in Puxch—which, good as these are, were often not invented by 


Keene, who was a master-artist and not a mere funny man. In a 
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“Box Vovace !’—- Good- -bye, my dear Boy! And mind 
you give my love to India.” 


7 BY TENNIEL. 1875. 


latcr part of this book I shall have more to say about Charles Keene, 
“the greatest master of ‘Black and White’ technique who ever put 
pencil to word-block ; ” and meanwhile I ask my readers to remember, 
as they look at his drawings, that the greatest art hides itself. Keene’s 
work is, apparently, so “ easy ” and “ coarse” (ze. the lines look coarse 
and free rather than niggling) that we are apt to overlook the great art 
which was necessary to the production of Charles Keene’s “easy 
looking work, at the same time when we are praising work that is inferior 
to Keene’s, but which is not—to our eyes—so “ easy ”-looking. 
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Tenniel’s picture in No. 5 refers to the Prince of Wales’s jvisit to 
India in 1875. No. 6 is by du Maurier—a fine piece of work— and 


te 


SO TA ame mame ns «TRI 


Jumping ar Ceoxcnustons, -- FrAed 


Grumph, do look!) That srust.be Adam ' 





ton aaah 


(aemhk fupressedt. OO, Miss 


f.—BY DU MALRIEK, 1875, 


No. 7, by W. Ralston, shows very cleverly 'Mr. Punch's resignation 
under atrial of his patience. Many of Mr. Punch’s own stories and jokes 
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We 





Prxcu, A Martyk.—"O, Tsay, ve such a 
Capital Story for you. My littl Niece, only 
Two Years old—” 


JomHY W. RALSTON, 1875. 


have been dished up over and 
over again in other papers, and 
on this score a New York 
correspondent writes to me, 
“Permit me to say that your 
Punch articles are accomplish- 
Ing a great work in exposing 
a class of comic artists here 
who have prospered on their 
filchings from forgotten back 
numbers of that estimable 
paper.” 

No. 8 is another splendidly 
clever Keene drawing. In No. 
9 there is a smart coat-of-arms 
and motto for the proposed new 
West End Stock Exchange. 
The motto, “Let us prey,” is 
very happily chosen. The 
temptingly worded advertise- 
ments of the “outside” stock- 


brokers, with which we are so familiar, ought not to be so successful as 
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they often are, if people would only reflect that the money spent upon 
publishing these advertisements, if invested by the advertising stock- 
broker himself in one of his ‘‘ cover-systems ” (instead of in advertis- 
ing), would very soon automatically turn into a small fortune—if the 
“cover-system ” and every other system of gambling were not, as they 
are, absolutely worthless (except as a base for ingeniously plausible 
traps to catch the public). 

Glancing at No. 10, we see in No. 11 Benjamin Disraeli (as the 
magician in Aladdin who 
offered “‘ New lamps for old 
ones’) offering the Crown of 
India to the Queen in ex- 
change for the crown of Eng- 
land. This cartoon was pub- 
lished April 15, 1876, the year 
in which, on Disraeli’s initi- 
ative, the Queen formally 
assumed the title of Empress 
of India. In August, 1876, 
there was published another 
cartoon by Tenniel, entitled 
“ Empress and Earl; or, one 
good turn deserves another.” 
Idisraeli had just been created 
Earl of Beaconsheld, and in 
the cartoon (not shown here) 
the Empress is placing an 
I-arl’s coronet on Beacons- 
held’s head. 





Harp oF HEearinc.—/odrte 
hurry, thinking he had evasedan Old Gentlenian’s 


Stranger (in a 


9%) 


ankic). ‘Beg Pardon! 
Old Gentleman. “Eh?” 
Polite Sanger (louder). * VY beg your Pardon '”' 


The Tenniel cartoon in Old Geatleman (Uuncensctous of any hurt). 
u . yy: oWhy ?” 
No. 12 refers to the building odite Stranger. “Vm afraid LT kicked you—-— ” 


Old Gentleman, “ Eh? 


of the Zaflerihle, which was 
if : Polite Stranger (shouting). © 1 kicked you.’ 


protected with very heavy 
armour-plates. The comely 
figure of Britanma_ presses 
heavily on her shield: notice 
how well Sir John Tenniel has 
given to this comely female 
figure the exact pose of being 
over-weiyhted. 


There is a good drawing © 


Old Gentleman (surprised), “Wha? for?” 
Polite Stranger. “ Viwas quite by Accident.” 





Old Gentlentan (net catching tt) “Eh? Beg 
your Pard ss ; 
Polite Stranger (rearing im Ais ear). 


“ decnicnt It 
Old Gentleman (starting. “Bless my Soul! 





You don’t say so' Where I hope nobody's 
killed 

[Poltte NP rarer ” rusites of, and foses Sits 
Trarn 'j 


S.—-BY CHARLES KRENF, 1875. 


by du Maurier in No. 13, and No. 14 is a vivid picture of despair by 


Charles Keene. 


In the important Tenniel-cartoon, No. 15, Lord Beaconsfield, Prime 
Minister in 1876, is bringing Lord Salisbury to the front in foreign 





Arms for the proposed new West-End Stock 
Exchange. (70 ¢6¢ placed cover the principal 
Entrance.) Ona chevron vert, a Pigeon plucked 
proper, between three Rooks peckant, clawed and 
beaked giles, 
winkant, above two pipes laid saltterwise, argen?, 
environed witha halo of Bubbles e7. Supporters : 
a Bull and Bear rampant saAév, dented, hoofed and 
clawed gu/es. Motto: © Let us prey.”’ 


Q.-— BY LINLEY SAMBOURNE. 1875. 


proposes to pay one half 
each, “an’ say na’ mair 
aboot it!” The more one 
looks at Charles Keene's 
work, being on one’s guard 
not to overlook its masterly 
artistic quality by reason of 
its great ease and natural- 
ness, the more one realizes 
that only a supreme artist 
could have drawn these 
pictures. 

We pity the poor little 
boy in No. 17, and in look- 
ing at No. 18 we observe 
that the architect’s embar- 
rassment 1s caused by his 
misinterpretation of the old 
pew-opener’s innocent re- 
mark as to the bad con- 

of the pulpit in the 


Crest: a Head Semitic grinnant, - 


On! Horror '— Town 
home from Church). “ What did you take out of the 


Bag, Mamma? / only got Sixpence ! 
19,.——-BY DU MAURIRK. 
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affairs. The football is 
labelled Eastern Question, 
and Lord Beaconsfield says 
to Sir Henry Elliott, the 
English Ambassador at Con- 
stantinople, “ There, stand 
out of the way, Elliott !— 
We’ve got a stronger man !” 
This was in November, 
1876, when there was much 
friction between England 
and Russia on the subject of 
Turkey. 

No. 16 is a very fine 
bit of characterization by 
Charles Keene. James, the 
Scots beadle, who is strongly 
suspected of larceny, is a 
marvellously clever repre- 
sentation of deep, impertur- 
bable, crafty guile, as he 
calmly suggests to the horri- 
fed minister that the theft 
“must lie between us Twa,” 





(suddenly—on Als way 


Took here !’ 
1876. 
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church which is to be restored. The half-startled, half-suspicious 
glance of the clergyman at his trusted pew-opener—as the double 
meaning of her remark strikes 47 also—is another of those life-like 
bits of absolutely true expression with which Charles Keene’s work 
abounds. Look at poor Tam’s face in No. 19—a perfect expression 
of disappointment and vexation, mixed with half-heartedly-hopeless 
entreaty. 

Glancing at No. 20, we see in No. 21 another very fine bit of work 
by Charles Keene. “Wha’s catchin’ Fesh?” retorts the disgusted 
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“Niw Crowns For Otbp Oxes 1” (Aladdin adapted.) 
I.-Y TENNIEL, 1876. 


small Scots boy who has not had a rise all the morning, to the 
minister's reproof, “ Don’t you know it’s Wicked to catch Fish on the 
Sawbath?” There is no exaggeration, no caricature of expression in 
the work of Charles Keene : it is just real bits of life truly caught and 
most wonderfully expressed in line. The injured feeling of the boy 
and his disgust, his full intention to reply rudely and shortly to the 
minister who has just touched him on a very sore place, are all 
expressed in the few masterly lines that make this boy a real boy, and 
exactly the sort of boy he ought to be in the circumstances stated. 
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Passing No. 22, by Keene, we come to a joke illustrated by du 
Maurier which has often been served up afresh since it first appeared 
in Punch in the year 1877, The drawing of this is very fine, very 
true. The long-suffering master appeals to his old servant so simply 
and in such entire good faith as he says,“ Ah, James! Think how 
long /’ve put up with her!” There is not a shadow of a doubt in 
either man's mind as to the fact that the “ Missus” was a person to 
be “ put up with,” and the reluctance of the servant to put up with his 





Ov er-Wetaortep.—Aevfannaia. “Took here, bather Nep! 
I can’t stand it much lonver $! Who’sto ‘rule the waves’ in /Ars 


sort uf thing 9” 
J2.——-LY TENNIEL. 1376, 


Missus any longer is as plainly shown as is the conviction of his 
master that Ae at any rate 1s doomed to put up with the Missus for 
the rest of his natural life. You see plainly that this poor man will 
never revolt, and that James is weighing his regard for his master 
against his inability to endure his mistress any longer. 

This picture by du Maurier and many more of his earlier pictures 
do not incur the risk of being pronounced not true to life by reason 
of the artist’s great love of beautiful faces and forms, a love that in 
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some of du Maurier’s later 
work caused him to sacrifice 
truth of expression to that 
idealization of face and form 
which is so well known a 
feature of his work—especially 
of his later work. 

The exaggeration in No. 
24 1S necessary to give point 
to the joke, and passing No. 
25 we come to an impressive 
Tenniel cartoon, No. 26, that 
takes us back to the foreign 
affairs of twenty years azo, 
when we were on the bfink 
of war with Russia. This 
was published January 19, 
1878; Lord Beaconsfield was 
in power, his will was supreme 
in the Cabinet, and it was 
feared that he would lead the 
country into war over the 
Eastern question already re- 


ie 


allay 





Desrpaik.—Brown has Jocked his Portinanteau 
with one of those Letter Padlocks, and forgotten the 
Ward chee Opens it! [Only Sen Alinutes to 


14.—-BY CHARLES KEENE. 1876. 











Dicsiry anv Ivpcvence. (A Reminiscence of 
the Great Ball at the Guildhall.) [inpudence (to 
Dignity). “Ve'd better look sharp, my Lord, if 
tr wants to be in Time for Supper ' Why, the 
-ind-Onions is all gone, and so’s the Liv er- 
and- Bac on; and blest if they hain’t sendin’ round 
the Corner for all the Fried Fish as they can lay 


TR hY DU MAURIPR. 1876, 


ferred to in cartoon No. 15. 

But now, in 1878, the 
crisis Was more severe. The 
Russians had beaten the 
Turks, and their victorious 
armies were almost within 
sight of Stamboul. The 
road to Constantinople was 
clear, and we did not mean 
to let Russia have Turkey. 
Parliament met before the 
usual time, the Queen’s 
speech announced that 
“some unexpected occur- 
rence may render it incum- 
bent on me to adopt meas- 
ures of precaution,” there 
was, says Mr. Justin Mc- 
Carthy, “a very large and 
very nnieyv war party al- 
ready in existence. It was 
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particularly strong in London.” The events which gave rise to this 
cartoon, No. 26, also gave rise to the famous Jingo Party—the party 
who were in favour of war. Then arose the music-hall war-song so 
familiar to many of us now, that we are startled to think that more 
than twenty years have passed since we first heard it roared out— 
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A fresh “Nick Opp.” —Beaconsfeld (¢ aptain). ‘ There, stand out of 


the way, Elhott wee got a stronger man! 
IS. VY TENNIED. 1276, 


We don’t want to fight, but, by Jingo, if we do, 
We've got the ships, we’ve got the men, we've got the money, too. 


In March, 1878, Lord Derby resigned the office of Foreign 


Secretary, war seemed more certain than ever, 
time, Lord Salisbury was mide Minister of Foreign Affairs—in the 


place of Lord Derby. 


r, and then, for the first 
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“SPLITTING THE Dirt erLNce.”—Presbyterian Minister (portentously). 
‘‘ James, this is a very dreadful Thing! You have heard there is One 


Pound missing from the Box !” 


James (the Beadle, who is stronely suspected). ‘Deed, Sir, so they were 


tellin? me—— ”’ 





R Ox 


Minister (solemnly). ‘James! You and I alune had Access to that 
? 


James. “Vs just as ye say, Sir--it must He between us Twa! An’ the 
best way’ll be, you to Pay the tue Half, an’ Vl Pay the tither, an’ say na’ 


mair aboot tt! 


THEY CHAKEES REENE, 1876 


Soon after this, Lord 
Beaconsfield and Lord Salis- 
bury attended the famous Con- 
sress of Berlin, there to repre- 
sent England in settling the 
terms of peace in Europe, 
which should disperse the war- 
clouds hanging over this 
country. The result of that 
memorable journey to Berlin 
was the historic ‘ Peace with 
Honour,” words that will al- 
ways be linked with the name 
of Beaconsfield, and which 
were first spoken by himself 
when, from a window of the 
Foreign Office, Beaconsfield 
announced to the excited 
crowd that he had_ returned 
from Berlin bringing “ Peace 
with Honour.” 

There is a_ wonderfully 
clever drawing by Charles 





Vue Rotnb OF THE Stuns, — .k sthetic 

‘arty (ta Child af the Hause). “ Tell me, Litde 
Boy, was it your Father who Painted this exquisite 
Copy of one of Luca Signorelli’s most exquisite 
Masterpieces ?” 

Child of the Flouse (in great 
“ Boo-hoo-o0-00—I want Nursey !” 


17.—BY DU MAURIER. 1877. 
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ONS. — Archit! (who has come down about the ‘“Restora- 
fron”). © Good deal of Dry-Rot about here '”’ 
Garrulous Pew-Opener. ‘Oh, Sir, teain’t nothink to what there is in the 


Puipit''”’ 


r8.— FS CHARLES KLENEL 


Keene in No. 27. 





Car pip.—Tam (very dry, at door of Country 
Inn, Sunday Morning). “ Aye, Mon, ye mtcht gie 
me a hit Gall oot ina Bottle 1” 

Landlord (from within, “Weel, ye ken, 
Tammas, I daurna sell onything the Day. And 
forbye ye got a Half-Mutchkin awa’ wi ye last 
Nicht (after Hoors tae); it canna be a’ dune yet!” 

Jam, “Dune! Losh, Mon, d’ye think a’ could 
Sleep an’ Whuskey i’ the Hoose? !” 


1y,—bY CHARLES KEENE. 1877. 


18797. 


The man sketching actually sways in the lurching 


sea, his right arm supported 
by the rim of his life-belt, and 
with delightful self-possession 
and nonchalance he asks the 
nan clutching timber for a 
piece of indiarubber. Look 
at the side-face view we have 
of the sketching man; is it 
not an exact expression of 
cool matter-of-fact attention 
to his work quite regardless 
of his discouraging circum- 
stances? 

The management of lights 
and darks in No. 28 is 
masterly. Justa glint of light 
here and there from the street- 
lamp not shown in the picture, 
which relieves the gloom of 
the middle-night and of poor 
Brown, whose wife will “say 
the rest” when Brown gets 
upstairs. 

A fanciful idea by du 
Maurier is shown in No. 29, 
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quite apart from its intrinsic value. 


window wide open, and shows 
in his face that he 4xows the 
victory is with him and his 
bagpipes, not with the quite 
discomfited German band 
outside, who are already be- 
ginning their retreat from 
the man who will play the 
music himself. The extrinsic 
interest of this picture by 
Keene is that Keene himself 
was a great lover of the bag- 
pipes, and made a very large 
and varied collection of them 
--we may be sure that the 
pipes scen in No. 30 were 
drawn from the life out of his 
own collection. 

The next cartoon—No. 
31-—is, I think, the best of 
those now shown. 
Tennicl, and is surely a 
marvellously clever drawing. 


It is by 


157 
and in No. 30 we have a picture by Charles Keene which has interest 
The man sits there in his room, 


Cats, deery 
eg Sta Sh 


fricnd from the 
how dot you like the Opera, 





Exia ssid ‘~Londones (to 
North). Well, 
Mac Alister 2” 

Vr. Var Adlister. 
dreadfu’, Mon. to be sittin’ 
Shilluns apiece 1” 


‘No that bad. But is‘t no 


in thae Chairs at Ten 
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“Nop Proven =S estvtotan Minister, Don't you know it's Wicked 
to catch Fish an the Sawbath !7"" 


Small Bay (not having had arise all the Vorning). 


Fesh?!” 


QI. BY CHARLES KEENE. 


** Wha's catchin’ 


1877. 


Not only is the differentiation of the characters in the cartoon most 


158 A Peep into “ Punch.” 





“Ah! They must be very Irksume at first.’ 
Dentist Cerultantly). “ Nota bit of it, Sie! ! Look 


here, Sir!” 


' Here's my Uppers, and here’s my Under, 
22.-—=BY CHARLES KLENL. 


ees 





definitely conceived and ex- 
pressed, but the picture 
looked at as a whole strikes 
the imagination very vividly. 
Here are Mr. Gladstone and 
Lord Beaconsfield, caught 
by Dr. Punch in the act of 
flinging mud at each other, 
and “the two head boys of 
the school” don’t know 
where to look. The half 
hang-dog expression of 
Beaconsfield's face and fiyure 
are irresistibly funny, and 
Gladstone looks so grimly 
in earnest, although not with- 
out a resentful shame at 
being caught, and a sullen 
resolve to be at it again 


(Devcterously catch ing his entire set.) when Dr. Punch and_ his 


32) 


cance have gone away. 
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‘A Fpertrow-Fetiing MAKES t+ Wonprocs 
Kinn.’—° What ! Guing to Leave us, James ?” 
‘Ves, Sir, I’m very sorry, Sir, but I really can’t 


put up with slave ey 
= Ah, James ! 


her !’ 
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longer {” 
how long J/'ve put up with 


23.-BY DU MAURILR. 1877. 
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A Discussion on CHAK ACIER.—“* 1 believe that Character 


lies in the Nose. 
said '”? 

** Nuse ? 
Lower Jaw !” 


‘Give me plenty of nose’—as Napoleon 


Nose be Blowed ! 


Character: lies in the Chin and 


24.—-BY DU MAURIER. 1877. 


This cartoon was pub- 
lished August 10, 1878, at the 
time when the great popu- 
larity of Beaconsfield’s Ad- 
ministration of 1874-1880 (at 
its climax after the Berlin 
Treaty of 1878) was just on 
the turn of the flowing tide 
of success. Mr. Parnell, then 
a young man, was beginning 
to harass and discredit the 
Government,.which was also 
being censured by the 
Liberals in respect of foreign 
affairs, and Mr. Gladstone 
and Lord Beaconsfield had 
become “unparliamentary ” 
in their “ personal shies” of 
abuse and recrimination. 

The stolid bluffness of the 
crusty carpenter in No. 32 is 
very good. Keene’s cartoon 
in No. 33 (published Novem- 
ber 2, 1878) refers to the 


- 
Und nt 
7 i ee 


* —~ 
See 
e eh 
~~ 
H 
‘ 





THe Lasi Stetr.— Oh, Sir, please Sir, is this 
Chancery Lane ?”’ 

“Tt is.” 

“Ah! I knowed it was !” 

“Then why did you ask?” 

**?Cos I wanted to have Counsel’s opinion !” 


25.-—-BY DU MAURIER, 1878. 
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On tHe Dizzy Brink.—Leord 2, 
edge?” 

Britannia. 
than is pleasant already 


yp 


26.—fRY TENNIFI. 





AN Eve ro Business. -SAupiorecked Party Guho 
sees his way to supply “A Sketch on the Spot” to 
the Illustrated Papers). ‘“‘ Beg pardon, but do you 
happen to have such a Thing as a piece of India 
Rubber !7” 


27 —BY CHARLES KEENE. 1878. 


© Not an inch further. 


“ Just a leetle nearer the 


I'm a good deal nearer 


+ 


1875 


suspension of the City of 
Glasgow Bank on October 1, 
1878, with habilities  esti- 
mated at £13,000,000, fol- 
lowed by heavy failures in 
the mercantile world. Some 
of the directors of the bank 
were arrested, tried for fraud, 
and convicted, and it is atone 
of them, who is awaiting the 
preliminary magisterial ex- 
amination, that the Artful 
Dodger and Charley Bates 
(from 

Twist”) gaze with respectful 
admiration, as being a man 
who 1s at the tip-top of their 


own profession of thieving and swindling. 
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EACLE ONT 





Pauca Verna.— Robinson (after a long Whist- a ; 
Bout at the Club). “Ves awtully Late, Brown. ee i eS 
What will you say to your Wife ?”’ a ee z 


Brown (in a whisper). “Oh, I shan’t say much, 
you know—‘ Good Morning. Pear,’ or something New Ipea tor A Fancy Bat. — Shave your 


o’ that sort. She'll Say the Rest !''” Head, and go as a Phrenological Bust. 


28.—BY CHAKLES KEENS. 1878. 29-——-BY DU MAURLER, 1878, 





No. 34, by Charles Keene, published in 1879, illustrates the then 
deplorable state of affairs in Ireland, which in May, 1882, caused the 


Sie t ae ) ix 
LIRA VE me 
] 

j 


\ ee 
Pout to tHE Rout.—Distracted Bandster. ‘“ Komm avay—komm avay 
—ece zhall nod give you nodingsh—ce vill blay de Moozeek erselbst ! Teufel! 
[They retreat hastily.) 


30.—BY CHARLES KEENE. 1878. 


area | 
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terrible murder of Lord Frederick Cavendish and Mr. Burke in 
Phoenix Park, Dublin. 


There is a very famous joke in No. 35, one that has become’a 
classic since it was published by Punch twenty years ago. 


The next Keene-picture, No. 36, has in it nothing to attract 





A Bap Exawrre.—Dr. Puaed, 


boys of the school, throwing mud! Vow onght to be ashamed of your- 
selves !” 


“What's all this? You, the two head 


31.—BY TENNIEL. 1878. 


admiration if we look for “ prettiness.”. Two nasty little vulgar girls 
have been quarrelling, and the bigger girl viciously says to the other, 


“Yer nasty little Thing! Vf yer Father wasn’t a P’liceman, I'd smack 
yer!” 


But Charles Keene did not try to attract the public by drawing 
pretty faces ; he sought to be true in his expression of life rather than 


attractive, and this aim of his is no doubt one of the reasons why he 
did not as yet been properly appreciated in this country by the great 
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bulk of the public whom he amused for thirty years. But no one who 
is able to look intelligently at these wonderful drawings by Charles 
Keene can fail to see, at the least, that they are very clever indeed, 
even if all of us are not able to see, just at first, the reasons why 
Keene is placed even above John Leech by the most able artists and 
art-critics. Bear in mind that Keene’s drawings have not the popular 
attraction of prettiness ; they never try for effect by exaggeration of 
expression, but they are simply pieces of life translated in the most 
masterly way by the most deftly managed black lines that an artist 
ever drew. 

There is an historic Tenniel-cartoon in No. 37. It was published 





“ Retorr Cot krrous "—FAacrhous Old Gent 
(fo Passenger with a Saw). ‘You show your 
Teeth, Sir.” (Chuckles. ) 

Crusty Carpenter,“ You don’t. "Cause why %— 
Y" ain't got none °” 


32--—BY CHARLES KEENE. 1878 


2 


March 1, 1879, after the horrible blunder at Isandhlwana on January 
22, 1879, when the Zulus simply wiped out one of our columns of 
about looo men. We had fallen into the old pitfall of despising the 
enemy, just as a hundred years before the massacre at Isandhlwana 
we regarded the American War of Independence as a mere rebellion 
in our colonies, and sent out half a dozen ships to stop the rebellion, 
which, on the 4th July, 1776, resulted in the famous Declaration of 
Independence of the United States of America. But John Bull is 
able to learn a lesson from disaster. In 1879, Sir John Tenniel 


squatted him down on the stool we see in the cartoon, and set a 
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ProreEssion.— Secene.— /rfsoners' 


AT 1HE HEAD OF THE 
(A minenily respect- 


Watting-Room adjoining Police Court. 
alle Lirector awatting Lxanminatton.) 
Artful Dodger (to Charley Bates). * You've been el ee for 
a Till—and me for a Cly. But ’e’s been copped for a Banh— 
shared somethin’ like six million swag amony the lot!” 
Charley Bates (ina tone of respectful admiration). “* Lor '” 


33 —HV CHAKLES KEENE. 1878. 





“A PLeasant Prosrect.”—Car-Driver (to Neu Agent), ‘ Begorra, 
the wondher is he wasn’t Shot long before—but, shure, they say, what’s 
Iverybody’s Business is Nobody’s Business !” 

34.--BY CHARLES KEENE. 1879. 
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PARRIED.—~Facetious Parson (to Parishioner, 
who is not believed to be a rigid Abstainer). “ Ah, 
Mr. Brown! Fools stand in slippery places, I’ve 





heard !”’ ° Tupre's A Diviniry Dorn HevGr.” EtTc.— 
Mr. Brown (the footpath wasin a frightful Juvenile “ Scold.” “Yer nasty little Thing! If 
state). ‘Sol see, Sir; but I’m blest if Ecan'” yer Father wasn’t a P’liceman, I'd smack yer !’”’ 


35.-~-BY CHAKLLES KEENE. 1879. 36.—BY CHARLES KEENE. 1879. 





A LESSON. 
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Cuakitry Beutns Ar Howr.—Zemay. °° What beastly Waste ©” 


38. bY DU MALRIER. 1879. 


Zulu to write the lesson on the slate—quite plain. John Bull sat still, 


— 





mee et 


THe GEXTLE CRAFTSMAN (2)—J/rascitle Angler 
Caho hasn't had arise all day). ‘‘ There!" (Throw- 
ing his fly-book into the stream, with a maledic- 


tion)— Vake your Choice 1” 


3g BY CHAKLES KLENE. 1879, 


looked on—and learnt his 
lesson. 

In September, 1898, we 
saw one of the results of the 
lesson taught to John Bull 
in 1879 by the Zulu in this 
Tennicl-cartoon. Slow and 
steady, swift and sure, Lord 
Kitchener kept this lesson 
that John Bull was taught 
in 1879 right before his eyes 
during the years of prepara- 
tion for the final victory at 
Omdurman ; and John Bull 
can now almost afford to 
sponge the Zulu’s Icsson off 
the slate, for it has been 
driven right home by success 
as well as by disaster. 

Glancing at No. 38, we 
come to another very fine 
Keene-picture in No. 39. The 
fisherman stamps and almost 
bursts with impotent rage as 
at the end of a whole day’s 
fishing without a single rise 
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he bangs his fly-book into the stream with a “ Take your Choice !”— 


about all he has left to say. 
He has long since exhausted 
his stock of curses—you can 
see that, clearly, by looking at 
the man’s face. 

Observe the grave-digger’s 
face in No. 40, and see how it 
exactly agrees with the reply 
he is making to the village 
doctor. Don’t look only at the 
jokes, for good as these often 
are (this one, for example), 
they become almost insigni- 
ficant by the side of Charles 
Keene’s illustration of the 
joke. 

Pictures 41 and 42 are both 
by du Maurier, and although 
No. 42 is burdened by a rather 
long piece of “cackle,” it is 
well worth inclusion here, es- 
pecially to those readers who 
will appreciate the full meaning 





“Duk Anp Ler Live.”—I Wdlage Doctor (to 
the Grave-Digger, who is gtuen to Whiskey). 
“Ah, John! I’m sorry to see you in this pitiable 
Condition again !” 

Grave-Digecr. “Toots, Sir' Can ye no’ fet 
ae little Fau't o’ mine gae by? It’s mony a 
muckle ane o’ yours IT ha’e bappit owre, an’ said 
naething aboot !” 


4u.—bY CHARLES KEENE. 1579. 
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FaktnG Mrasur’e.— Tailor (to stout Customer). 
“* Have the kindness to put your Finger on this bit 
of Tape, Sir,—just here ! dle round ina Minute ' 


4ie—BY DU MAURIER. 1879. 
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of this admirable woman’s solicitude that her husband may be quite 





THE Force oF EXAMPLE. — Jones (newly marricd, to his bachelor 
friends Brown and Robinson). ** No, it’s not Youth, nor Beauty, nor 
Wealth, nor Rank, that a sensible Man should look for in a Wife. It's 
Common Sense, united to experience of life ; and Steadfastness of Purpose, 
combined with a deep cuah by no means unpractical sense of the fleeting 
nature of Human Existence on this is 

Re-enter Urs, Jones, suddenly. “ Vmsorry to disturb you, my Love, but 
it's getting late, and you have an early appointment in Town to-morrow, 
with the Consulting Physician of the—ahem !—of that Life /usurance 
Company, you know.” 

(faking the hint, Brown and Robinson depart, cach framing a desperate 
resolve that he will throw himself away on the first good-looking young 
fletress of Title he happens to meet.) 


42.—LY DU MAURIEk. 187g. 





fit to meet the Consulting Physician of the Life Insurance Company 
early to-morrow morning. 


PART VIII. 
1880 TO 1884. 


HE powerful and impressive Tenniel-cartoon in No. 1 was 
\ published in Punch on May 1, 1880. On April 28th of 
: that year, Mr. Gladstone again became Prime Minister, the 
: Conservative party having been utterly routed at the General 


emepmewomm ae ~ 


1. a 17 
eee ae 
* 


SUNSET. 


(4A & BR Ravees.) 





I. -BY TENNIEL. 1880. 


Election. The Liberals went back to the House of Commons with 

a great majority of one hundred and twenty votes, and Lord Beacons- 

field—now near to the end of his life—saw the sun of his popularity 
: 169 
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go down to rise no more, Sir John Tenniel finely drew the great 
statesman on this bare cliff, lonely and impressed by his disastrous 


defeat, watching across the 
sea the last gleam of his 
setting sun as it drops into 
the horizon. 

The ten volumes of Punch 
which cover the five years 
now illustrated (Vols. 78 to 
87) are very rich in fine pic- 
tures. Du Maurier, Charles 
Keene (the great master of 
black-and-white art), Linley 
Sambourne, Sir John Tenniel, 
Mr. A. C. Corbould, and 
others are all in full swing ; 
and now, in 1880, Mr. Harry 
Furniss ccmes to add his 
lustre to Mr. Punch’s shining 
band of artists. 

It is all very well to 
laugh with Mr. Punch at his 





NAItURAL Rewicion.- Bashop (reproving adelin- 


guent Page). ‘Wretched Boy! Wao is it that Smart jokes as we turn over 


sees and hears all we do, and before whom even / am 


but as a Crushed Worm?” the pages of his wonderful 
Page. ““Vhe Missus, my Lord '” books; but we ought not to 
ST SUERTE REED: let our appreciation of Punch 


1 8 





“A PREDESTINATE R.A.” — Mama (entering). ‘* Now, I'm sure you 
Children are in Mischief, you are so quiet !” 
Ethel (in a rapturous re . “ Hush, Ma’! Tommy’s been Paintin’ 
ea 


\ Spider’s Web on Gran’pa’s F 
3e™BY CHARLES KEENE. 18 


while he’s asleep, to keep the Flies off!” 
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stop at the jokes—it is well to remember that his pages contain a 
gallery of art as-well as a gallery of jokes. Mr. Punch’s gallery of 





Rrevepiation.— Butcher (sushing out). “ Hey—ers that y oer Doay, Mun?” 
Donald. “ Aweel—he waus mine ance, but he’s aye daein’ for hessel ye 


noo!'” 


.-—-BY CHAKLES KEENE. 1880. 


art, through which we are 
now happily privileged to 
stroll, contains, without ex- 
ception, the most splendid 
collection of pictures in black- 
and-white that has ever been 
got together by any one. 
There is an amusing bit 
of du Maurier’s social pic- 
torial satire in No. 2, followed 
in No. 3 by one of Charles 
Keene’s pictures in which 
we see the group of four just 
exactly caught, and drawn 
with their surroundings as a 
piece of actual life without a 
shade of exaggeration. 
There is another inimit- 
able Keene-picture in No. 4. 
Just read the joke, and then 
enjoy the picture, comparing 





5. THE FIRSE “PUNCH” DRAWING BY MR. HARRY 
FURNISS. OCTOBER 30, 1880. 


the facial expression of the two Scots with the words put into their 
mouths —a first-class joke and the picture a gem. 
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No. 5 1s Mr. Harry Furniss’s first Pusch-picture ; it refers to the 
ugly Temple Bar “ Griffin” (really a heraldic dragon) which now 


ra) et 
| was 





AN AFTeER-THouGntr.—J/’:ofessional Tempra- 
ance Orator, *‘ Waiter, have you got any Soda- 
Water?” 

Barman. A Bottle of 
Soda, Sir?’ 

Prof. Temp. Oraior (ostentationsly). “ A Bottle 
of Soda- Water, please ; and—(seffe vece)—F think 
you can puta Glass of Brandy into it'” 


18580. 


“Vessir—plenty, Sir. 


CHARLES KREENL. 


marks the ancient standing- 
place of poor old Temple Bar 
that was removed from Fleet 
Street in 1877 as being an 
obstruction to traffic, and 
which now serves as an 
entrance to Theobald’s Park, 
near Cheshunt. 

In No. 6—by Keene—the 
long, black-gloved finger of 
the Professional Temperance 
Orator instinctively points his 
craftily-managed sotto waoce 
instruction to the barman, “I 
think you can put a Glass of 
Brandy into it!” 

Another amusing du 
Maurier social satire in No. 
7, and then two first-rate 
Keene-pictures (both with 
funny “ cackle”) in Nos. 8 and 
g. The old woman’s face in 
No. 8 is an extraordinarily 
truthful representation of her 
character—just look into this 





A Poser.— “It’s not so much a Durable Article that T require, Mr. 


Crispin. 
same time just a wee bit Saxcy !’ 


7. BY DU MAURIER. 


I want something Dainty, you know—something Coy, and at the 


1880. * 
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face—as she replies, “ Aweel, 
my dear, ah whiles hae ma 
doobts aboot the Meenister ! ” 

The cartoon in No. Io 
shows to us Lord Beaconsfield 
presenting to Mr. Punch a 
copy of his book “ Endymion,” 
published at the close of 1880. 
Beaconsfield is represented as 
Endymion the shepherd who 
would be always young, and 
Mr. Punch’s dog, Toby, comes 
to sniff. The words at the 
bottom of this cartoon are 
quoted from the novel ‘“ En- 
dymion,” Scaramouch meaning 
Punch, and they refer to the 
rather severe and sometimes 
contemptuous handling that 
Beaconsfield had in past times 
received from Punch. You 
observe that Mr. Punch adds 
' 


at 


14 
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at 
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A Note axp Query.—?#t tfc (given ta Litera- 
ture and the Drama). ‘ George, what is the mean- 
ing of the Expression, ‘Go to!’ you meet with so 
often in Shakespeare and the old Dramatists?” 

Husband (not a reading Man) *’Don’t know, 
I'm sure, Dear, unless Well,—p’raps he was 
going to say—but thought it wouldn’t seund 
proper!” , 

g.—BY CHARLES KEENE. 





1887. 





““T declare you’re a dreadful 
McCiz7om. 
be saved but you and your Minister !” 

Old Lady. “ Aweel, my dear, ah whiles hae 
ma doobts aboot the Meenister !” 


UNCOMPROMISING.-~ The Doctor's Daughter. 


Fanatic, Mrs. 
I do beheve you think nobody will 


8.—-BY CHARLES KEENE. 1880. 
the remark, “Ahem! Hedid 
flatter himself!” thus ex- 


pressing his intention of to 
mitigate “for the future” 
. “the literary and the 
graphic representations of” 
Lord Beaconsfield when deal- 
ing with the statesman in 
Punch, otherwise Scara- 
mouch. Myr. Punch could 
never be flattered into friend- 
ship, not even by so astute 
a man as Benjamin Disraeli. 

In No. 31, Mr. Harry 
Furniss gives us an amusing 
caricature of the esthetic 
craze descended into the 
kitchen. The awe-stricken 
Mrs. Muggles is very good, 
and so is the quite non- 
plussed village doctor, who, 
it is clear to see, has “a 
case” that is quite outside of 
his experience. 
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We laugh at du Maurier’s picture No. 12, but it is certain that 
poor Jones didn’t. As we compare the relative degrees of determina- 
tion in the faces of Jones and of his bride (who “takes after” her 
father) we realize that no very long time will pass before Jones will 
most heartily indorse du Maurier’s words, ‘ Things one would rather 





ENDYMION. 


—" AND THF MINISTER FLATEERED HIMSELE THaT BOTH THE (ITERAKY AND THE ORAPBIC RYPRE 


—mo el 


IRTATIONS OF HIMSELF IN SCARAMOUCH MIGHT POSSIBLY FOR THE YUTURE BE MIT” 


1O.--BY TENNIEL. 1880. 


have left unsaid,” and will bitterly regret his “I will!” just now spoken 
at the altar. 

In No. 13 Private Murphy had good reason for his remark to his 
sergeant, although it was rather personal, for we may be sure that 
Charles Keene drew this sergeant from life. 

Du Maurier gives us a good thing in No. 14; one hardly knows 
which to admire the more—the drawing of the Eminent Provincial 
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Tragedian’s face, or the very cleverly thought-out-and-sfe/¢ words of 
the “cackle” which are put into his mouth. 

In any one of Charles Keene’s pictures it is not easy to pick out 
pieces that are better than other pieces of the same picture—he was 
not content until the whole of each picture was as near perfection as 
possible, and probably /e was not content even then. But, in No 15, 
if one may venture to point to a thing that strikes one as being the 
cleverest part of this picture, there is the back-view of the running 
boy who has just started to 
run, after making sure that the 
old gentleman quite under- 
stands what he has to do with 
the bell. 

Apart from the great diffi- 
culty in drawing such a life- 
like running boy as this, in the 
position shown, the back-view 
tells you also just what the 
boy’s face is like—as it would 
tell you in real life. You see 
the boy’s face through the 
back of his head, and you 
know that if you got round to 
the other side of him, you 
would see him (while saving 


his wind for a smart run, 
hicks hie & . Whar ir Has Come To.—JA/rs. Mugeles. 
which 1s his hrst necessity) ‘* Well, Doctor, I don’t know as what’s the matter 


oF with Marier since she come from her last Siterwa- 
choke full of bursting glee and tion in Lunnon. There she sits all Day a-staring 
mischievous exultation at atanold Chiney Dish, which she calls a-going in 
; . re for Asthletix !? 
having fairly “done the old 


+) I1.—-BY HARRY FURNISS, 1881. 
cove brown. You can see 


also how this boy will look when he reaches the first place of safety 
—all this and more is in the back-view of this running boy, as drawn 
by that past-master Charles Keene ! 

No. 16 ts a very fine drawing by Mr. Linley Sambourne. It refers, 
as we see, to the Irish Home Rule matter which in 1882 was so much 
to the fore. Who can say what has been the effect of this one picture 
—which crystadiises the Home Rule affair into the shape in which it 
is regarded by the great majority of people in this country—upon 
killing the Home Rule question as a matter of practical politics? One 
cannot, of course, gauge the effect of this very clever picture, but it 
is reasonable to think that it did have a quite appreciable influence 
in that unhappy mistake which cut up Gladstone's great victorious 
Liberal Party of 1880—splendid as the old man’s fight was! 

We see in No. 17 Harry Furniss’s development of the famous 
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[THINGS ONE WOULD RATHER HAVE 


Jones. “Io wait” 


LEFT UNSAID. 


¥2.—-BY DU MAURIER. 1881, 
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Inpuctive.—Offiicer. ** How's this, Murpky ?} The Sergeant complains 
that you called him Names !” 


Private Murphy. “ Plaze, Surr, I niver calledjhim anny Names at all. 
All I said was, ‘ Sergeant,’ says I, ‘ some of us oughtto be ina Managerie '! 


13-—-BY CHARLES KEENE. 1881. 
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Gladstone-collar which subsequently was such a prominent feature in 
the Gladstone - caricatures. 
Lord Randolph Churchill is 
here shown as the “ getter- 
up ’of Mr. Gladstone's collar 
(or choler), and we sce that 
Lord Randolph diminishes 
to gnat-like size as the old 
man’s collar grows to its 
biggest. 

Sir John Tenniel’s strong 
and vivid cartoon in No. 18 
takes us back to the early 
days of the Egyptian ques. | 7a 
tion, in which France then | aa 
(1882) shared with us part of or 
the responsibility for setting 
things right on the Nilc. 
No. 19, by Charles Keene, 
contains a portrait of Keene CAUSE AND EFLECT. — Eminent 4 revincia 


himself, the man with the -7ragedian. ‘Come hithorr, Sweet One! Your 


; ; Mothorr tells me that you shed Teorrs during my 
bag-pipes, who Says to his Soliloquy in Exile, last night '” 


= : “ow: : Sweet One. ‘Yes, Sir. Mother kept on Pinching 
musical friend, Will I give eae wesc ieee 
you a Chune?” Keene was 








14.—BY DU MALRIER. 1882," 
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* BY Proxv."—A morons Little Boy, * Plea’, Sir, will you Ring the 
Bottom Bell but One, Four times, Sir?” 

Old Gent (Gouty, and a little Deaf, but so fond a Children). * Bottom 
Bell but One, Four times, my Boy?" (Afusively.) ‘Certainly, that I 
will!” (/ the mean tine off go the Boys, and at the Third Peal, the 
trritable Old Lady on the Ground Floer——TARLEAU " 


15.--RY CHARLES KELNE. 
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devoted to this strange instrument, and it is probable that the incident | 





Geoverness Gladdy Llarn ystone (te Master Paddy, whe ts stile « Pied 
the Moon’, “Come and tell its Gladdy quietly then! And, if he can't 
have it ad/, his Gladdy will see if she can give hima little bit of it!” 


16,—-bY LINLEY SAMBOLURNE, ' 1882. 


here illustrated actually happened to himself, and that his proffered 
tune was politely refused by his host. 





Ef" 


GETTING GLADGTONE'S COLLAR UP. 


17. MR. HARKY FURKNISS’S DEVELOPMENT OF THE PAMOUS GLADSTUNE-COLLAR, 
APRIL 8, 1882. 
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Just look at No. 20. Did ever you see anything better than this 
picture, looking at it as a piece of black-and-white art, apart from its 
value as a first-rate joke? Sce how this marvellous Charles Keene 
gives the houses in the background, and the foliage of the trees, the 
lights of the picture, and then the two men: just look at them ! 
Charles Keene had a magic hand, trained by years of technical study, 
and guided by his own great genius. 

We pass Nos. 21 and 22, by Keene, noting the excellence of cha- 
racterization in them ; and in No. 23, published July 29, 1882, we see 


“HOLD ON 


“ AN ALLEGORY ON THE BANKS OF THE NILE.*—Mas. Mitaraer 





18.—BY TENNIEL. 1882. 


a fine Tenniel that sums up the Anglo-Fiench position at that date as 
regards the Egyptian question. The British bluejacket’s big non- 
chalance to the proposal of the dapper Frenchman—a proposal that 
we have consistently brushed aside since 1882—is admirably put by 
Tenniel into the face and attitude of the burly sailor who is lighting 
his pipe after the bombardment of Alexandria. 

No. 24 is Harry Furniss’s original of the picture which later became 
the famous soap-advertisement so well known to all of us. 

Another splendid Tenniel cartoon in No. 25 illustrates the dis- 
tressful condition of France’s home affairs in 1883, a condition which 
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has been going from bad to worse since then, and this cartoon might 
well stand as a picture of France’s condition to-day—she does indeed 
need a quick, strong Perseus to save her from her fate. 


Imagine the policeman’s shock of disgust when, in response to, his 
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“THe Man THar Harn Nor Music,” kic.—Srouwn 
(musical) invites Ais Hrehland friend, MO Clanky, to, stay a 
Jow days with him, But AP Clanky was musical too! 
M'Clanky Sia! nert morning). ‘(Will [ give you a Chune?"’ 

Brown (he had wondered what was in that Green Bag !). 
“Oh—eh? Thanks very much!" (Pats on invalid ex- 
pression.) ‘But my Doctor telly me T must on no account 
indulge my passion for Music for some time '” 


Gy. ~~ BY CHARLES KEENE. 


repeated signals down the area, the new cook appeared with the bland 
remark in Chinese pigeon-English, “ Me am Cookcy!” This picture, 
No, 26, by Charles Keene is in Puach’s Almanac, December 7, 1882. 
The contrast between the bobby’s taken-aback face and the bland 


composure of the Chinaman is worth looking into. 
In No. 27, examine Kceene’s drawing of the Reduced Party who 
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“did not specify the coin”~is it not a wonderful piece of work? 
Despite the rags and tatters, you can see that this crossing-sweeper is 
really a reduced man who has seen better days, not an ordinary street- 
sweeper of the lower class, and the half-wistful, half-try-it-on expression 
of the man’s face and attitude is most vividly rendered. The man’s 
mouth, done by practically a single line, shows that his own sense of 
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Rrrroserction. Scene—. Fi sthetic Neighhow hood. — 
Converted Betting Man (Plays First Concertina in Sat- 
vation Ariuty Bands,“ Pooty Ouses they builds in these 
Gubw Mr. Swagget.”’ 
Mrs ee Gas a Burglar, and Banner-Bearer in the 
samc) ** Sh band how ‘andy them litte Bal-co-nies would 
‘VY been in former 2 
[A warning flourish on the Concertina, and Mr. § 
drops the subject "| 


PO. HY CHARDPS KEENE, 1883. 





humour is tickled by the neat sugeestiveness of his reply to the passer- 
by who says, “ I’m afraid I haven’t a Penny ‘ 

The next cartoon, No. 28, is Tennicl’s tribute to the memory of 
Lord Beaconsfield, who died on April 19, 1881. The conception of 
this picture is most dignified and simple, the figure of Britannia is 
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beautiful, and with the picture are included these words, “ Peace with 
Honour,” which will always be linked, and justly linked, with the 

. name of Benjamin Disraeli, 
Earl of Beaconsfield. 

Now we have two of du 
Maurier’s pictures, Nos. 29 
and 30. -His work is nearly 
always pleasing, one reason 
of this being that du Maurier 
loved beauty of face and form 
so much that he put a plenty 
of both into his charming 
pictures. And all of us lke 
to see pretty faces. But, 
despite his great talent and 
his popularity, du Maurier’s 
work cannot be compared 
with that of Charles Keene ; 
du Maurier himself has told 
us in his charming little book, 
“Social Pictorial Satire,” 








Pupil for ine (ho eco abated br “with all my admiration for 
upils for Confirmation). ** Now, my Boy, te < 
me, who is your Spiritual and Ghostly Enemy ?” Leech, it was at the feet of 


Pupil (after painful hesitation). ‘ Please, Sir, Charles Keene that I found 
YOU ARE, Sir!” 


21.—BY CHARLES KEENF. 1883. myself sitting.” And du 
Maurier also says about 
Charles Keene’s way of using lines to get his effects :— 
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“On THe Avert.”—Parson (catechizing). ‘‘And what is your Duty 
towards your Neighbour ?” 
Sharp Boy. ** Vo Keep your Eye on ’im, Sir !” 


22.—-BY CHARLES KEENE. 1882 
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A “SELF-DENYING” POLICY! 


Francois (our Ally). “Cest tres bien fait, Mon cher Jean' You ’ave done ze vork. 
Voyons, mon ami, I shall share wiz you ze glory !”” - 


23.— RY TENNIED. 1882. 


I think Keene’s is the firmest, 
loosest, simplest, and best way 
that ever was, and—the most 
dificult to imitate. His mere 
pen-strokes have, for the expert, 
a beauty and an interest quite 
apart from the thing they are 
made to depict, whether he use. aay 
them as mere outlines toexpress  (@W/MR 
the shape of things animate o1 ii belle 
inanimate, even such shapeless, ih eee 
irregular things as the stones on 
a sea-beach—or in combination 
to suggest the tone and colour 
of a dress-coat, or a drunkard’s 
nose, of a cab or omnibus—of a 
distant mountain with miles of 
atmosphere between it and the 
figures in the foreground. 24.—BY HARRY FURNISS. 18 
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GOOD ADVERTISEMENT. 
“T vemp youn Soar Two Yaaks soo; aivcn rua I Rave t 
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His lines are as few as can be—he is most economical in this respect, and 
loves to leave as much white paper as he can; but one feels in his best work 
that one line more or one line less would impair the perfection of the whole— 
that of all the many directions, curves, and thicknesses they might have taken 
he has inevitably hit upon just the right one. He has beaten all previous 
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THE FRENCH ANDROMEDA ; 
OR, WANTED, A PERSEUS. 


P5.=—¥Y TPANIFI. 1883, eat oe 


records in this respect—in this country, at least. I heard a celebrated French | 
painter say: ‘‘}Hfe is a great man, your Charles Keene ; he take a pen and 
ink and a bit of paper, and wiz a half-dozen strokes he know ‘ow to frame a 
gust of wind!” 


Ah! the great French painter summed up Charles Keene’s genius 
in his words—“ and wiz a half-dozen strokes he know ’ow to frame a 
gust of winl.” A; soon as one begins to look at Keene’s pictures, 
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THe IMpENDING CHINAMAN.—J’oliceman (zuhohad been whistling down 
this Arca all the Morning). ‘‘UNo! What are you doing ’ere? Is the 
Cook in? ” 

Chinaman Chlandly). ** Me am Cookey 

[*' Vou might have knocked him down with a Peacock's Feather" he 
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CHARLES KEENF. 





‘* Pook SWREPAR, SIR! "— Benevolent Strodler (feeling 
in his pockets). Um afraid T haven’t a Penny—~ ” 

Reduced Party Guist{udly). ““1 did not specify the 
Coin, Sar!” {/¢ came to Sixpence !} 


27.-—"BY CHARLES KEENE. 1853. 
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without wanting mere prettiness or fun (although there is a plenty of 
fun in them), they open out to us in a most delightful and surprising 
way to gratify our intelligence, rather than merely to please our sense 
of personal beauty. The more one looks at Keene’s work, the more 
one finds in it to admire and to satisfy our sense of intelligent interest 
in seeing the many wonderful effects that his pictures contain. 
Pictures 31 and 32 bring us to Tenniel’s suggestive cartoon, 
*‘ Distraction !!”—No. 33. This was published March 8, 1884, when 
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“PEACE. WITH HONOUR.” 


98.—RBV TENNIFL., APRIL jo, 188. 


the country was getting uneasy about the Soudan, General Gordon 
having gone on his last special mission to Khartoum in January, 1884 
—and Mr. Gladstone, to distract little Johnnie Bull’s attention from 
the Soudan Puzzle, offered him a Franchise-Bill-Toy worked with real 
strings that pull the bumpkin-voter this way and that ! 

Glancing at Nos. 34 and 35, we come to the magnificent Tenniel- 
cartoon, “ Mirage”—No, 36. This was published April 12, 1884. 
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HEARD IN) Mip-ATLANTIC.—The Sishop (severely) 
‘* When / was your age, my young Friend, it was not con- 
sidered Good Manners for Little Boys to join in the Con- 
aie a of Grown-up People, unless they were invited to 

oO.” 

Swall American, “ Guess that was Seventy or Eighty 
Years ago. We've changed all that, you bet!” 


?).RY DU MAURIER. 1863. 





Oxe Mork UNForRTUNATE. — Mamma (a Widow of considerable 
personal attractions). “‘T want to tell you something, Tommy. You saw 
that Gentleman talking to Grandmamma in the other room. Well, he is 
going to be yournew Papa. Mammia’s going to Marry him!” 

Tommy (who recollects something of the life his old Pafa used to ¢ 


** D-d-does he Ano it yet, Mamma?” 
30.—BY DU MAURIER, 1883. 
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THERE'S ALWAYS A SOMETHING. ?— Vondescript. 
‘Yer like yer noo Business, don’t yer, ’Erree?” 

Mute. “ Vollol' It’s a Profession that ‘as its 
Drawbacks, mind yer. For instance (betwixt You 
and I), there's so few Geatlemen in it !”’ 


Yi— BY DU MAURIER. 1884, 


General Gordon stands on the wall of Khartoum and shades his eyes 
to see what it is that comes up in the distance—the quick gleam of 





CONCLUSIONS !—Pitman (fo Dignitary of the Church), ‘ Au'se warn't 
ye're a Poor Curate, noo, travellin’ wi’ the likes o' huz !’”’ 
Bishop (who thinks it right to travel Third Class occasionally). ‘ T once 
was, my Friend—but—— ” 
Pitman (compassionately). “* Ah '—I see— that wretched Drink !” 
(Explanations !} 


32.~ BY CHARLES KEENE. 1884, 
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English steel, or the mocking mirage of the wilderness! Alas! it was 
but a mocking mirage that Gordon saw in that far-off array which 
Tenniel has so well pictured on the misty horizon at which Gordon is 


anxiously gazing. 
Pictures 37 and 38 are two fine Keenes. In No. 37 the extra- 





“ DISTRACTION !!” 


mse ‘LOR MASTER JOHSNTE, DON'T GO WORRITTING YERSELF OVER THAT ‘EGYPTIAN PCZZLE'! 
JUST SHR WHAT A ACL LITTLE. PRESENT (‘VE BROUGHT you''” 


32 BY TENNIEL. 1884. 


ordinary vividness of the bull-chased-old-man incident must strike the 
most casual observer, and notice also how deftly Keene has given the 
idea of drstance to the other side of the big field across which the 
panting old man has just run. Then, again, there is most masterly 
management of light and shade here, and the old man and the bull 
are actually alive. 


Pleasant for the newly-married man in No. 38, is it not? 
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Digniry in Disrress.—/ reach Hatter (with a very linuted knowledge 
of English, to Anglican Bishop, whose Hat has just been blown awry tuto 
the Sea). ‘“*Comine ¢a vous va bien! Bvuotifool, my Boy !” 


34. BY DU MAURIER. 1884. 
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__..-5 Movesty.— Afr. Spinks. “I had such a beautiful Dream last night, Miss Briggs! 
I thought I was in the Garden of Eden ——” 
oe Briggs (with simplicity). * And did Eve appear as she is generally represented, 
r. Spinks?” 
Mr. Spinks. “1—1—1--I didn't Look !” 


35.-—-bY DU MAURIER. 1884. 


A Peep into “Punch.” — 1g! 


The cartoon in No. 39, published November 22, 1884, was accom- 
anied in Punch by verses that commenced with two lines from “ Jack 


the Giant Killer ” :— 


Whoever dares this horn to blow 
Shall wreak the Giant's overthrow ! 
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a TENMEL, APRIL 12, 1884. 


Lord Salisbury, as the Giant, peers over the battlement of his castle— 
the House of Lords—at the small “ Bill” (Mr. Gladstone’s “ popular” 
Franchise Bill) which has just been sent up to the House of Lords. 
Negotiations took place between Gladstone’s Government and the 
Opposition, with the result that this “ Bill” was ultimately admitted 


192 A Peep into “ Punch.’ 


ee ns hag » 

{ Se. . . oe 

eee — a i. ot 4 

|E * ae 
Bey . 


a“ 





* Benerits Forgot !’—Old Gentleman (he had been chased across the Feld by the 
infuriated Animal, and only yust scrambled over the Gate in [une—gasping for breath). 
“You in-fernal un-gra'ful Beast An’ me—’been Veg’ tartan allin’life ! 1” 

37.-—-BY CHARLES KEENL. 





“Crest re Premier Pas,” Erc.—Husband (airily—they had just returned from their 
Wedding Trip). ‘If I'm not Home from the Club by~—ah—Ten, Love, Ws won't wait—— ° 
Wife (quietly). ‘‘ No, Dear "—(Out with appalling firmnesss—‘* VN Come for you ! 1” 

(He was back at 9.45 sharp.) 
38.—BY CHARLES KEENE. 1884. 
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3Q——bY TENNIEL. 1884. 
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4O.— BY LINLEY SAMBOURNE. 1880, 
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into the Giant’s Castle and duly made into law—without the disastrous 
effects that were foretold by some of the Conservatives. 

The beautiful drawing in No. 40, was entitled, “ Not Caught Yet,” 
and it refers to political matters of no interest at the present day 


“RPT TORT we 





IMpRACTIC ABLE .~—/uelye (fo UW rfmess). ° Repeat the Prisoner's Statement 
to you, exactly in his own Words. Now, what did he say ?”’ 

Witness. ** My Lord, he said he stole the Pig i 

Judge. “Impossible! He couldn't have used the Third Person.” 

Mrtmess. “* My Lord, there was no Third Person !”’ 

fudge. ** Nonsense ' [suppose you mean thathe said, ‘ Tstole the Pas 

Witness shocked). “Oh, my Lord!) He never mentioned y our Lordship's 
Name!” (Dismissed renontintously !) 





77 


$I BY CHARLLS KERNE. B24. 


connected with the Dissolution of Parliamentin 1880. Lord Beacons- 
field is represented as a Tox, and this is a most charming specimen 
of Mr. Sambourne’s unique work. 

No. 41 is our concluding é4vnne-bouche for this part. Charles 
Keene has given the stupid witness a stupid thumb. 


PART IX. 
1885 TO 1889. 


WORD as to the typographic shape of Mr. George du 
Maurier’s name. Mr. M. H. Spielmann, the art-critic, tells 
me that the artist attached importance to having his name 
printed du Maurier, not Du Maurier ; the latter form being 

incorrect. And one often sees this artist’s name printed incorrectly. 
Kind, sunny, and clever George du Maurier is entitled, at the least, to 
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Music Ar Homi .--.Wos. Swith fortussimo, fo 11s. Brown, in one of 
those sudden and unerpected pauses with which Herr Signor Hammer- 
tonga is fond of surprising his Audience). “ And sol gave her a Month’s 
Warning on the spot !”’ 


1—BY DU MAURIBR. PUNCH’S ALMANACK ror 1885, 


have his name printed as he liked it to be printed, and I makea 
special mention of this typographic detail for the guidance of those 
who may in future write the always-pleasant name—George du 
Maurier. 

Pictures 1, 2, 3, 4, and § of this “ Peep into ‘ Punch’” show to us 
fine specimens of the art of four of Mr. Punch’s famous artists—George 
du Maurier, Charles Keene, A. Chantrey Corbould, and Sir John 
Tenniel. 
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Keene, in No. 2, was, as he always was, exactly right with his 





Evrremistic.—Colonel. “ve never met with 
a smarter Drill than yourself, Sergeant, or one 
more thoroughly up to all his Duties; but you've 
one most objectionable habit, and that is your 
constant use of Bad Language and Swearing at 
the Men.” 

Senreant, “Sir, perhaps [oo am a little Sar- 
cashtic '”’ 


2——BY CHARLES KAFENE. 1855. 


absolutely true representation 
of life and character when he 
drew for us the smart drill- 
sergeant, who, in reply to his 
Colonel’s rebuke about bad 
language to the recruits, 
remarked, ‘‘Sir, perhaps | 
am a little Sarcashtic !” 
Tennel, in No. 4, strikes a 
graver note with his cartoon 
showing the meeting at Khar- 
toum of General Gordon with 
General Sir Henry Stewart 
of the too-long-delayed relief 
expedition of 1885. This 
meeting, as we all know, sever 
took place, although it was 
confidently expected to occur 
just when No. 4 was pub-- 
lished — February 7, 1885. 
Both Generals were dead 
when this cartoon was pub- 
lished, and in the next weck’s 
issue Puack corrected this 
slip by the publication of the 





A Very OxriHonox ANIMAL.—Sishop. “ Doesn’t Shy, eh, Mr. Perkins?” 


Horsedealer. “ Shyt Never! Stop, my 


Lord. I must be Honest with 


you. I did know him Shy once—but that was at a Salvationist Army 


passin’ by yy 


(Bishop buys Horse at once.} 


3.—BY A. C. CORBOULD. 1385. 
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sombre cartoon “Too Late”—see No. 5—which shows the Mahdi 
and his fanatic host pouring into Khartoum, while Britannia covers her 
eyes, shamed and anguished. 

We waited nearly fifteen years for Tenniel’s grand figure of 
Britannia here seen outside Khartoum to diop her eye-covering arm 
and lift the sword with her other arm—/¢/zs time effectually. 





AT LAST! 


A Punch slip; a cartoon published in anticipation of an event 
which did sof occur—zviz. the meeting of General Gordon and 
General Stewart at Khartouin. [Sce Wo. 5.] 





qe" BY TENNIEL. FRARUARKY 7, 1585. 


No. 6 is by Charles Keene. No. 7 is by Harry Furniss, and No. 8 
by Tenniel ; both of these show us something of the straits of Glad- 
stone. No. 7—a picture full of animation, and wonderful in its fertility 
of ideas—was published February 14, 1885, in the week when No. 5 
was published : there were ructions in that meeting of the Cabinet, 
which was held on February 5, 1885, just after the news had reached 
London of the capture of Khartoum by the Mahdi. There was intense 
excitement in London, and poor Mr. Gladstone sits distraught, biting 
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his ragged quill pen, while Mr. Chamberlain is urging upon him a line 
of action, and almost thumping the argument into Gladstone’s face. 
Sir William Harcourt lounges, with eyes shut to the uproar, at the 
right of the picture, and a big book, entitled “ Harcourt on Himself,” 
is just falling on his upturned face, while other members of the Cabinet 
are assisting in the general scrimmage, or, weary of the turmoil, are 
waiting for something to turn up. Tenniel’s cartoon, No. 8, was pub- 
lished April 10, 1886; the old man, Gladstone, with the “ Irish Vote " 





“TOO LATE!” 


Telegram, Thursday Vorning, feb. 5 —* Khartoum taken 
by the Manp1. General Gorpon's fate uncertain.” 


The cartoon which followed that shown in No. 4. 
S-TRY TENNILL., PREBRUARY 14, 1885. 


life-belt around him, is just plunging into the rough sea to the rescue 
of the wreck Hibernia; it was “sink or swim,” and the result was 
sink. On April 8, 1886, Mr. Gladstone, just then Prime Minister for 
the third time, made public avowal of his conversion to Home Rule, 
and at half-past four o’clock on that day he walked into the House of 
Commons and, in his seventy-seventh year, made a giant’s speech of 
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three hours and a half, mov- 
ing for leave to introduce his 
Bill to make provision for the 
better government of Ireland 
—a speech of which Mr. 
McCarthy has recorded, it 
“did not seem to any listener 
one sentence too long.” 

Pictures 9 and 1o bring 
us to Tenniel’s fine cartoon, 
No. 11. Gladstone, as the 
Grand Old Falconer, is striv- 
ing to lure back his tassel- 
gentle [Mr. Joseph Chamber- 
lain}, who is seen flying far 
away from his accustomed 
perch. A tassel-gentle is a 
trained male goshawk, and ray aie 

: : REAT At Tue Coninpe)erins.”—A tou Loy. 

Mr. Gladstone wanted this ‘Glass 0’? Sherry and Bitters, and some Milk and 
one badly. This cartoon was *'¢" fF the Fady 
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& GABINET COUNCIL. 


7.—BY HARRY FURNISS, FEBRUARY 14, 1885. 
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published May 1, 1886, shortly after Mr. Chamberlain had announeed 
his intention to withdraw from the Government on account of his dis- 
approval of Gladstone’s Home Rule policy. 

The next five pictures, Nos. 12 to 16, are all by Charles Keene. 
Not only are they all good jokes, but the drawings themselves are 
pieces of life caught by this great artist, and shown to us at the 
moment of occurrence by reason of his perfect mastery of his art. 





SINK OR SWIM!! 


2. LY TENNIEL, APRIL 10, 1886 


There is a dainty piece by du Maurier in No. 17, and a really mar- 
vellous picture by Charles Keene in No. 18. It is not necessary to 
say anything about this No. 18. One reads the “ legend ” of it, looks 
at the picture, and the absolute reality of the work is impressed upon 
one’s mind—the rustic whose “deep thought ” turns out to be “ maistly 
nowt” is a perfect piece of work—one can say neither more nor 
less. 

In No. 19 du Maurier has a most amusing hit at the bag-pipes, 
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and if you want to see another masterpiece of Charles Keene’s black- 
and-white art, look at picture No. 20, and at the half-dismayed, half- 
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“TEACH YEER GRAN’MITHER,” Erc. — Englishinan 
(to Highland Friend, who is on a@ visit South, and 
“ fir-rst acquaint” with Asparagus). ‘Mac! Mac !”—- 
(in a whisper)—“ you're eating it at the Wrong End !” 


Mac (who is not oa 


of a Saxon”), ‘ 
’ 
preruffurer-r’t 1!” 


learning anything from a*' couk 
but ye dinna ken, Man, Ah 


Q-—-BY CHARLES KEENE. 1886. 


puzzled bridegroom, who is told by the absent-minded parson, “ And 


now fix your Eyes on that 
Mark on the Wall, and look 
pleasant !” 

The two cartoons by 
Tenniel, Nos. 21 and 22, 
relate to the famous challenge 
to Mr. Parnell made by the 
Times in 1887, when that 
paper published letters, \be- 
lieved by the Zimes to be 
genuine letters, which in- 
volved Parnell in the ghastly 
Phoenix Park murders of 
Lord Frederick Cavendish 
and Mr. Burke. Later, as 
all the world knows, these 
so-called Parnell letters were 
proved to have been forged 
by Pigott, and so, on March 
9, 1889, Peach published 





Harey TuovucnT.—How to Equalize the Odds! 
10.—BY DU MAURIER. 1886. 


ties ? 
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cartoon No. 22, which shows the 7zmes doing Penance, with a most 
doleful look on its familiar clock-face : a very fine cartoon—is it not? 


Pictures 23, 24, and 25 are by du Maurier; the last one is perhaps 
the best of the three, which are all very good. 
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THE GRAND OLD FALCONER. 


& VOICE, 
TO LUKE THIS TASSEL-GENTLE BACK aGaln’" 


Mr. Gladstone trying to Ime Mr. Joseph Chamberlain back to the 
Liberal Party. 


11.—EY TINNIFL. MAY 1, 188h. 


And now we have three Keenes in Nos. 26,27, and 28. Do you 
not find that his work “grows on” you the more you see of it? And 
that as soon as you get rid of the idea of looking for surface-prettiness 
in Keene’s pictures, they reveal to you some of their many fine quali- 
i Look, for example, at this thick Scot in No. 26 (“THRIFT ”| 
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—look at his face as he says to you, while he presses his hurt, bootless 
foot, ‘“‘ Phew-ts !|—e-eh what a ding ma puir Buit wad a getten if a’d 
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“Suppey ann Diwanp. cdatiguarian Gent. Gat any old—ah 
Roman Weapons or Pottery lately %”’ 

Dealer, “’Xpect ’em in nex’ Week, Sir,—'ain’t quite finished Rustin’ yet, 
Sir,—about Toosday, Sir !”’ 


had iton!!” The man is so entirely in earnest as to the escape his 
boot has had from severe damage, although his face is pinched with 
the sharp pain in his naked foot. 
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Ar THe Stsstons.—Connsed, “ Do you know the Nature of 
an Oath, my good Woman ?”’ 

Witness Getth a black eye). © 1 did ought to, Sir' Which 
my ’Ushban’ ‘sa Covin’ Garden Porter, Sir '” 


13-—-BY CHARLES KEENE. 1887. 
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Glancing at No. 29, we come to a very funny picture in No. 30 by 
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“Overcasr.”--They were out for a Day in the 
Country were late at the Station—He left it to her to 
take the Tickets—a Horrid Crowd—Frightfully Hot—and 
she was Hustled and Flustered considerably when she 
reached the Carriage. 

He tcool and comfortate),  ‘ How charming the 


Yellow Gorse-——” 
She (in a wnrthering tene). “ You didn’t apect to see tt 
blue, I s’ppose !”’ [Zacet 1) 


Ig— BY CHARLES KEFNE, 1988. 


Mr. G. H. Jalland. The French “ Sportman” is in trouble with his 
horse, and he cries, “ I tomble—I faloff! Stop ze Fox!!!” 





Capacity !—First Traveller (araffering Ais Mud{). “Tak a Pench?” 
Second Traveller, “ Na,'m obleeged t’ye—ah dinna tak’t.” 
First Traveller, ** Man !—That’s a Pety '--Ye’ve Grer-raund Accaummo- 
dation for’t !" 


1§.~-BY CHARLES KEENE, 1886. 
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Nos. 31, 32, and 33 are by Charles Keene. No. 34, bydu Maurier, 
reminds one of the tale about a certain bishop who, at a public meeting, 
became greatly incensed by some of the statements made by his 
opponents. The fiery bishop choked down verbal expression of his 
wrath, and turning to a gentleman by his side on the platform, asked 





SHOrrING !--Lady (at Seaside * -anporium’’). —‘* How 
much are these —ah—Improvers ¢” 

Shopman. “ Iprov—hem !—They're not, Ma’am ?—(con- 
fused)—‘* not—not the article you require, Ma’am. They're 
Fencing-Masks, Ma’am !” [TVablean ') 


16.—-BY CHARLES KEENE. 1586, 


him, as a /ayman, to express in suitable words the feelings to which he 
himself, as a bishop, dared not give verbal expression. 

The fine, breezy cartoon in No. 35, by Tenniel, shows Lord Salis- 
bury nailing to the mast the Union Jack flag of “ National Defence.” 
This was published March 16, 1889, and on March 7 Lord George 
Hamilton had stated to the House the new Naval Programme by 
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which the Government proposed to spend £21,000,000 sterling in 
building seventy additional ships representing a fighting weight of 


HS ere 


1787 “MERE'S A HOW-O'Y' DO0:” 1087. 


A Crartes 03 rus Reourtion of Darvaruan? 





17.—BY DU MAUKIER. 1587, 


318,000 tons. On April 4, 1889, a resolution approving this expendi- 
ture of £21,000,000 for Naval Defence was carried, and it is not 
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Rukat Friiciry.—Sympathetic Old Parson. 
“You appear in deep Thought, my Friend. May 
Task what chiefly occupies your Mind?” 


77 


Countryman, “*Maistly nowt! 
18.—BY CHARLES KEENE. 1887. 
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straining the truth to say that this wise and bold act of finance in the 
spring of 1889, backed upas it has been during the last ten years, was 
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AO YounGc Humastragian ‘Oh, Mamma, Mamma, couldn't you 
interfere? There’s a horrid Man squeezing something under his Arm, and 
he es hurting it so!” 


A CHILD’s FIRST EXPERIENCE OF THE RAGPIPES. 
19.— BY DU MAURIER, 1887. 


to a distinctly appreciable degree an act that bore good fruit in the 
autumn of 1898, when the strength of our Navy enabled us to act so 





“Lapses Lincua .'—Parson (wha its also an enthustastic Amateur 
Photographer, his mind wandering during the Service). ‘““And now fix 
your Eyes on that Mark on the Wall, and look pleasant ! 


20.—BY CHARLES KEENE. 18 


firmly that war between this country and a neighbour was avoided 
without loss of prestige to England. 
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No. 36, by Charles Keene, illustrates an amusing argumentation 
between a musical curate and his practical rector ; and now, in Nos. 
37 and 38, we have two very clever pieces of work by Mr. Harry 


Furniss. 
Mr. Furniss did a series of these Puzzle-Headed People for Mr. 


Punch : these two were published in 1889, and I remember quite well 
how eagerly I used to look each week for the next one. Of the series 





THE CHALLENGE. 


The famous challenge to Mr. Parnell made by 7Ae Times in the 
matter of the Phoenix Park murders. 


21.— HY TENNIEL. APRIL 30, 1887. [See No. 22.) 


published, the two shown here are perhaps the best, and No. 37 is 
probably the better one of these two. The more you look at this 
“ All Harcourts” head, the more you admire Mr. Furniss’s wonderful 
ingenuity and animation. You look and look and look at this head, 
and as you look, wherever you look, Harcourts spring up like the 
armed men from the dragon’s teeth that brave Jason sowed in the 
furrowed field of Mars. You know what Jason did: he threw a 
stone among these armed men, and they fell one upon the other until 
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their formidable ranks were destroyed. Was Mr. Furniss a bit of a 
prophet when in 1889 he made this remarkable picture? 

Even in the signature to No. 37, Harry Furniss has made the 
letters to be profile likenesses of Sir William Harcourt, and the black 
dash under the signature is another portrait of the politician, who was 
a leader of the Liberal party before “their formidable ranks were 
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Published March 9, 1889, after Pigott had confe:sed to forging 
the so-called “ Parnell letters” to which cartoon No. 21 refers, 


22.°--BY TENNIEL. 


destroyed” by reason of the members of that party falling “one upon 
the other” to their common destruction. 

And see how this master-jester has treated Mr. Joseph Chamber- 
lain. In No. 38, the ear is a J. C., the cord of the eye-glass is a 
looped J. C., the curve of the nostril and of the lip together make 
a J. C., a complete Joseph Chamberlain is the eye that is looking out 
so alertly through the eye-glass; the J. C. Home Rule necktie stands 
for Mr. Chamberlain’s notion of Irish Home Rule in 1889, which was 

p 
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not at all the same idea as Mr. Gladstone’s, who is peeping out from 
the corner of the collar. The orchid in the buttonhole is a good like- 





Form.—Pxdblic School Roy (to General Sir 
George, G.C.B., GS, VC, ete., ete etc... “I 
say, Grandpapa,—a—would you mind just putting 
on your Hat a érttle straighter? ere comes 
Codgers—he’s awfully particular—and he’s the 
Captain of our Eleven, you know!” 


23.--KY DU MAURIER. 18 


ness of Mr. Jesse Collings, the faithful lieutenant of Mr. Chamber- 
lain; his matrimonial alliance with the United States is represented 
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Fonp axp Foousn.—L£dwin (suddenly, after along pause). ‘‘ Darling '’ 


Angelina. ‘' Yes, Darling?” : 
Edwin. ‘‘ Nothing, Darling. Only Darling. Darling !” 
[Bilions Old Gentleman feels guite sick.) 


24.—BY DU MAURIER, 1888. 
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Caution wv. Caution.—** So careful, so economical, ny 
dear Wife is! She always locks up the Decanters when 
we've had all we want—on account of the Servant. you 
know' He! He! ... She doesn’t know I’ve got a 
Key too!” 

25.—BY DU MAURIER. 1888. 





LHRIFT.—s7 igaianacr (ac nud struck his footagainst 
a ‘‘ stane’’). ‘‘ Phew-ts !—e-eh what a ding ma puir 
Buit wad a getten if a’d had it on !!” 


26.—BY CHARLES KEENE. 1888. 
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Our VittaGce Inpustriat Compe rition.—H/ushand Crust home from the city). “ My 
Angel !—Crying '‘—Whatever's the Matter?” 

Wife. * Ther’ ye—aw arded ine—Prize Medal’”’- (sobbing ee -“{ my Sponge Cake!” 

Husband (soothingly). ‘ And I'm quite sure it deserv 

Wife thysterically}. “ Oh—but- -'t said—twas for the Best Specrmen--o" Concrete 


27 — BY CHARLES KEENE. 1585, 
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“Tue FoatrennnG Tave."—Old Lady (‘down upon Followers’ ’). 
‘That oa Man whois just going out, I suppose, is your Brother, Jane?” 


Mai o, ’M. Not my Brother, 'M’ um,—Wwhich he’s a young Man, 
M’um,—most r’spect’ble, M’um,—as I’ve ’opes of 11” 


28.—-HY CHARLES KEENE. 1888. 
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by the Stars and Stripes; the seams of a coat that has been turned 
are each labelled with a different legend— Radicalism, Democracy, 





_ AWKWARD Revel ATIONS.—Z fie. ‘ Georgy and I have been downstairs 
el a Mr. Mitcham. We've been playing Husband and 

ife ! 

Mr. Mitchant. “ How did you do that, my dear?” 

Effie, ** Why, Georgy sat at one end of the Table, and I sat at the other ; 
and Georgy said, §‘Vhis Food isn’t fit to eat!’ and IT said, ‘It’s all you'll 
get!’ and Georgy said, ‘Dam !’ and I got up and left the Room!” 


29.— HY DU MAURIER, 18 


Republicanism, Gladstonianism, Toryism, Chamberlainism. The 
smoke of factories makes the hair, the smoke from tall chimneys 





Le Srorrman.’—“ Hi!! Hil! Stop ze Chasse! ltomble—I faloff! 
app I 


JO BY MRL G. He JALLAND, = 1888, 


gives the slighter hair between the ear and the back of the neck, while 
the shaded line from the ear towards the chin is made by a screw— 


214 A Peep into “ Punch.” 





UNDAUNTED.— Sorta ervom (tremudonsty). ** You're not nervous, Darling ¢’ 
a J ’ 
Bride Uiidow—firmily). ** Never was yet!” 


3t.—-BY CHARTEN'KEENE. 1859. 





‘“THe OTHER Wav Anovut.”—J/rate Passenger(as Train is moving off). 
‘* Why the ——— didn’t you put my Luggage in as I told you—-you old sg 

Porter. ‘‘ E—h, Mant yer Baggage es ne sica Fule as yersel. Ye’re i 
the Wrang Train !”’ 





, 


32.—-LY CHARLES KEENE. 1888. 
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Ficurative.—/flead Watter hte Old Gent had wished for 
a stronger cheese). ‘* Hi! James-—let loose the Gorgonzola !’’ 


33-TBY CHARLES KLENE. 1889. 
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Vicarious ! (On the Underground erage A — /rasctble 
pied een (who ss gust a second tvo late). ‘* Confound 
an —!’ 

Farr Stranger (who feels the sase, out dares not express tt). 
“* Oh, thank you, so much 1” 


24.—-BY DU MAURIER. 31880. 





215 


216 A Peep into “ Punch.” 





NAILED TO ‘THE MAST! 


35. bY TENNIEL. MARCHE IO, 1384. 


“Thre Sravion Qursprion.— 
Curate (Muswal). “But why 
do you object to having a Hymn 
during the Collection?” 

Rector (fracthiad). ‘ Well, 
you sec, I preach a youd Sermon, 
which I calculate should move 
the People to an average of Half- 
a-Crown each; but I find, during 
a long Hymn, they seem to cool 
down, and it> barely brings 2 
Shilling a head '” 


36.— BY CHAKLES KEENE. 1888. 
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that well-made and universally-used screw that we have all handled 
in our Carpentering at home, the proper manufacturing of which built 
up Mr. Chamberlain’s fortune, and which is an infinitely better screw 
than those that were to be had before Mr. Chamberlain decided that 
screws should be made as they are now made. The fish marked with 
the Stars and Stripes refers to the fact that Mr. Chamberlain was one 
of the members of the Fisheries Commission, who, at Washington, 
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MR. PUNCH’S PUZZLE-HEADED PEOPLE. No. 6. “ALL HARCOURTS.” 


37. ONE OF MR. HARRY DURNISS S MASTERPIECES. NOVEMBER 9g, 1889. 


on February 15, 1888, signed the treaty between us and the United 
States. 

These are two very clever bits of jesting, and I show one for each 
of the two chicf political parties, so that adherents of each side may 
have a laugh at the other’s expense without wishing to go for the very 
talented artist who drew these two heads. 

The Tenniel cartoon in No. 39 was published September 14, 1889 ; 
it has reference to the dock labourers’ strike in London at that time, 
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but Mr. Punch’s remark to the man who is about to kill with his 
knife, labelled ‘ Strike,” the Guinea-Fow] (Capital) that lays the 
Golden Eggs—“ Don’t lose your head, my man! Who'd suffer most 


* SACRE ge 





OAR. PUNOCH'S PUZZLE-HEADED PEOPLE. Ne, II. 


38.— ANOTHER OF MR. HARKY FURNISS'S MASTERPIECES,. 
DECEMBER 14, 1889. 


tf you killed tt?” is a remark that applies well enough to many other 
strikes than that illustrated by this cartoon. No. 40, by du Maurier 
illustrates the risk run by umpires at football matches. 
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TE GUINEA-FOWL THAT LAYS THE GOLDEN EGGS 
Me PF 'POWT LOKF YOUR RAD. aes eee — MORT weYo! KITLFp re" 








2Q.-— BY LENNIFL. SEPT EMEER 14, 1$50. 





Nemesis.—/apuisttice Old Gentleman. ‘“Who’s Won?” 

First Football Player. *« We've Lost!” 

dnguisitrve Old Gentleman. ©“ What have you got in that Bag ?” 
Second Footbali Player. *‘ The Umpire !” 


40.——-BY DU MAURIEK. NOVEMBER 23, 1889. 


PART X. 
1890 TO 1894. 


HERE are some very notable pictures to be seen in our 
present Peep into Punch; for example, the last picture by 
Charles Keene, the first by Phil May, and the cartoon which 
is usually considered to be the masterpiece of Sir John 

Tenniel. 
Pictures 1, 2, and 3 are all by Charles Keene, No. 3 being the last 
drawing by this great artist that was published in Puwch. The date 





“THe SERVANIS."—Lady Patroness (Registry Office of Charitable 
Society). ** And why are you leaving your present Place 1” 

Small Applicant. * Please, ’M, the Lady said she can do with a less 
experienced Servant!” 


I.—BY CHARLES KEENE. 1890. 


of this drawing is August 16, 1890, and Charles Keene died on the 4th 
of January, 1891, in his sixty-eighth year, having worked for Punch 
for nearly forty years—see Part II. of this book, which shows Charles 
Keene's first Punch-picture. On November 26, 1890, Keene wrote to 
a friend: “.... Infirmities increase upon me, but my appetite is 
so good and | sleep well, so that, like Charles I1., 1 shall have to 
apologize for being such an unconscionable long time a-dying. ....” 
22) 
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“ANNALS OF A Quier ParisH.’—The Uicar's Wife (to Country 
Tradesman). ‘‘ Now, Hoskins, after so many years of our Liberal Patron- 
age, it was really teo bad of you to send us such a Globe—cracked from 
‘Top to Bottom Le 

tcar (calling from the Study-deor at end of passage). “ My dear, did 


you recollect to send for Hoskins about the Globe you had the little Accident 
with last week ?” 





2.—BY CHARLES KEENE. 1890. 





Ze THR LAST PICTURE IN 


‘“ptencH ” BY CHARLFS KEENE. 


AUGUST 16, 18go0, 
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With the one exception of Sir John Tenniel, whose first drawing 
for Punch was published November 30, 1850, no Punch-artist has 





DROPPING THE PILOT. 


4:—SIR JOHN TENNIEL’S WORLD-FAMOUS CARTOON. PUBLISHED 
MARCH 29, 1x8go0. 


ever been associated with the paper for so long while as Charles 
Keene, and no black-and-white artist in this country has ever 
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apa ie ee = oe 
ania pins. 
WuHaT our AkTIST HAS TO PuT ur With, — ‘It’s 
very odd—but I can’t get rid of my Pictures. The House 
is full-of them !” 


“Can’t you get your Grocer to give ’em away with a 
Pound of Tea, or something ?”’ 


§-——BY DU MAURIER. 1890. 


attained such a consummate mastery of his art as Charles Keene 
attained— 


All with that broad free force, whose fascination 
_ All felt, and artists most ; that dextrous sleight 
Which gave our land the unchallenged consummation 
Of graphic mastery in Black-and-White— 





A “Scene” in tHe Hichvanos.—/di-used Husband 
wader the bed). ‘“* Aye! ye may Crack me, and ye may 


‘hrash me, but ye canna break my Manly Sperrit. Vilna 
come oot !!” 


6.—-BY F. T. REED. 1890. 


wrote Puuch in the obituary notice of January 17, 1891; and Mr. 
Punch’s opinion of the greatest artist who has ever worked for him 
is amply corroborated by the united opinion of artists and critics in 
this country and elsewhere, although the general public has not as 
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A SPECULATIVE OFFER.—Oritne. 'é Now, Tom, when we arrive at the 
Turn, Vit sell you the Dow-cart for a Sov '” 
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“ RETIRE !—WHAT DO YOU THINK?” 


The G.O.M. of Politics at age 82, drawn by the G.O.M, 
of Art at age 7r. 


8.—-BV SUK JOHN TENNIEL. FEGRUAKY 7, ©8yf. 
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THe Secrers or Literary Comrosriio,.— 
The fair Anthoress of ‘* Passtonate Pauline,” 
pacing fondly at her own reflection, writes as 
Sollews: “TV look into the glass, Reader What 
do I see? I see a parr of Jaughing, espieg/e, forget- 
ine-not blue eves, saucy and defiant: a vrutine litle 
rosebud of a mouth, with its ever-mocking “owe , 
a tiny shell-like ear, irying to play hide-and-seek 
ina tangled maze of rebellious russet gold > while, 
from underneath the satin folds of a sase-thé dress- 
ing-gown, a dainty foot peeps coyly forth in its 


Insen tN Brixtox.—.o. Harris. “ Yes, William, 
exquisitely-pointed gold morocco Slipper,” etc, etc. ve thought a deal about it, and T find Pm nothing but 


or 


(Fide “ Passionate Pauline,” by Parblcu ) your Doll and Dickey-Bird, and so I’m going 
Qeohy DU MAURIFR, 18g. IO-=BY LVERAKD HOPKINS, Sar, 
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CLERICAL AESTHETICS. —/uir Parishioner, ‘* And do you like the Pulpit, 


Mr. Auriol ?” es ; 
The New Curate. “1 do not. Er—it hides too much of the Figure, and I 


like every Shake of the Surplice to tell !” 


IL—BY DU MAURIER. 8or. 
+ Q é 


226 A Peep into “Punch.” 


yet ranked the work of Charles Keene so high as it ranks the work 
of other artists inferior to Keene—possibly for the reason that Charles 
Keene deliberately ignored in his pictures the popular qualities of 
‘“‘prettiness”” and elegance, which have, of course, no necessary con- 
nection with art. Charles Keene sought to be true in his expression 
of life and character, rather than attractive, and in this endeavour the 
great artist has a brilliant successor in Mr. Phil May, whose first 
Punch-picture we shall see farther on. 





“CPURNING THE TPantns.”’{" Phe Success of a Russian Loan 
is not dearly purchased by a little effusion, which, after all, 
commits Russia to nothing. French sentiment 1s always worth 
cultivating in that way, because, unlike the British vamety, it 
has a distinct influence upon investments.”— Parly Paper.) 


12. BY SIR JOHN TENNIEL. SFPTEMHFR vA, 18g. 


Sir John Tenniel’s masterpiece (of late years) is shown in No. 4. 

It was published March 29, 1890, just after the present Emperor of 

Germany had decided to run Germany without Bismarck as the 

political pilot of the country. The confident young Emperor looks 

half-wistfully over the side of the ship at the brave old pilot who goes 

‘down to the boat, which is waiting to take him ashore, and the old 
pilot has to steady himself for just a moment with his left hand 
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against the ship’s side. The original sketch was finished by Sir John 
Tenniel as a commission from Lord Rosebery, who then gave it to 
Bismarck. Both the Prince and the Emperor were pleased with 
this stately picture, and “in acknowledging the drawing,” says Mr. 
Spielmann in his “ History of Punch,” “the ex-Chancellor declared, 
‘It is indeed a fine one !’” 

No. § is by du Maurier, and the very funny No. 6 is by Mr. E. T. 
Reed, that clever artist now so popular, whose first drawing was 
published in Pach on June 8, 1889. No. 7 is by Mr.G. H. Jalland. 





“URBI ET ORBI.” 


RYROD1, NAS REEN ReCFIVED, To Everyvorg Wearrn ANp| 
Harviness, Pract axb Prosrentry. 


13. RV LINLFY SAMBOURNE JULY 25, 1891. 
(lhe first Number of  Puach” was issued en 
July 17, 1841.3 


The Tenniel-cartoon in No. 8 was published in February, 1891. 
Mr. Gladstone was eighty-two, and rumours of his retirement 
were in the air. The last of Mr. Punch’s verses which’ face this 
cartoon is— 

I regret, so much to tease them ! 
My last exit would much ease them. 
But Retire !—and just to please them ! 
What do you think ? 
: [ Wiaks and walks round.) 
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The pictorial satire in No.9 is by du Maurier. In No. to there 
is a Most amusing skit by Everard Hopkins on the Ibsenite reason 
and rot of 1891, the fantastic and morbid work of the Norwegian 
dramatist being then thrust upon the London public, with the comical 
result shown in this drawing. 

Glancing at No. 11, we see in No. 12 a good Tenniel cartoon that 
hits off very neatly the relative positions of France and Russia at the 





A JUBILEE GREETING! 


SEARTY CONOBATULATIONN SIR -ENOWN TOU FIFTY VRARS 


Mr. Punch’s Greeting to the Prince of Wales on the Prince's 
fiftieth birthday. 
14. —BY SIK JOHN TENNIEL, NOVEMBEK 14, 1891 


time of the French loan to Russia in 1891t-- the cunning Bear and his 
too-effusive Leader have changed places. 

Mr. Linley Sambourne gives us in No. 13 a very fine drawing of 
Mr. Punch on the attainment of his Jubilee. This was published 
July 25, 1891, and the first number of Punch was issued July 17, 1841. 
By the way, Mr. Sambourne has worked for Pusch since April, 1867 
—more than thirty years—and his unique work, strong, fine, and true, 
is still one of the leading features of Punch. 
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A Poser.—fFare Chent. ‘Pm always photo- 
graphed from the same Side, but FE forget which '”’ 

Scotch Photosvapher Creflectively>. “ Well, ivi 
no be fé/s Side, Um thinkin’. Maybe it’s tither '”’ 
KLED. 1890. 


15. BY FLO, 





“THE COMING OF ARTHUR.” 
eae er Pom “AM! A LITTLE TOUHG POR TRE pant port Yut TSIKK'” 
Renner Dost “ WELL, YER" WS BAD TO Walt FOR ST & QUOD MANY YEARS’ ~—BCT 1 THT 


phe 


Mr. Arthur Ralfour criticized by the ‘‘ shades” of Lords 
Palmerston and Beaconsfield. 
FEBRUARY 20, 1892. 


16.-- BY SIR JOHN TENNIEL. 
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The Tenniel in No. 14 portrays Mr. Punch greeting the Prince of 
Wales on Ais Jubilee—for both these famous and most popular 
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Perrecrey Piais.—)eung Wise. Oh, Im so happy! How ts it you've 
never Married, Miss Prymme ?”’ 

ALiss Prynmne. “ My dear, TE never have accepted—and never would accept 
—any Offer of Marriage!" (And then Aer Questioner éegan softly playing 
the old Air, “ Nobody axed you.) 


IJ. BY BEKNAKD FARPRIDGE. 1892. 


personages were born in the year 1841, and so they both attained 
their Jubilee in 1891. 
Another funny picture by Mr. E. T. Reed, No. 15, brings us to 
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Sivpies ix Asian Lire. ‘Tine Goormone. (Epicurt de Grege Porcus. 
British [slvs.) Mr. fluggins. “ Whata'eavenly Dinner it was!” 
Mr, Buggins. “ B' lieve yer! Mykes yer wish yer was born ‘Oller!’ 


18.—HY DU MAUKIEK. 1892. 


“ The Coming of Arthur” in No. 16, by Tenniel, published February 
20, 1892, in which month Mr. Arthur Balfour first became Leader of 
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THE BOGIE MAN. 


‘ SCAM! ACER BCss: 


RERR COMED THE BOOS Max’ 


“TEES Clpe TOCR GEaDS, MY DARLINGS, 
ME‘L2 CaTCM YOU (F BE Cav’ 





The '‘Gog and Magog” of London City threatened by the 
London County Council. 


IQ. BY SIR JOHN TENNIEL. 


MARCH 19, 1892. 


the House of Commons. The ghosts of two former Conservative 
Leaders, Palmerston and Disraeli, look at the new “ young ” leader of 


their Party, who was then in 
his forty-fourth year, and their 
remark, “But I think he'll 
do!” has been fully justified 
by events. We have almost 
forgotten that this quietly 
strong statesman was once 
nicknamed in the House, 
“ Miss Balfour.” 

Mr. Bernard Partridge 
drew No. 17, and No. 18 is 
by du Maurier—two talented 
artists whose love of beauty 
has so often delighted the 
readers of Punch. 





as | 


THE CYCLIST 
Tua Dasaw oy 4 (Puecuanic) Tran 


20,—BY E, T. REED. 1891. 
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THE POLITICAL JOHNNY GILPIN. 


{7RE FINISH; 


@ LIZS AV aBROW ASITT KE FLEW ‘ aFPD 80 BK DIN-aFO Wow tt Ton 
S4CE GOCTHWakd THROTOE THE THAUSE FOR BE OUT FiBST iv TOWN 

WHO QBOUTED LOUD, BE YET WUL Wik ' a2D STIV? AND OOBS. aT THE BULK DOOR 
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P——-BY SIR JORN TRNNITEL.L JULY 273, 
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PREHISTORIC PEEPS. 


Ne BReemien yr was! 





-OXK OL ME. E. ‘Tr. REED’S PFAMOUS ‘OPREMISTORIC PEERS.” 
FEDBRUAKY 24, 1894. 
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In No. 19 Sir John Tenniel depicts the genii of London City— 
Gog and Magog—singing the popular ditty, “ Hush! Hush! Hush! 
Here comes the Bogie Man!” as at the back of them hovers the 
menacing London County Council, which in 1892, with a large 
Progressive majority, threatened the ancient rights and powers of 
London City. Here is Punch's final chorus to the song— 





THE ROAD TO RUIN. 


2Z.-—-KY SIR JOHN TRENNTEL. NOVEMBER 5, 18y2. 


Oh, hush! hush! hush! 
Here comes the Bogie Man! 
Turtle, be cautious ; Griffin, hide! 
You’re under his black ban. 
Oh, whist! whist ! whist! 
We'll save ye, tf wer can, 
My pretty popsey-wopsey-wops, 
From yon bad Bogie Man ! 


Nos. 20 and 22 are by Mr. E. T. Reed, and the Tenniel in No. 21 
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—a very fine cartoon—represents exhausted Mr. Gladstone (as John 
Gilpin) just dismounted from his exhausted horse, Liberal Party. 
The date of this is July 23, 1892, and at the General Election of that 
year the Liberals just managed to get into power, but could only 
remain in power by aid of the Irish Nationalist vote—hence the 
words “Home Rule” on the cloak which the weary old horseman 
carries on his arm. 





24 UY LINLEV SAMPOLESE. DECEMBER to, r&g2. 


Then was resumed that terrible “Home Rule Dance,” so cleverly 
drawn by Mr. Harry Furniss in No. 25, in which the unfortunate 
politician was dragged this way and that by the conflicting interests 
and necessities of his uncomfortable position. 

Cartoon No, 23, by Tenniel, refers to the increase in European 
armaments. France and Germany, cach heavily burdened with 
armies of four million men, are riding doggedly “The Road to Ruin,” 


as the two horsemen glare at each other, while the overladen horses 
falter in their stride. 


we 
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The very graphic picture in No. 24 is by Linley Sambourne: Mr. 
Cecil Rhodes strides across Africa from Cape Town to Cairo, con- 
necting the two places with his telegraph wire. 

In Tenniel’s cartoon, No. 26, the old warrior is warily advancing 
along the top of the dangerous wall “ Home Rule,” with disaster 
awaiting hin on either side, and with not even a star to guide his 





THE GRAND OLD MARIONETTE OR, THE HOME-RULE DANCE. 


25 —BY HARRY FURNISS. FEBRUARY 18, 1843. 


doubting eye as he anxiously gazes towards the unseen end of his 
dangerous pilgrimage. 

One of Mr. Sambourne’s best cartoons is that in No. 27—France 
descending into the maelstrém of Corruption. What splendid work 
Mr. Sambourne does! Pxach wrote when this splendid drawing was 
published in January, 1893: “.... as if here a national Argosy, 
laden with Opulence, Rank, Intelligence, and Honour, had gone, 
dismally and desperately, down to what?....” 





236 © A Peep into “ Punch.” 


Well, well—there is no need to dwell upon one of the many 
corruptions of the Third Republic of France, which, in January, 1893, 
when this picture was drawn, had not added to her muck-heap the 
crowning corruption of the Dreyfus horror. 

Passing No. 28, we have in Nos. 29 and 30 two noble and rather 
pathetic cartoons by Sir John Tenniel, which relate to the close of Mr. 
Gladstone’s political life. In No. 29, published September 30, 1893, 





A_PILGRIM'S PROGRESS. 


26. BY SIR JOMN PRNSIRL. APRIL 15, 1dy3. 


the now desperate but still valiant old fighter is climbing the im- 
possible cliff on the crest of which stands the House of Lords. 
Mr. Gladstone's Home Rule Bill had been rejected by the Lords, and 
in revenge the old man leads his followers to attack them. Look at 
Tenniel’s drawing of the desperate face. 

A less painful picture is No. 30, published March 10, 1894, “ Un- 
arming.” On March 3rd the Quccn had accepted Mr. Gladstone’s 
resignation, and had summoned Lord Roscbery to form a Ministry. 
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The worn old champion takes off his armour for the last time, and, in 
his eighty-fifth year, hangs upon the wall his double-handed sword of 
Leadership. 

Mr. Reginald Cleaver has a very humorous drawing in No. 31, and 
in No. 32 we see the first picture by Mr. Phil May that was published 
in Punch. Not only is Mr. Phil May a natural humorist of the first 












THE DESCENT INTO THE MAELSTRO 


ne v 


oe Toe 








27 — THE DFCADENCER OF FRANCE. BY LINLE SAMBOURNE. 
JANUARY 28, 1893. 


water, but he has an astounding excellence of draughtsmanship and a 
truth of observation which enable him to realize his humorous con- 
ceptions in a most masterly way. He is, moreover, as careful and 
thorough a workman as even Charles Keene was, and the quite 
remarkable “economy of means” that is so characteristic of Mr. 
Phil May’s work (¢e. the fewness of the strokes by which his effects 
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EourvocaL.—“ A—got anything on 
to-night, Lady Godiva?” -- ‘ Not 
much, I’m glad to say !” 


28.--hY DU MAURIER. 1893. 


“BY SIR JOHN TENSIEE. 
bEPTEMBER 30, 1893. 


EK “ FORLORN_NOPE.” 
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30.—~RY SIR JOHN TENNIE!. 
MAKCH Ic, 1894. 


UNARMING. 


UN aR '—-TEE (ONG Day's Task tf Bowe 
a and (Yepuf a av t) Sore {T 





Minivary Epucation.— Genera. 
‘* Mr, de Bridoon, what is the general 
use of Cavalry in modern warfare?” 

Myr. de Bridoan, ““ Well, 1 suppose 
to give Tone ta what would otherwise 
be a mere Vulgar Brawl!” 


I= RY REGINALD CLEAVER. 1802. 
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“AnD SHE overt to RKRseow 1”? — * That’s 
supposed to be ai Portograph of Lady Solsbury. 
r 


But, bless yer, it ain't like her a bit in Private!" 


32. THE FIRST SpUNca DICTURE BY MIR. FHI 
MAY. OCTOBER £4, FBY3. 





“ RESH’PROSH'TY.” 
“WELt, O85 PLEA WE-VE ALL Bad J0LLT Goce Sree a8 Ie Gomo T onmEsTe 
‘BC 90-AamR‘:” 
~ Las’ rest Fee BT Te w ¥ P~ : 


33-—-BY SIK JOHN TENNIEL. NOVEMBER rt, 18y 5. 
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IMPROVED, GNOMENCLATURE. 


(C4 popular Song adaptd to the Glacial 


Periad.) 
“On an Icicehe MADE FOR Two.’ 


} 


34.-- BY E. T., REED. 1893. 





‘A MESSAGE FROM THE SEA.” 


35.—-BY SIR JOHN TRENNIEL. DECEMBER 23, 1893- 





ened 
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are shown) is another sign of the genius of this fine artist, who as “a 
man [of genius] in the street,” is a worthy successor to the great 


Charles Keenc himself. 
In No. 33 Tenniel refers to the visit to Paris of the late Czar of 


Russia in the autumn of 1893. It is really very funny, for when, 





Nervous Vouth (to Farr Débutante). © Yr—T must congratt- 
Jate you on your Appearance, Miss Godolphin !"’ 

Fairy Débutante ( flattered). “Ob, thanks, Mr. Young!” 

Nervous Vouth (hastily). “ Of vcourse~er—I only mean your 
First Appearance, you know !” 


36.— BY BERSARD PARTRIDGE, 1894. 


after a good dinner, President Carnot is effusively saying good-bye, 
the Czar edges in the request—‘“ By th’ way—could you ’blige me— 
triflin’ loan?” A condition of things sufficiently near the truth to 
make the humour of this cartoon all the more funny. 

In No. 34 Mr. E. T. Reed has cleverly adapted a popular song to 
the Glacial Period ; and in No. 35 Sir John Tenniel drives home a 
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lesson that England must never orget, when he makes Father 
Neptune say to John Bull, “ Look here, John, there’s a jolly sight o’ 
them furrin’ craft about ; take a tip from your old friend—build all 
you know—and dash the expense !” 

Although the greatest care and the best work is put into the repro- 
duction of these pictures, I doubt whether the beautiful little drawing 
in No. 36 by Mr. Bernard Partridge does justice to the original. 


he 


“hiatias 
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OUR GIANT CAUSEWAY. 


'Opencey of the wom Terres Deutge, Saterday, dues the WHA. by RH the Pree of 
Varnes Tasem “WELL, i'M BLOWED! THB QUITE GETS OVER ME ‘“ 


37-—BY SIR JOHN TENNIEL. JUNE 30, 1894. 


Notice how wonderfully Mr. Partridge has drawn the silk dress of this 
pretty girl, and how cleverly he has given the effects of light and shade 
produced by the Japanese lantern. 

Just as Mr. Phil May is no unworthy successor of Charles Keene 
in the portrayal of the people’s life, so we may say that Mr. Bernard 
Partridge is in all respects worthy to take up the mantle of George du 
Maurier in the portrayal of the life of Society. 

No. 37 relates to the opening of the Tower Bridge in June, 1894; 





THE 'AROCN-ING PROCESS. 


Orlando ' Tinan, Rosauspt”’ Rosaliad “* Paeumatiarly * 


38.—nY EVERARD Horkins. 1894. 
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No. 38 is by Mr. Everard 
Hopkins, and Nos. 39 and 40 
are two fine examples of Mr. 
Phil May’s genius; he has 
drawn these people of the 
slums to the lfe—from the 
life. The artist has caught 
these men and women in the 
very act of their speech and 
movement, and shows them 
here as living people—not as 
dummies with words tacked 
on to them. 

Mr. W. J. Hodgson drew 
No. 41; and No. 42 is an 
amusing cartoon by Tenniel 
on the victory of little Japan 
over big Chinain 1894. George 
du Maurier drew No. 43. 
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39-——BY VHIL MAY. 1894. 
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1894. 


MAY. 


40 —BY PHIT. 





Ms” BREN CUT OFF OR DEUY INF” 


A 


VERY VULGAR BOY. 
‘ ASRIW’ YER PaRvoN, Mise, BUT miomT THAT ‘pax Litriz Doo'e Tait 





1894. 


HODGSON, 


4 1. BY WwW, Je 
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A TOUCHING APPEAT. 


\ioaser Curses BOO-HOO AE HURTRE MF OWELLY MUCH NO PEACE! 





42 BY SIR JOHN TENNIEL. NOVEMBER 17, 1894. 





A Brooptiirsty BARITONE.—Miss Afaud. ‘Won't yon sing some- 
thing, Mr. Green?” 

The Curate. “1 haven't brought my Music. But if you know the 
Accompaniment, and would play it, I think I could sing ‘ The Brigand’s 


Revenge’ !”’ 


43-—BY DU MAURIER. 1894. 


PART XI. 


1895 TO 1808. 


HIS part, which covers recent years of Punch, is specially 
notable for the very fine drawings by Mr. Linley Sambourne 
that it includes. 

The cartoon in No. 1 was published June 22, 1895, and 





“HONEY, 173° HONEY!” 


Chinaman. “MUCH OBLIGED TO YOU FOR THIS LITTLE 
ADVANCE; BUT I’M AFRAID T SHALL WANT SOME MORE soon,” 

Bear (aside) “Soa suatt Ty A Goon DEAT MORE—FRO\M 
Jou.” (Hums ‘* OA, honey, ALY honey 1” 


1.~-BY LINLEY SAMBOURNE.  1895- 


although in its present much reduced size, we lose some of the effect 
247 
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of Mr. Sambourne’s original, this little picture is still very pleasing. 
It is most interesting to look closely into Mr. Sambourne’s fine work 





A RuuiwG Passtoxn.— A WMeentster: MacGlucky (of the Free Kirk, 
after having given way nore than usual to an capression'' a wee thing 
strong "'—despairingly). “ Oh! Aye! Ah, w-e-cl! Pl hae ta gie 't up 1” 

Mr. Elder MacNab. **Wha-at, Man, gie up Gowf?” 

Ur. Meenister MacGlucky. “Nae, nae! Gie up the Meenistry !”’ 


2,—BY REGINALD CLEAVER. 1895, 


and to see how he gets his effects by a most wonderful use of lines in 
all sorts of directions, lines of various textures, lines crossed and lines 





"ARKY ON ’ORSEBACK.—'Arry (71 extremities). “Well, gv mea‘ Brke’ !” 
3.—BY W. J. HODGSON. 1895. 


not crossed, straight lines and curved lines, with here and there a slight 
use, very slight, of solid black or of solid white. The final effect is 
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extraordinarily clean and decisive, and it shows a mastery of form, 
qualities that with Mr. Sambourne’s skill in composition (by which 
term I mean his arrangement 
of the different parts of his 
drawings into one _ whole) 
stamp this artist’s work as 
supremely good. 

This cartoon No. 1 relates 
to the political affairs of 1895 
in connection with the loan to 
China. China grasps Russia’s 
loan of £16,000,000, and says, 
“1m afraid I shall want some 
more soon.” And the Russian 
Bear’s “aside” is—‘‘ So shall 
I! A good deal more— from 
you.” Russia took the “ good 
deal more,” including a lease 
of Port Arthur and Ta-lien- 
wan. By the land agent’s 


agreement, this lease is to be ; 

es th N THE VESTRY.—Minister (who has exchanged 
for 2 years, but may be aac Minister's Man). ‘““Do you come 
extended by mutual agree- back for? le after taking up the Books?” 

y ag Minister's Man. “Ou ay, Sir, I comes back 
for ye, and ye follows Me at a_ respectful 
distance ! * 





‘“Wha-at, Man, gie up 
Gowf ?” exclaims Elder Mac- 
Nab in Mr. Reginald Cleaver’s very clever drawing, No. 2, when the 


4 bY DU MAURIER. 1895. 





‘T't1. Sina Ture Sonas oF ARAbBY' 
5.—-BY J. A. SHEPHERD, 1895. 
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Botany 3 ork, A Day in He Country.—'' Say, 


Pillee, shall we gaver Mushrooms ?” 
“Yus. I’ma Beggar to Climb!” 


6.—bnYITPHIE May. 1896. 


3 


“a wee thing strong” which 
have just been forced out of 
his mouth go very badly tn- 
deed with his ministerial call- 
ing. Has any one—even an 
English bishop—been able to 
suppress wholly the words 
“a wee thing strong” that 
seem to be the natural relief 
given to the golf-player when 
his most careful endeavours 
to drive the ball result so 
disastrously as in this picture ? 
If so, I should like to see that 
person, or that English bishop 
—he must be something out- 
side the usual course of 
Nature, something uncanny, 
fantastic, extra-human. 

The spirited drawing No. 





despairing ‘“ Meenister” of 
the Scotch Free Kirk finds 
that golf tries his patience 
beyond the limit of verbal 
expression proper to his 
calling: “Nae, nae! Gie 
up the Meenistry !” says the 
exasperated Mr. Meenister 
MacGlucky, who, as we see 
from the many cuts in the 
turf, is evidently in the 
“agricultural” state of the 
game. 

How thoroughly some ot 
us Can sympathize with Mr. 
Mecenister MacGlucky in his 
dilemma! His Scotch dour- 
ness won’t let him be beaten 
by that aggravating little 
white ball which he has 
inissed with his driver about 
six times running, and his 
Scotch —conscientiousness 
tells him that the expressions 






3 ieesn 
\ i feast 
a Geet 


So THAT Dogrsx'r Count.—‘‘Are you sure 
e quite Fresh ? ” 
Wot a Question to arst! Can’t yer see they’re 
; but you're Alive, you know !” 

7: BY PHIL MAY. 1895. 
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3is by Mr. W. J. Hodgson, and the amusing and quite natural joke 


THE SPILL! 


Jack and Jill went upa Hill | Jack fell down and broke his 
To fetch a Pail of Water, Crown, ; 
; And Jill came Tumbling after. 





8.—bY TENNIEL. JULY 27, 1895. 


in No. 4 is by George du Maurier, whose thirty-six years’ work for 
Punch came to an end in the year 1896. 





A SKETCH FROM LiFE.—Chorus (slow music). “ We're a 
rare old—fair old—rickety, rackety Crew!” 


Q.—BY PHIL MAY. 1895. 
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Mr. J. A. Shepherd’s original and very clever work is well known 
to all of us, and in No. 5 there is one of the many good things contri- 
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Egg, Mr. Jones !” : 
The Curate. “ Oh no, my Lord, I assure you ! Partsof it are excellent !”’ 


10.——-BY DU MAURIER. 1895. 


buted to Punch by this most amusing artist. His effects, got as they 
are by the deft use of a few lines which give so much character to his 
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OUk OVERWORKED Bisniors.—The Rector’s Wife. “Have you heard 
from the Bishop, dear, about the Alterations you proposed to make in the 
Services? ” 

_ Lhe Rector. “Yes; 1 have just got a Postcard from his little Boy. This 
Is tt :—‘ The Palace, Barchester.—Papa says you mustn’t,’”’ 
I.—BDY DU MAURIER. 18,6. 


work, proclaim Mr. Shepherd an artist of no small talent. By the way, 
Mr. Shepherd was invited by Mr. Burnand to draw for Punch after 
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the publication, some years ago, of his well-known “ Zig-Zags at the 
Zoo” in the Strand Magazine. 

Pictures 6 and 7 are by Mr. Phil May ; and the Tenniel cartoon in 
No. 8 illustrates the downfall, in the General Election of July, 1895, 
of Sir William Harcourt and the Liberal Party, when Sir William 
went to fetch a pail of waterin his bucket so disastrously labelled 
“Local Veto,” a measure that set the whole publican interest of the 
country dead against Sir William and the Liberal Party. 





: pee ae “Danvy'’s WAISTCOAT !— 
SCENE FROM A SUBMARINE PANTOMIME.—Tan- (Sketched from Life in’ Drury 


talizing Position of a Susceptible Diver, Lane.) 
12.—BY W. ALISON PHILIPS, 1895. 13.—BY PHIL MAY. 1895. 


In No. 9 we are treated to another of Mr. Phil May’s brilliant 
drawings of life and character as seen by the man in the street. 

No. to and 11 are by George du Maurier. No. 1o is very funny, 
while No. 11 illustrates, aptly enough, the pressure of work brought to 
our bishops by the present conflict of opinions in affairs of the Church. 


No. 12 is a beautiful little bit ot work by Mr. W. Alison Philips, some- 
what away from Mr. Punch’s usual lines, but well worth inclusion 


here. 
Two more of Mr. Phil May’s drawings are shown in Nos. 13 and 14. 


“ Daddy’s Waistcoat” is quite a gem. 
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The Sambourne-drawing in No. 15 illustrates Mr. Gladstone’s 
receptivity of fresh ideas even in his advanced age. Much impressed 
by the Chinese statesman, Li Hung Chang, who visited this country 
in 1896, Mr. Gladstone adopts the costume and sits down to write an 
essay in Chinese on the Philosophy of Confucius. Notice in this clever 
drawing how deftly Mr. Sambourne has introduced patches of pure 
white which, with the use of faint black lines, quite suggest the light 
and brightness of atmosphere 
in which the old man gladly 
works, 

Mr. Leonard Raven-Hillis 
another comparatively “new ” 
Punch artist who has done 
fine work since his first con- 
tribution to Pach in 1896. 
No. 16 1s one of Mr. Raven- 
Hill’s early drawings. 

The cartoon in No. 17, 
by Sir John Tenniel, dated 
February 29, 1896, refers to 
the Naval Works Bill of that 
time, which involved a cost 
ofmany millions. Here again 
the Government acted on the 
wise principle embodied in 
the adage, ‘‘ To secure Peace, 
be prepared for War.” 

There are two delightful 
Phil Mays in Nos. 18 and 19. 
The “Johnny” in No. 18 
who wants to arrange an over- 
draught with the Manager at 
me el ana Et is By Hea acevo’ Messrs. R-thsch-ld’s, calmly 

14.—BY VHIL MAY. 1896. asks the Manager, “Ah !— 

how much have you got?” 

And, in No. 19, the “Sorcy ’ound!” of the irate Liza Ann who has 

misunderstood the yell of the conductor of the Hammersmith ’bus 

is really delicious. How splendidly natural and vivid this draw- 
ing is! 

No. 20 is the last picture by George du Maurier that was published 
in Punch before his sadly premature death on October 8, 1896, at the 
age of sixty-two. There was one other drawing by du Maurier pub- 
lished after his death, in Punch’s Almanack for 1897 ; but the one now 
shown is the last that was published in the ordinary pages of Punch. 
The work of this talented artist in Social Pictorial Satire extended from 
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LATEST PORTRAIT OF THE G. O. M. 


Mr. G. HAVING BEEN MUCH IMPRESSED BY THE Cusruuk OF 
THE OTHER VETERAN STAIESMAN, Li HuNG CHANG, HAs, IL Is 
SAID, ADOPTED THE ORIENTAL FASHIONS OF PIG-TAIEL AND 
CHOPSTICKS, AND IS NOW WRITING AN ESSAY IN CHINESE ON 
THE PHILOSOPHY OF CONFUCIUS, 


15.—-BY LINLEY SAMBOURNE. 1896, 
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THINGS ARE NOT ALWAYS WHAT THEY SEEM. 


His Honour. “H’m! Will you ‘* Kr—er--thank you! SILENCE! 
kindly raise your Veil? I find it I will not have this Court turned 
extremely difficult to—h’m—-Aear into a Place of Amusement !” 
any one distinctly with those thick 

eils 





16.—BY L. RAVEN-HILL. 1896. 
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1860 to 1896 ; it was of the greatest value to Puach, and it received 
-full and well-merited recognition from the public. 

Phil May’s drawing in No. 21 reminds me of a good story about 
Albert Chevalier a few years ago when he was singing his coster songs 
in London in, of course, full coster dress. Chevalier had promised to 
sing a coster song at a benefit performance in a variety theatre in the 
suburbs. After he had done an early song at one of the London 


“MONEY NO OBJECT!” 


Vurrcaw ~ TRIS LL RUN INTO MONEY Ma-alt’‘ 
Rervtavey KEVER MIND ABOUT THAT a8 LONO AS 1 CONTIKVE TO RULE THK WATERS) “ 





IZw~TBY TENNIEL, FEBRUARY 29, 18,6. 


theatres, he drove off to Charing Cross Station, still made up as a 
coster, and going to the booking-office asked for a “first-class return 
to Hammersmith.” It happened that a real coster was standing just 
behind Chevalier at the booking-office, and when this real coster heard 
his supposed “ pal’s ” request he was for a moment pretty considerably 
startled. However, the real coster, with the ready wit of his class, at 
once came up to the scratch and ejaculated to the booking-clerk, 
“ Blimey—give mea Pullman to Whitechapel !” 
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Johnny (who has to face a bad Alonday, to Manager 
at Messrs. R-thsch-la’s). ‘‘ Ah! l-—want to—ah !—sec 
you about an Over-draught.”’ 

Manager. ‘‘How much do you require?” 

fotnny. “ Aht—how much have you got?’’ 


18.—BY PHIL MAY. 1896. 





"Bus Conductor. ‘‘Emmersmith! Emmersmith! ’Ere ye are! Emmersmith !” 
*"Liza Ann. “Ooer yer callin’ Emmer Smith! Sorcy ’ound!” 


19.—BY PHIL MAY. 1896, 
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No. 22 is by Mr. Bernard Partridge, and No. 23 is one of Mr. E. 
T. Reed’s very witty series, now happily published in book form 
entitled “‘ Ready-Made Coats-(of-Arms) ; or, Giving ’em Fits |” 





‘Two Siprs ro a Questrion.— Oh, Flora, let us be Man 
and Waite. You at least understand me—the only Woman 
who ever did!” 


“Oh, yes; Fo understand you well enough, Sir Algernon. 
But how about your ever being able to understand se *”’ 


20,-—BY DU MAURIER. SEPTEMBER 26, 18096. The last 
drawing published before the artist's death on Oc tober 8, 18go. 


Mr. A. S. Boyd, who joined Punch in 1894, and whose work is 
always thoroughly good, is represented in No. 24 by a very amusing 
joke most excellently rendered in black and white. Another funny 





Clerk of Booking-Ofice. ‘' There is no First Class by this Train, Sir,’ 
*Irrvy. “Then wot are we going ter do, Bill?” 


21.—RBY PHIL MAY. 1896. 
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joke is seen in No. 25, by Mr. Barnard Partridge ; the baby is angry 
with Tommy because Tommy tried to make the baby smile by the 
insertion of his mother’s glove-stretcher into the baby’s mouth ! 

Cartoons 26 and 27 are both by Mr. Sambourne. The former 
shows to us Mr. Cecil Rhodes, whose raid into the Transvaal has 
worked so much mischief in South Africa, facing the music of his 
hecklers during the Parliamentary inquiry into the raid, as boldly as 
he faced the difficulties of the siege of Kimberley. 





/fe. ** How would you like to own a—er—a little Puppy ? ” 
She “Oh, Mr. Softly, this is so sudden!” 


22.-—-BY BERNARD PARTRIDGE. 1896. 


The beautiful drawing in No. 27 is a fine example of Mr. Linley 


Sambourne’s unique work and of his use of the line. | 

Mr. Raven-Hill gives us a funny drawing in No. 28. The “nice 
refined-looking little boy’ who “ has a mouth fit for a cherub ” when 
he is getting the sixpence from the old lady, is suddenly changed, five 
seconds later, when he has got the sixpence, into the little gutter-snipe 
who nearly splits his face as he yells to a friend with that piercing 





, rma Quarterly, Ist, a pyrotechnic carnival displayed proper, 2nd, three 

|tropieal cocoa-nuts statant sable (three abies a y); 3rd, an ancient Bntieh 

barrow, supposed to be charged with ae hae ueen Boapicra, 4th. an arry 
fie 


wauant from three bere blatant on a dotty. Crest: An ass’s head re- 

rdant reproachful, probably charged on the body with a juggins peopan 
epporters. Dexter, an arnet plumed and garnished somethink lke, [ tell 
yer; sinister, a coaster arrayed pearly to the nines, charged with s# concertina 
all proper. decond motto A regular beno. 


{‘* It has been deeded that arma shall be devised for Hampstead.” — 1. 
Faper } 7 


One of Mr. KE. T. Reed’s fainous ‘* Ready-Made Cuaty-(of-Arms); 
or, Giving ’em Fits 1’ 








2j}e— DECEMBER 12, 1846, 
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THe Soperite rim The Reclor's Wife. “Oh, Mere. Noggias, 1 should 

ely ae) to break your Parrot of his habit of swearing in that awfol way | 
The Widow Noggias, *' Welt, 'm, t finds it such a comfort to ear ‘im. 

Makes it seem mure ke as if there was a man about the "Ouse again. 


44.07 HY As ‘bee oOo. 1896. 
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UNGENTLE Persuasion.—Mother. 
" Tommy, what on earth is Baby cry- 
ing for?” 

Tommy. ‘He's angry with me, 
Mamma, because [ was trying to make 
him smile with your Glove-stretcher.” 


25.—BY BERNARD PARTRIDGE. 1897. 








“FACING THE MUSIC.” s 


Great PARLIAMENTARY PALAVER BETWEEN C-c-. Ru-p-s AND HEKLA CHIEFS, 
H-rc-rT, CH-MB-RL-N, ETC. 


26.—- BY LINLEY SAMBOURNE. 1897. 


? 
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THE TRANSVAAL CROMWELL. 
Oliver Kruger. ° TAKE AWAY THAT Bacaig!” 


{The judges of the Transvaal are made removable at the wil! 
of the Raad. (See “ Spectator.”) 

“The judges,” said the President, ‘‘ would have to abide by 
the voice of the Volksraad or go.”— Times, Pea. 25.3 


27.--BY LINLEY SAMBOURNE. 1897. 





Old Lady, ‘‘ Dear me, what a nice refined- , The Chernd (five seconds 
look ing little Boy |! Why, Jane, he has a Mouth | later). “ S-s-s-s!!  Billee! 
fit for a Cherub ; I really must give him Six- | the old Gal’s give me a 
pence.” (Dees so. ' Tanner!’’ 


28.—bLY L. RAVEN-HILL. 1897. 
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tooth-whistle which, as a boy, I never cou/d manage, “S-s-s-s! ! 
Billee! The old Gal’s give mea Tanner!” 


| Nadas ILO” 


aioe 





A Sap Factr.—/mpudent Chair-boy (to our 
licar, who ty ** teaching himself’). “ Here endeth 
the First Lesson !’ “Tear this ’ere Patti ain't ’a7/ bad !’ 


29.—WV G. He JALLAND. 1897. 30.— BY PHI MAY. 1897. 


No. 29 is by Mr. G. H. Jalland, and in No. 30 Mr. Phil May has 
illustrated what is probably one of his own observations of the street- 


Cala oe. 





Irate Cabbie. “Ob, if 1’adn’t got Something inside, /’d Talk to you !” 
31. BY L. RAVEN-HILL, 1897, 


Arab when he makes the urchin say to a friend, as they pass the big 
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ALTOGETHER SATISFACrORY.—4 wat Fanny. ‘1 do like these French 
Watering-places. The Bathing Costume is so sensible !”’ 
Hilda. ** Oh, yes, Auntie! And so becoming !”’ 


32.--BY A. S, BOYD. 1397. 


a 1% 


mi BP ae | 





How We Live Now.—?’ rim Old Gentleman. “ omg dear young Lady, it is hardly 
role, for me to explain to you the nature of this—Cause Célebre, without entering into 
details.’ 

Very Modern Voung L ady, ‘* My dear Man, what do you take me for? Why, J read 
the Paper every Morning !’ 


33-~~BY BERNARD PARTRIDGE. 1897. 
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board announcing a Patti- 
concert at the Albert Hall, 
“Tear this’ere Patti ain’t’ar/ 
bad!” 

The ’bus-driver in No. 31 
has all the best of the argu- 
ment with the cabbie, who is 
deterred by the “Something 
inside ” his cab—so eloquently 
pointed to by the cabbie’s 
right hand—from doing justice 
to his own command of the 
Queen’s English. This is by 
Mr. Raven-Hill. 

There is a good piece of 
work by Mr. A. S. Boyd in 
No. 32, and an amusing bit 
of “cackle” underneath it. 
No. 33 is by Mr. Bernard 
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SONGS AND THEIR SINGERS. No. Xill. 


34.—BY HL MAY. 1897. 


Partridge, and No. 34 is one of a series of very humorous drawings by 





Awru. Fare or tHe Cycrisr ScoRCHER! 
(Adout a.v. 1950).—-Driven at last by a long-suffer- 
ing Public from all the Haunts of Men, his Limbs 
adapted to one means of locomotion only, he is com- 
pelled to Hop about as best he can in Inaccessible 
Mountain Retreats! 


35-~-BY E. T. REED. 1897. 


Mr. Phil May, entitled “ Songs 
and their Singers,” the motif 
of these clever drawings being 
the contrast between the title 
of the song and the personal 
appearance of the singer. 
Many of these contrasts are 
very funny indeed, and one of 
the best of them is that now 
shown, where a lank and 
lugubrious gentleman with a 
great brain capacity is singing 
the light and dainty Hittle 
ditty, “ The Gay Tom Tit.” 
This is rendered still more 
funny to those who recognize 
the original of Mr. Phil May’s 
singer, for this is a first-rate 
portrait of a distinguished his- 
torian and member of Parlia- 
ment, with whom one cannot 
connect, even in thought, the 
singing of “The Gay Tom 
Tit” without a smile at the 
humour of the bare idea. 
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Mors. Mashem, 


hase been 
sitting for our Photographs as * Beauty and the 
Beast’ !” 


* Bull-éul{ and | 


Lord Loreus (a bit ef a rkancier). ** Ves, he 
certainly 7s a Beauty, isn’t he?” 


36.— BY Pi 


MAY. 1867 





Mr. Green. “ Now I’m going to tell you something, Ethel. Do you 
know that Last Night, at your Party, your Sister promised to Marry me? 
1 hope you'll forgive me for taking her away !” 

Ethel, ‘‘ Forgive you, Mr. Green! Of course Iwill. Why, thal’sewhat 
the Party was Jor !!” 


37. BY LEWIS BAUMER. 


188. 
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Mr. E. T. Reed gives, in No. 35, a pictorial forecast of the Cyclist 
Scorcher. The small words on the notice-board are, “ Mountaineers 
are requested not to molest the creatures who inhabit these heights. 
They are quite harmless.” 

Nothing seems to come amiss to Mr. Phil May. In No. 36 he 
draws a pretty woman and a prize bulldog as well as he draws the bits 


y 
J 
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Lunatic (suddenly popping his head ames 
wall), ‘* What are you doing there?” 

Brown, “ Fishin 

Lunatic. “Cau Ln anything ?” 

Brown, No.” 





Bi astr.—" Now I'm going to read you a pretty Lunatic, “How long have you been 
nto Dear—all about the Garden of Eden '” there ? 
h, Mummy, please, not that one. I’m so Brown, “ Six hours,” 
tired of that Story of the Adanises !"’ Lunatic. “ Cante instde | 
38.—RV BERNARD PARTRIDGE, 1897. 3Q-— RY PHIL MAY. 1897. 


of life he picks out of the London streets and slums, and he gives to 
them the same quality of life and actuality. 

Mr. Lewis Baumer's drawing in No. 37 is good. Look at the young 
woman’s face as she hears her ingenuous little sister tell poor Mr. 
Green, “ Why, that’s what the Party was for!’ when Mr. Green has 
just told the dear little girl that her sister promised to marry him “ last 


night.” A most uncomfortable position for both Mr. Green and his 
fancée. 
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No. 38 is by Bernard Partridge, and in No. 39, by Phil May, the 
short, crisp cross-examination of the angler by the lunatic, and the 
lunatic’s logical invitation to the angler to ‘‘ Come inside” the Dotty- 
ville Lunatic Asylum, are really delicious—although the logic of the 
invitation seems to have taken the angler “ aback.” 

The bogie in No. 40 is marked Isolation of England, which 
Sagacious Salisbury thinks has been made a little bit oo awful by 
Jack-o’-Lantern Joe. At that time, May, 1898, we were on rather thin 
ice over Chinese affairs with Russia, and England was said to be 





fack-a’-Lantern Jor. To say, Gus’sor, L/f.6 2 MADE UEM 
4 


Jur” 
Sagacious S-l-sh-ry. “Yrs, Jory. Bur—vies t= pox’) vou 
THINK YOUVE MADE IP jusr a Litre pir TOO aweus 2” 


JO. BY LINDLEY SAMBOURNE. 18,8. 


isolated. It seems now (February, 1900) that this bogie was not too 
exaggerated, for nearly all the rest of the world is against England. 

Mr. Everard Hopkins is clever with his drawing in No. 41 of the 
deceitful, cadging woman whois coaching her son “ Allbert” as to his 
pose when he goes into “the Kind Lidy’s Drorin’ Room.” But Albert 
is up in his business, and he quite knows how to put on that “ beautiful 
lorst Look, and sy, ‘Oh ! Muvver, is this ’eaven ?’” 

The Misunderstanding in No. 42 is by Mr. Arthur Hopkins, and 
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Train tr oa Crtrp, B1ic.—JA/es. f#funt (a 
popular and prosperous puupcr). © Now, Allbert, 
what’ll yer sy: when I tike yer into the Kind 
Lidy’s Drorin’ Room?” 

Albert (a proficient pupil). ‘Oh! allright, | 
know—put on beaunful lorst Look, and sy, ‘Oh! 
Miuvver, is this ‘eaven ?’ ” 


41. BY EVERARD HOPKINS. 1348.’ 








oe A 





MIisuNDERSTOUD !—.Ves, Van de Leur. ** By the way, Mr. Fairfax, of 
any of my Son’s old Boots would be of use to you 
wr. Fairfax (interrupting )- ** Really, Madam! The Clergy a7e under- 
paid, but we can 
[Rises to take kis leave. Rut Mrs. lan de Lew was onty thinking of 

the Rageed School.) ; 


2.—~—BY ARTHUR HOPKINS. 1898. 
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BY BERNAKD PARTRIDGE 





‘I say, ’Arry, don’t we look Frights?” 


188. 


MAY. 


44-7 HV PHIL 
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the pictorial suggestion in No. 43 to “try a Pose with just the éeast 
suggestion of—er—Sazciness” is by Mr. Bernard Partridge. Just look 
at the lady-sitter (o whom a saucy pose is suggested as a last resource 
by the hopeless photographer ! 
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lrascible Lieutenant (down engine-room tube), “1s there a 
Blithering Idiot at the end of this Tube ?”’ ; 
Fale fon Engine-room. ** Not at this end, Sir 


45-—BY L. RAVEN-HILL. 1898. 


eo» 


When Mr, Phil May saw the ’Arry and ’Airiet in No. 44 he pro- 
bably agreed with ’Arriet’s opinion, which, however, only came to her 
after “seeing theirselvcs ” in this concave distorting mirror. 
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“Tue Coster Guarps” (Quren’s Own East Exp Reciment). Wuv 
not !—[(“ Inquire of any recruiting sergeant, and he will tell you a young 
Cockney makes the best material for a soldier. . .. Take the Coster class, 
eerily born in London, and it will be difficult to match such men elsewhere for 
work and lung power.” — I] ‘o/unteer Surgeon, * Daily Mail,” September 7.) 


46. BYR. T. REED. 1898, 
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The naval joke in No. 45 is by Mr. Raven-Hill; and in No. 46 we 
have a very funny drawing by Mr. E. T. Reed of “ The Coster Guards.” 
This exceedingly clever drawing has been reduced from a full page of 
Punch, but even in its present small size you can see very well the faces 
of these cockney costers, who make such good fighting-men. The 
officer who marches in front of the men, the other who is bawling a 
command (wth his hand to his mouth), the eight men, and the 
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VERB. SAP. 
John Bull(to Right fon. Cecil Rhodes). “ You wiaht Wave 
DONE BETTER. TAKE WY ADVICE ~ DON'T LALK SO MUCH ABOL I 
“Prowse Strkewacy. To owt rook ARITFR THAT, TF 


NECESSARY.” 
47-7 BS TINLEY SAMBOL ENE | 1ag8, 


coster-donkey, are all upto Mr. E. T. Reed’s own standard of real, 
spirited, and unforced humour—and that means a good deal. 

In No. 47 John Bull thrusts out to Mr. Cecil Rhodes the paper 
headed “ Cape Elections. Defeat of Progressives,” and says, “ Don’t 
talk so much about ‘British Supremacy.’ I will look after that, if 
necessary.” Unhappily it became nécessary for John Bull to look after 
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British supremacy in South Africa, just one year later than the date 
of this cartoon. 

Perhaps this present peep into Pach, covering the years 1895- 
1898, surpasses all the previous peeps as regards the humour and 
the variety of its joke-pictures and the excellence of their drawing. 
One of the jokes which seems to be irresistibly funny is that in No. 48 
by Mr. Raven-Hill. No. 51 is by the same artist. 

The Tenniel in No. 49 is the famous Fashoda-cartoon of October 





at a 
"eloriet (as a tee atights an her hand). “My word, 
‘Arry, wota pretty Fly!" (Stiag.) ‘* Crikey ' ain’t ‘is 
Feet “ot!” 
48.— UY TP. RAVEN-HILE, «1898. 


“ 
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22, 1898, which caused an immense sensation. It is perhaps a little 
‘“‘ robust,” but we must remember that when this cartoon was drawn 
the whole country was smarting with a sense of having been tricked 
and “ pin-pricked ” at a most inopportune moment. Not that I am con- 
cerned to make any apology for this cartoon—(nor am I indeed in any 
way entitled to do so}—which, at the date of its publication, was simply 
a true expression of the nation’s feeling. 

But Mr. Punch has voiced the nation’s feeling for close on sixty 
years, and he did it again when Sir John Tenniel drew, a/ the age of 
seventy-eight, the splendid cartoon in No. 50, in which John Bull, with 

T 
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QUIT !—PRO QUO? 


What you give me if I go?’ ” 


h? 
you something if you don’t 1!” 


Go away aad 
render. “fs - 


J. B. “ Goaway ! 
French Organ G 
J.B. ** Vil give 


ENN! 


Bi) 


EL’S FAMOUS ‘f FASHODA-CARTOON. 


SIR JOHN T 


49-— 


18 ” 


OCTOBER 22, 





_ 
4 


A FIXTURFE. 


NOVEMBER 19, 18 


50.—BY TENNIEL, 
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a wink in his left eye, sits down in his Egyptian dress to attend in his 
own resolute way to his own business in Egypt. Certainly “A Fixture” ; 
to be allowed for and reckoned in the account, by any one who may 
want to take over the property. 





SEATS OF THE 
MIGHTY.—II. 


THE “Jo Jo” ExpanDING 
CHAIR. 


As worshipped in the savage 
dependencies of the Empire. 
A very elegant chair, con- 
structed on screws (patent 
‘Augustus, wilt thou take this ee ee 
[From the collection of the 
Marquis of SALISBURY. ] 





Woman-—.” 
Bride (late of Remnant and Co.'s Ribbon 
Department), “LADY!” 


5} —BY 1. RAVEN-HII1 158 52.~ BY GEORGE Kk. HALKETT, 


1808, 


“The “ Jo Jo” Expanding Chair in No, §2 is one of a series by Mr. 
George R. Halkett, who has here very cleverly worked Mr. Joseph 
Chamberlain’s face into the back of the chair. 


PART XII. 
PUNCH’S ALMANACKS, ETC.; 1842 TO 1899. 


N addition to the ordinary weekly numbers of Punch from 1841 
to 1898 (the first of which was issued on the 17th July, 1841), 
whose pages have given so much pleasure to us, we have the 
Almanacks or Christmas Numbers of Punch, and a few odd 
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I—THE FIRST PAGE OF THE FIRST “PUNCH’S ALMANACK,” 


issues, such, for example, as the “Tercentenary Number” of April 
23, 1864, the “Jubilee” issue of July 18, 1891, etc. These extra 
numbers, extending through nearly sixty years, supply some very 
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interesting material that may be used appropriately for our final peep 
into Mr. Punch’s wonderful collection. 

The uncertainty that attaches to the paternity of Punch itself, 
which has been mentioned in the first part of this book, is also con- 





2.—FROM PUNCH’S ALMANACK FORK 1849. ‘IHE GREAT SEA SERPENT, BY RICHARD DOYLE. 


nected, in some degree, with the origin of Pwxch’s first almanack, 
the first page of which is shown in No. 1. 

This small facsimile of the original page — relating to 
January, 1842—is now shown mainly as a curiosity and on 


account of the interest it has 
as the first page of the first 
Punch Almanack; it has not 
been practicable to reproduce 
here the small print of the 
original page in a size that would 
admft of these jokes for January, 
1842, being easily read. 
According to Mr. Athol May- 
hew, “son of Henry Mayhew, 
projector, part proprictor, and 
first editor of Punch,” this first 
Almanack was written entirely 
by Henry Mayhew and H. P. 
Grattan in the Fleet Prison. In 
his book, “ A Jorum of Pusch,” 
Mr. Athol Mayhew states that 
the late H. P. Grattan, who in 
1841-2 was in the Fleet Prison 
for debt, was called off the racket- 
ground one day by his visitor, 
Henry Mayhew, who then com- 





‘TICKLED WITH A STRAW. —A dwertisi: 
Medium. “‘Come, now, you leave orf! or Vil 
call the Perlice !”’ 


3.—BY JOHN LEECH. PUNCH’S ALMANACK FOR 
1859. 


municated an idea to Grattan for plucking “ Pwxch out of the Slough 
of Despond in which that hard-struggling publication was fast 
sinking” in 1841-2, Mayhew’s idea was to issue a “ Pusach’s Comic 
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Almanack,” with humorous cuts and a joke for every day in the year, 
and Grattan was asked to join Mayhew in the work. 


wa 
ScENE ON A BribGE IN Paris.— Now, what do you Think is the Matter 


here? Why, Alphonse, in a Boat on the River, has just caught a Goujon 
about the size of his Little Finger ! 





4. BY JOHN LEECH, PUNCH’S ALMANACK FOR 1863. 


But Grattan could not get out of the Fleet and Mayhew could not 
‘sleep there—the latter not being detained in the prison. The work 





AMATEUK THEATRICALS. AN OTHELLO “ Breax-pown.’’- Othello, who 
as lago says, ‘‘ is always up to some Foolery or Other, under the Combined 
Influence of Sherry and the Blackness of the Circumstances, finds the “ Nigger 
Business” utterly Irresistible. Scene rises Suddenly. Tanieau! Dismay 
of Desdemona, Iago, etc., and Delight of the Audience. 


5.-—BY stk JOHN TENNIEL, PUNCH’S ALMANACK FOX 1868. 


necessitated the close and continuous association of the two writers, 
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so Mayhew became a voluntary prisoner in the Fleet for seven days, 
and during the week—so Mr. Athol Mayhew states—the whole of the 
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“Fink Arr.” 1869.—A ural Connoisseur. “He’sa P'intin’ Two Pictur’s 
at Once, d’yer See? ’Blest if 1 don’t Like that there Little Un as he’s gut 
his Thumb through, the Best!” 


6.—BY CHARLES KEENE. PUNCH’S ALMANACK FOR 1870. 


famous first ?wwch’s Almanack was written by these two men: an 
average of about fifty jokes per day, and the whole of them made 
in a prison ! 
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Tue Royat Branxksyire Hussars (YEOMANRY). “f INSPECTION 
PARADE.” =—Sergeant-Mayor, “When Id? saye Draa-a—, mind thee BE— 
ANT to Draa-a—— ; but when I d’ saye Souards,—whip ’em out smeart and 
‘Dress up’ t? Gutter.” 


7.—-BY SIR JOHN TENNIEL, PUNCH’S ALMANACK FOR 1871. 
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Another authority questions the full authenticity of this account of 
the first Punch’s Almanack, but whatever be the true version, it seems 
to be a fact that this first Almanack, whose first page is shown in No. 1, 
was mainly instrumeutal in making Puch permanently and financially 
successful. Mr. Athol Mayhew states that the sale of Punch before 
the appearance of the first Almanack was barely seven thousand a 
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An ALARMISG INdRE DER. Little Boldiwig (he had 
been dinime with kis ( ompany, and had let himself 
in with his latchkey—to Gigantic Stranger he finds 
tn his hall). “‘Comeon. Vilfight you!” (A uriously), 
‘* Pat your Shtick down''” (Bat his imaginary fov 
was only the xew Umbredla-Stand -a present from 
Mrs. BLY 


8.--BY CHARLES 


week, and that the sales of this one Almanack reached the enormous 
total of one hundred and fifty-two thousand. Pwsach’s circulation went 
up in the week’ of issue from 6000 to ninety thousand ; “ an increase” 
—says Mr. M.H. Spielmann—“ I believe, unprecedented in the annals 
of publishing.” The illustrations in No. 1 were donc, I believe, by 
H. G. Hine and Kenny Meadows—two of Mr. Punch s early artists. 
Richard Doyle is represented by No. 2, part of a picture for the 
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Almanack for 1849—fifty years ago. And Doyle’s design for the front 
cover of Punch still shows its familiar face on the bookstalls, week by - 
week, although this cover- 
design was made in January, 
1849. Richard Doyle died 
in December, 1883, and his 
nephew, Arthur Conan Doyle, 
brilliantly perpetuates the 
success of a talented family. 

Nos. 3 and 4 are by John 
Leech, and in No. 5 we see 
the familiar sign-manual of 
Sir John Tenniel in the left- 
hand corner of this comic 
Othello-drawing. The pre- 
sent, generation of Punch- 
lovers are so accustomed to 
Sir John’s classic cartoons 
that this specimen of his 
early “fooling,” and others in 


: : P NeveR Jupoe Proper py Ext ERNALS,—Soy 
preceding parts of this book, (with Gane). * Is this Squire Brown's ?” 





will come to them as asur- 9 Squire Brown, “This!” | ; 
: Roy. * Are you Squire Brown’s Butler ? 
prise. Sguive Brown. ‘Cam not!” 


In this connection it is Boy. “ Whose Butler are you ?” 
interesting to quote Sir John QeThY DU MAURIER, PUNCH'S ALMANACK FOR 
5 e 


o 
1379. 
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THE ComMMISSARIAT.—Sgyarre (fo anew Butler). “1 have three or four 
Clergymen coming to Dine with me to-morrow, Prodgers, and—— ” 

Ms. Prodgers. “’Igh or Low, Sir?” 

Sgutre. ‘* Well—I hardly--——. But why do you ask, Prodgers §” 

Mr, Prodgers, ‘Well, you see, Sir, the ‘ ch * drinks most Wine, and the 
‘ Low’ eats most Vitus, and I must perwide accordin’ !'”’ 


10. BY CHARLBS KEENE, PUNCH'S ALMANACK FOR 1879. 
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- Tenniel’s own words spoken by him in April, 1889, to Mr. M. H. 
Spielmann, and recorded by the latter in his “ History of Pusch” --— 





THe Kxnicgur aNp THE Frea — AN UNkECoRDED TRIAL OF THE 
MippLre Aurs, 


T1.—-BY LINLEY SAMBUOLENE. PUNCH'’S ALMANACK FOR 1880. 





PuvsicaL Grocraruy.—Laglish Angler (on this side of the Tweed). “Hi, 
Donald ! come over and help me to land him—a 20-pounder I'l} swear—— ’' 

Highlander (on the aiken, ““Tt wull tak’ ye a lang Time to lan’ that Fush 
too, d’ye ken, Sir, whatever !--Ye hae heuked the Kingdom o' Auld Scotland !” 


12,BY CHARLES KEENE. PUNCH’S ALMANACK FOR 1881, 


A Peep 


As for political opinions, I 
have none; at least, if I have 
my own little politics, I keep 
them to myself, and profess 
only those of the paper. If I 
have infused any dignity into 
cartoon-designing, that comes 
from no particular effort on my 
part, but solely from the high 
feeling I have for art. In any 
case, if I am a ‘* cartoonist "— 
the accepted term—I am not 
a caricaturist in any sense of 
the word. My drawings are 
sometimes grotesque, but that 
is from a sense of fun and 
humpur. Some people declare 
that I am no humorist, that I 
have no sense of fun at all; 
they deny me everything but 
severity, ‘‘classicality,’’ and 
dignity. Now, / believe that I 
have a very keen sense of 
humour, and that my drawings 
are sometimes really funny ! 
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DISTINGUISHED AMATEURS—THE Port.—oetrc 
Husband. “Hear this Sonnet of Mine, Emily. It 
has cost me much Labour ; and though I say it who 
shouldn't, it’s not unworthy of Shakspeare or Milton.” 

Presaic Wife. “Certainly, my Love. But I wish 
you wouldn’t write Sonnets on our best cream-laid 
Note-paper! I must get you some Foolscap !”’ 


13-—BY DU MALRIER. PUNCH’S ALMANACK FOR 
1882. 





A Liitin Mistake.—MNew Beauty (ust out, and fresh Jrom Clapham). ‘‘And are 
you a Member of the Blue Ribbon Army?” 

Chatty Old Gentleman. ‘‘ No, I haven't that honour !"’ 

N. 8. ‘Then, what’s that big Blue Ribbon you've got on?’ 

C. O. G. © Well, it’s called the Ribbon of the Order of the Garter! ” 


14.-~BY DU MAURIER. PUNCH’S ALMANACK FOR 1883. 
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Inspection of No. 5, and of No. 7, also by Sir John Tenniel, will 


indorse Sir John’s opinion as to his sense of humour, while, apart from 
these unaccustomed and little-known “social” drawings, of which 


yen * NRANYETN WY X. 
< wy kee ANY NN \ 
% 


teins 





“ARCADES Apo.” —New WP. Cerandly). “ The House!” 

Cabhy (lately from the Provinces also). “’ Ouse !--what ‘Ouse ?"" 

[Explanations in the rain! Cabby satd, when he returned to 
the Shelter, ‘* The language that Ge'tleman give im was that 
hice, he thought he must 'a’ been one 0 the Irish lot!" ] 


I5.—-BY CHARLES KEENE. PUNCH’S ALMANACK FOR 1884. 


Nos. § and 7 are examples, many of the Tenniel-cartoons which we 
have seen in earlier parts of this book show a very keen sense of 
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Tue Enemy.—/orrid Boy (to newly appointed Volunteer Mayor, whe 
nds the military seat very awkward). ‘ Sit further back, General ! You'll 
ake his ’Ead ache!” 


15. BY CHARLES KEENE. PUNCH'S ALMANACK FOR 1884. 


humour. Of course, Sir John Tenniel, as “senior” cartoonist, has 
often struck a much higher note than humour—notes in which a trace 
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of humour would have been a jarring discord. The fine pathos of his 
“ Dropping the Pilot” (see Part X.) wants no humour to spoil it, to 





DEVELOPMENT OF MFSMERIC SCIENCE.—- The fatal Mesmeric Duel in the 
Bois de Boulogne, between the Chevalier Lenoir, of Paris, and Professor 
Schwartz, of Berlin. (lide cinnals of Psychical Society for 1884.) 


17-—BY DU MAURIER, PUNCH’S AIMANACK FOR 1884. 


quote only one of the many Tenniel-cartoons that would have been 
impossible had Sir John permitted his own sense of humour to inter- 


fere with the dignified and 
most powerful expression he 
has so often given to the 
publice mind during his 
splendid fifty years’ work for 
Punch and for the nation. 
A strong Tenniel-cartoon is 
far-reaching in its effects, 
and the lesson taught by it 
sometimes needs for its pro- 
pulsion a weightier arrow 
than the light shaft of 
humour. 

No. 6 is by Charles 
Keene, and No. 8 is also 
by Mr. Punch’s greatest 
artist; Charles Keene was 
the finest master of black- 
and-white art that this 
country has yet produced. 





CATCHING ATARI AR.—Firppant Cockney. ‘ Are 
there many Fools in this part of the World, my Lad?” 

Nondescript. ** Not as 1 knows on, Zur! Why, 
d'yer feel a bit Lowesome, loike?” 


38. BY DU MAURIER. PUNCH'S ALMANACK FOR 
1885. 


No. 9 is by du Maurier, No. 10 by Charles Keene, and in No. 11 
there is a quite unexpected Linley Sambourne. This consummate 


286 


A Peep into “ Punch.” 


master of design has not often given us such a broadly humorous 
drawing as this in No. 11, but even here the draughtsmanship is as 





VOLUNTEER TACTICS 


AT OUR AUTUMN MANGUVRES. — Captain 


Wilkinson (excitedly, te Major Walker, of the Firm of Wilkinson, 
Walker & Co., Auctioneers and Estate Agents). ‘‘ Don’t you think we'd 


better bring our Right Wing round to attack the Enemy's 


"lank, $0 as to 


revent their occupying those empty Houses we have to let in Barker's 


ane?!” 
19.—BY CHARLES KEENE, 


FUNCH’S ALMANACK FOR 1885. 


perfect as in the more classic drawings which we associate with 


Mr. Sambourne. 
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CuLTCHAH !—Jagenious Youth. ‘ May I--a- 
offer you Happy T Aoughts, from Punch?” 

Fair Girtonite. “ A—thanks ; ; but I have pro- 
vided myself with the ‘ Pensées of Pascal.’” 


20.—BY DU MAURIER, PUNCH’S ALMANACK FOR 
1888 





There is a wonderful Keene 
in No. 12. I don’t mean the 
joke, which is good enough, 
but the drawing itself. Look 
at it. 

In Nos. 13 and 14 are two 
good examples of du Maurier’s 
social pictorial satire, and 
No. 15, by Charles Keene, al- 
most makes one feel wet to 
look at it, so vivid is Keene’s 
representation of the drench- 
ing rain, in which the cabby 
(lately from the Provinces) 
asks the pompous new M.P. 
who wants to go to “The 
House”: — “’Ouse ! — what 
Ouse?” And No. 16, by 
Keene, is very fine indeed. 
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_ In No. 17 du Maurier pokes fun at the revival of mesmerism of 
’ fifteen years ago, and No. 18 is also by Mr. Punch’s genial satirist. 
No. 19 is by Charles Keene, and No. 20 by du Maurier. This 
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“Tae Mesures oF THE Law !”'—Rural Vagistrate. ‘ Prisoner, you are 
charged with—ah—loitering about in a suspicious manner, without any 
ostensible Employment. How do you obtain a living ?” 

Prisoner. ““Your Wusship, I’m engaged in the manufacture of Smoked 
Glasses for observing Eclipses—an ‘Industry ’’’—solemnldy—'‘ an‘ Industry,’ 
your Wusship, which involves protracted periods of enforced Leisu-are '!’ 

[Discharged with a Caution "| 


21.—BY CHARLES KEENPF. PUNCH'S ALMANACK FOR 1887. 


drawing, “ Cultchah !” is the last of those by du Maurier which have 
been chosen from Puch’s Almanacks, etc., for inclusion here, and 
before “ve leave this most popular of Mr. Punch’s artists, it will be 





A Littce Quiet Waist in Prenistoric Times.—THE Ewp 
OF THE GAME, 


22.—BY KE. T. REED. PUNCH'S ALMANACK FOR 1894 


interesting to turn to du Maurier’s little book, ‘‘ Social Pictorial Satire,” 
published in 1898 (the author died in October, 1896). 
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Ge rge Louis Palmella Busson du Maurier, who was born in 18 34, 
and who worked for Punch during 1860-1896, was originally intended 
to be a man of science, and, as a youth, he studied under Dr. William- 
son, the eminent professor of chemistry at the Laboratory of Chemistry 
at University College, London. But even in those early days the 





Prenistort PEFrs.—PRIWVEVAL BILLivkps. 
"23.-—-BY BK. T. REFD. PUNCH?S ALMANACK FOk 1894. 


tendency towards art came out, and du Maurier states in his book 
that Dr. Williamson told him “not long ago” that ‘‘he remembers 
the caricatures that I drew, now fifty years back .... and that he 
and other grave and reverend professors were hugely tickled by them 
at the time. Indeed, he (Dr. Williamson) remembers nothing elsc 
about me, except that I promised to be a very bad chemist.” , 

Du Maurier threw away test-tubes and crucibles and went back to 
Paris, where he was born and brought up, and studied to become an 





THe Festive SRASON IN ANCIENT Eavri.--A little Murket- 


ing in the Nineveh New Koad. 
24.1 C. HARRISON. PUNCH'S ALMANACK FOR 18,7. 


artist in M. Gléyre’s studio. In those days came the intimate know- 
ledge of student-life in Paris which du Maurier shortly before his 
death in 1896 crystallized into “ Trilby "—and by so doing charmed 
the world. 

After Paris came more art-study in Antwerp, where du Maurier had 
Sir Lawrence Alma-Tadema as a fellow-student, and where du Maurier 
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lost the sight of one eye: “ Perhaps it was the eye with which I used 
to do the funny caricatures,” remarks the artist. All du Maurier’s 
work for Punch was done by a man with only one eye! 

The next drawing, No. 21, is the last by Charles Keene that has 
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“THe MAHOGANY TREE."~THE “ Puncu’”’ DINNER. 





been taken from these Almanacks. Look at the bland composure of 
the vagabond as he so deliberately explains his occupation to the 
puzzled rustic magistrate : “ Your Wusship, I’m engaged in the manu- 
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PUNCH’S ‘JUBILEE’ NUMBER, JULY 18, 1891. 


25.7-bBY LINLEBEY SAMBOURNE, 
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Lehmann, Mr. Harry Furniss, Mr. du Maurier. Mr. W. H. Bradbury 
is just rising from his chair at the right of du Maurier, and his partner 
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“THe Twevve Lanours or ’Axry.”—FoukrH Lapotr. —’Arry play 
Cricket, and ‘‘ wishes he adn’t.’’ 


2Q.°BY THIL MAY. PUNCH’S AIMANACK FORK 3896. 


> Bs.» Sir William Agnew, stands 
le with arms outstretched, drink- 
ing to the benign Punch. 
Then, on Sir W. Agnew’S right, 
come Mr. Milliken, Mr. Gilbert 
i Beckett, Mr. E. T. Reed, 
with a glass upheld in his 
right hand, Mr. H. W. Lucy 
“Toby, M.P.”), and = Mr. 
Anstey. 

The portraits and busts 
also included by this most 
interesting picture are of Mark 
Lemon, editor from 1841-1870, 
at the left, of Gilbert Abbot a 
Beckett, with one of Douglas 
Jerrold under it, a bust of 

ne Thackeray, small busts of 

** Oh, I say, they’re gone for a Rope or some- Richard Doyle and of Thomas 
hing.” Aiallysory youknow: Team some ay Hood in Punch's alcove, a 
30.—KY f. RAVEN-HILL. PUNCH’S ALMANACK large bust of John Leech, a 
eal a portrait of Shirley Brooks, 
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editor from 1870 to 1874, and one of Tom Taylor, editor from 1874 to 
1880. A portrait of Charles Keene (lately dead at the date of this 
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UnskeEcoRDED History.—I. Landing William the Conqueror. (Cross 
Channel, Passage moderate). 


BI—DY FE, T. REED. PUNCH'S ALMANACK TOR 1896. 


picture) is on the easel behind the chairs of the two proprietors of 
Punch, 
I) No. 26 Mr. E. T. Reed treats us to a glimpse of Prehistoric 





Unxrecornep History.—V. Queen Elizabeth just runs through a little 
thing of her own composition to Willam Shakspeare. 


32.--BY BE. T. REED. PUNCH’S ALMANACK FOR 1896. 
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Pantomime, and, glancing at No. 27, we see in No. 28 a wonderfully 
true imitation by Mr. Reed of the peculiar style of drawing invented 
by the late Mr. Aubrey Beardsley. 

Mr. Phil May drew No. 29, and No. 30 is by Mr. Raven-Hill. 

The two pieces of Unrecorded History in Nos. 31 and 32 are full of 
amusing incident—Mr. E, T. Reed’s bright humour sparkles at the 
tip of every pen-stroke that he has put into these drawings. I wish 
these copies were a little bigger. : 

Look, too, at Mr. Reed’s most witty drawing, ‘‘ The M ilenniumshy” 
Review,” in No. 33. 

In No. 34, by Phil May, Mr. Gladstone looks less scandalized than 





or we 
“ -S o . 


Tne MiLtensiuvsay Review. CPSiksaot Seto, Ab. goo AND 

SOMETHING.) Their Imperial Majesties the Kaaser and the ‘Tsar proceeded, 
followed by a brilliant Staff, to inspect the virtuous and harmless remnant of 
the Russian Troops. [tis no use disguising the fact that the first: results of 
General Disarmament and Universal Peace were just 2 trifle lugubrions 
and depressing ' 


BBB OF. 1. KFED. PONCHS ALMANAC K Fok rg. 


some of the other distinguished guests, when the little boy asks his 
father, “ Isn't there a Conjurer amongst them :” 

The Prehistoric Pavch-Dinner in No. 35, by Mr. E. T. Reed, has 
interest for us apart from that of its intrinsic fun, for the reason that 
we may compare it with Mr. Sambourne’s Punch-Dinner in No. 25. 
Both these drawings contain portraits of the privileged few who are 
entitled to sit at Mr. Punch’s famous table, and while No. 2§ relates 
to the year 1891 (July 18), this later drawing, No. 35, is from the 
Almanack for 1899, and it includes all the members of the staff—the 
inside staff—of wnch at the present date (September 27th, 1899). A 
comparison of these two drawings will show some important alterations 
in the staff of Punch since his Jubilee year in 1891. 
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For a description of the staff at dinner in No. ‘35 I will use Mr. E. 
T. Reed’s own words given to me :— 


Beginning at the left, Sir William Agnew, the Chief Proprietor, sits at the 
head of the table. On-his left is Mr. Laurence Bradbury, another of the 
proprietors ; next to him Mr. Owen Seaman tunes up his harp and voice as 
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A Great Disarrowwrvrst.—Poond Parent Gohe has been introducing fis 
son te some of Eneland’s gentlanen), ** There. my Boy, this will be something 
fur you to remember when you are a Man?”’ 


} ouny Hopeful (rather disappointed’, Vou't there a Compioer amongst 
them ¢ 


Je PY PHN MAY. PL NGCHTS ATSMIANACK FoR 187. 


the bard of Fyaed, vest to him and hurling an immense rock is Mr. R. C. 
Lehmann the famous oarsman (a literary member of the staff), On his left is 
Mr. Arthur a Beckett; then Linley Sambourne, the life and soul of the table, 
on this as on many another occasion. Sir John Tenniel comes next. 
Smoking the primeval churchwarden, Mr. F. C. Burnand is genially con- 
trolling the discussion (of the Cartoon). Next, on Burnand’s left, is Mr. 
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Anstey Guthrie (Mr. F. Anstey), the cheery recipient of Mr. Lehmann’s rock! ° 
Then * Toby, M.P.”—Mr. H. W. Lucy; on the turf in the foreground is the 
artist (Mr. E. T. Reed), a suppliant before one of his own productions ! 
Then Mr. Bernard Partridge with his pipe, and next to him Mr. Phil May 
makes the most of his closing moments and dashes down a lightning study of 
the expression of the monster who is about to assimilate him. Last, Mr. 
Philip L. Agnew, one of the Proprietors of Punch, who is trying energetically 
to preserve the valued life of his unfortunate friend ! 


It is interesting to compare the two lists of the members of t 
inside staff of Punch in the Jubilee pictures of July 18, 1891 (No. 25), 
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A Priewistoxie °° § Puncie’-Disseiu.”—The weekly discussion of the Cartoon was full 
of incident and pleasurable excitement. 
35. DY P.O. RERDR OPO SOUPS ALMIAN ACK rok 18ge. 


and in this drawing from the Almanack for 1899. Here is the com- 
parison :— 


In drawing No. 25, In drawing No. 35, from the 


July 18, 1841 AImanack for 1B 99. 
INSTR SEATTLE, 

Mr. F.C. Burnand — . ; . ; Mr. F.C. Burnand, 
Sit John Tenniel . ; ; Sir John Tenniel. 
Mr. Linley Sambourne : Mr. Linley Sambourne. 
Mr. Arthur 4 Beckett . : Mr. Arthur A Beckett. 
Mr. R. C. Lehmann. ; Mr. R. C. Lehmann. 
Mr. Harry Furniss : ; Resigned. 
Mr. George du Maurier ; Dead. 


Mr. E, J. Milliken : : , Dead. 
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In drawing No. 25, In drawing No. 35, from the 
July 18, 1891. Almanack for 1896. 
INSIDE STAFF. 
Mr. Gilbert 4 Beckett . : ; Dead. 
Mr. E. T. Reed . é : : Mr. FE. T. Reed. 
Mr. H. W. Lucy ; ‘ ; Mr. HE. W. Lucy. 
Mr. Anstey Guthrie. ; : Mr. Anstey Guthrie. 


Mr. Bernard Partridge. 
Mr. Phil May. 


Mr. Owen Seaman. 
PROPRIE FORS. 
‘Mr. W. HE. Bradbury — . ; : Dead. 
Sir William Agnew. : : : Sir William Agnew. 
Mr. Laurence Bradbury. 
Mr. Philip L. Agnew. 





Me. Poxcu Deinks ro Evervpopy—WisHivG THEM A Harev New Year?! 
JG. BY LINDLEY SAMBOURNE. PUNCH’S ALMANACK FOR 1894. 
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The present very strong inside staff of Pazch—literary and artistic 
—is, moreover, reinforced by many other good workers who have not 
a place at the Punch-table. Some of the best known of these clever 
artists are Mr. A. S. Boyd, Mr. A. C. Corbould, Mr. Reginald Cleaver, 
“FE. H.” (Mr. Everard Hopkins), Mr. Arthur Hopkins, Mr. W. J. 
Hodgson, Mr. G. H. Jalland, Mr. J. A. Shepherd ; and amongst the 
still “newer” men are Mr. L. Raven-Hill, Mr. C. Harrison, Mr. 
Lewis Baumer, Mr. G. R. Halkett, Mr. Tom Browne, Mr. G. D. 
Armour, Mr. Ralph Cleaver, Mr. Sydney Harvey, Mr. . 
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Browne, Mr. C. L. Stampa, Mr. James Greig. Mr. J. Leighton, and 
others. 

It is certain that no periodical but Punch has ever included in its 
inside and outside staffs so much brilliant and varied talent, starred 
here and there with genius of the first order, as has been displayed by 
these peeps into the pages of ?’aach. Mr. Punch—Long may you live 
and prosper! We reciprocate your good wishes for the New Year so 
finely expressed by your great artist Mr. Linley Sambourne, and we 
hope, some of us, to be present at your “‘At Home” on July 17th, 
1941, to which you finally invite us for the celebration of your 
hundredth birthday. 


THE END. 


PRINTED BY WILLIAM CLOWRS AND SUNS, LIMITED, LONDON AND BECCLES. 
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NEW EDITION, with all the original Ilustrations and some additions. 


UNBEATEN TRACKS IN JAPAN: A Record of 
Travels in the Interior, including Visits to the Aborigines of Yezo and 
the Shrines of Nikk6 and Isé. By Mrs. J. F., Bisuop, F.R.G.S. (Isabella 
1. Bird). Fifty-six Dlustrations and Map. Super-royal 8vo, cloth 
extra, gilt leaves, 65. 61. 4 
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THE LAND OF THE MIDNIGHT SUN: Summer 
and Winter Journeys through Sweden, Norway, Lapland, and Northern 
Finland. With descriptions of the Inner Life of the People, their Manners 
and Customs, the Primitive Antiquities, &e. By Paut Du CHAILLU. 
250 Iilustrations and Map. Super-royal 8vo, cloth extra, gilt leaves, 
10s. Od. 


ASSOCIATION FOOTBALL. ByN.L. Jackson. With 


20 Illustrations. Crown 8vo, cloth, 6s. 


‘* Tt will, we believe, prove nat only a valuable addition to the library of the football devotee * . 
it should also be of interest tu the general reader who desires to know something about a sport 
which is followed with such keen enthusiasm by so many thousands of British people for 
eight months of the year.”—S1. James's Gazeite. 


THE INTERNATIONAL GEOGRAPHY. Edited by 
HuGH RoBerT MILL, D.S.C, F.R.S.E. By 7o Authors. With 488 
Illustrations, Demy 8vo, cloth, 15s. 


‘* Interest is maintained throughout the text-book before us, and the work may be taken as 
the only adequate exposition in English of the principles of the new Geography and their 
application to the facts which are embraced in the subject. Until a better enters the field 
this ‘ International Geography’ must reman the standard text-look of the subject tn our 
language.”"—Tives. 


ENGLISH CATHEDRALS ILLUSTRATED. By 
FRANCIS BOND, M.A., F.G.S., Hon. A.R.1.B.A. With 180 Hlustrations 
from Photographs. Crown 8vo, cloth extra, 6s. 


“A practical, sensible, and well-infurmed book, beautifully iasteated  lts method is 
clear, rational, and help‘ul.”’—~Boox wax. 


FLASHLIGHTS ON NATURE. By Grant ALLEN, 
With 150 Illustrations by Frederick Enock. Crown 8vo, cloth extra, 6s. 
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“ Charming and romantic scientific facts.’’—Krview oF REVIEWS, 
ADVENTURES OF LOUIS DE ROUGEMONT, as 
Told by Himself. With 48 Mlustrations. Crown 8vo, cloth extra, 6s. 


“ Tolovers of romanc: and adventure mp strange lancls the book will afford any amount of 
entertainment.”—SCoTS WAS. 


DEPARTMENTAL DITTIES AND OTHER 
VERSES. By Rupyarp Kir.inc. With Illustrations by 


Dudley Cleaver. Crown 8yvo, cloth extra 6s. 


CARNATIONS AND PICOTEES for Garden and 


Exhibition, with a chapter concerning Pinks) By HU. W. 
With 12 Illustrations. Crown Bv0, cloth extra, 35+ 4d. 


LONDON: SOUTHAMPTON STREET. STRAND: 


